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check-in
It was a beautiful evening.
The kind that you remember years later, fondly. Three Alberta theatre artists—two from
Calgary, one transplanted to New York from Edmonton—sitting at an outdoor table
in a restaurant in Greenwich Village, New York City. I doubt many artists actually live
in Greenwich Village these days. Most of them can’t aﬀord it; they’re ﬂeeing up into
rapidly-gentrifying Harlem. But the setting was suﬃciently bo-ho, despite all cynicism.
Midway through our entrees, apparently after we had downed enough drinks, the conversation took a new tack—we began to ask the question that is sometimes very diﬃcult for
artists to ask each other: “what do you think about my work?”
It’s no wonder it’s a diﬃcult question to ask, what with government responses seeming
indiﬀerent on good days and downright contemptuous on bad days, when we have to
be in top marketing form to draw a decent audience while the most inane work packs
‘em in at the multiplex, when we run from job to job to try to make rent at the end of
the month, squeezing in a rehearsal or two before bedtime. Hell, I think we’re in the
only profession (outside of politics) where work evaluations are routinely published in
newspapers for all to read—even your Aunt Bea knows that the last play you worked on
was a bit of a ﬂop. Maybe we feel a little picked on, at times.
All that was irrelevant though, as we noodled through dessert in the warm mid-August
air. It was good to talk about each other’s work—what we felt was eﬀective, where we
thought the work could grow. Suddenly the conversation opened up and we could relax.
It cleared the chi. We didn’t have to worry about what the others were and weren’t saying.
It was all just information, being shared by people who know something about what
they’ve chosen to do with their lives.
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I’m very glad for the opportunity to take over from Jill Connell as editor of Theatre

Vanessa Sabourin programcoordinator@theatrealberta.com

Alberta News, even though it’s daunting to take over from someone as insightful and

Lora Brovold programmer@theatrealberta.com

motivated as Jill. This publication is not just about news—it’s about dialogue among us.
I know we carry out this dialogue between us informally, in bars and in front of makeup
mirrors. But it’s a big province. There’s a lot of distance between us. I hope I can help
bridge the gap.
So. Pour yourself a beer. Or maybe some mint tea. Pull your chair up to the table.
Let’s talk about the work.
DAVID VAN BELLE.
TA EDITOR
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Theatre Alberta
is a Provincial Arts Service Organization (PASO)
committed to encouraging the growth of theatre in Alberta.
Theatre Alberta News is a publication of Theatre Alberta
issued four times a year. Contribution of notices,
news, letters, and articles about theatre are welcome,
as well as high quality (300 dpi or higher) photographs.
The opinions and views expressed in Theatre Alberta News
are those of the writers and do not necessarily
reﬂect those of Theatre Alberta.
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WHAT ’S NEW AT THEATRE ALBERTA
RULES OF ENGAGEMENT
We are pleased to announce that the sixth
annual PlayWorks Ink theatre conference
in downtown Calgary, co-presented with
the Alberta Playwrights’ Network, was
a smashing success! From October 23–26,
after much excitement and anticipation, the
Glenbow Museum, Alberta Theatre Projects’
Martha Cohen Theatre, and the Calgary Telus
Convention Centre were crowded with eager
participants and instructors from across the
country–all with a common interest in breaking
new creative ground. The weekend boasted a
variety of provocative workshops, play readings,
panel discussions, and swanky receptions.

Judith Thompson and Hannah Moscovitch,
our featured guests, were generous and
inspiring, providing a play reading, panel
discussion, and insightful workshops. From
Alberta and beyond, playwrights, creators,
actors and educators broke creative ground
under the tutelage of our distinguished
instructors. Judith Thompson’s keynote address
in the Martha Cohen Theatre was an inspiring
event, graciously sponsored by Alberta Theatre
Projects. Rest assured readers, Judith’s keynote
address will be featured in our spring edition of
Theatre Alberta News to refresh and revitalize
your creative juices!

Theatre Alberta and the Alberta Playwrights’
Network would like to thank Alberta Theatre
Projects, Downstage Theatre, and our esteemed
PlayWorks Ink instructors and special guests,
for so generously sharing their time and
creativity with us at the busiest time of year.
We would also like to express our heartfelt
appreciation and respect for all the PlayWorks
Ink participants; your endless stores of passion,
dedication and curiosity for all things theatre,
made PlayWorks Ink an incredible weekend.

HAPPY HOLIDAYS
The staff at Theatre Alberta wish you and
yours very happy holidays. Take some time off!
Drink some egg-nog! You’ve earned it!
With love, the Theatre Alberta team (l to r):
Julie, Gillian, Marie, David, Vanessa, Solveig, and
Lora. Missing: globe-trotting librarian Brenda
and our mysterious bookkeeper Zenovia.

TALES FROM THE STACKS
NEW READS IN THE LIBRARY

After Juliet by Sharman Macdonald

Language of Angels by Naomi Iizuka

This year’s acquisitions are coming in fast. Since

Annie Mae’s Movement by Yvette Nolan

July we’ve received and catalogued more than

Around the Clock by Nick Hall

Life After God by Michael Lewis
MacLennan

350 new titles; we have another 73 collections

August: Osage County by Tracy Letts

waiting to be catalogued along with about 30

Dead by David Abolaﬁa

more titles yet to be received. You can ﬁnd all

The Debutante Ball by Beth Henley

Reasons to be Pretty by Neil Labute

the new titles online at www.theatrealberta.

The Distance from Here by Neil Labute

Relatively Harmless by Jenny Munday

com. Move your mouse over the Library link

First Baptist of Ivy Gap by Ron Osborne

Scorched: Incendies by Wajdi Mouawad

and click Search Online in the drop-down

The God of Carnage by Yasmina Reza

menu. From there you just click the New Items

It’s Behind You: The Story of Panto
by Peter Lathan

Shakespeare’s R & J by William
Shakespeare, adapted by Joe Calarco

button in the top right corner and you’ll be
given an alphabetized list of all our new additions from the past three months.

Jerry Finnegan’s Sister by Jack Neary
Killer Joe by Tracy Letts

To the right is a short list of member suggested

Ladies Alone by Florence Ryerson and
Colin Clements

titles that are now available on our shelves.

Landscape with Weapon by Joe Penhall

Life x Three by Yasmina Reza,
translated by Christopher Hampton

Speaking Shakespeare by Pat Rodenburg
Theresa Rebeck’s Collected Plays,
3 volumes
Three on the Boards, edited by Kit Brennan
Year of the King: An Actor’s Diary and
Sketchbook by Antony Sher

Happy Reading! Brenda & Solveig
theatre alberta news
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A New York
I blame PlayWorks Ink. The problem began there. That’s the thing about PWI—you shouldn’t go if
you don’t want a growth experience. Years from now it will be scientiﬁcally proven that a vast amount
of the shockingly good work this province produces can be credited back to those weekends in autumn.
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I can’t be certain my words planted
seeds that day but I remember a hungry
look in the eyes of some of the participants.
It’s a look I see wherever soldiers of selfproduction gather. I talked about Vajayjay
and my previous show, Dough, and Kevin
talked about his productions of The Full
Monty and Pillowman. Then Ron Jenkins,
egged on by Calliope’s siren song, told us a
very dangerous fairytale.
Like all good fairytales this one had
lots of struggles and insurmountable odds.
The heroes were this small band of crazy
Edmontonians who believed in the power
of theatre to change lives. They created
Bash’d, a gay rap opera. The show opened
in Edmonton before it went on a tour that
ended at The New York International Fringe
Festival. Best of all, this story had a fairytale
ending: a realio, trulio New York agent saw
the show and then Ron said that an oﬀBroadway run was being planned for the
summer of 2008.
I’m not ashamed to say I had a small
orgasm.
Until this moment my knowledge of
Chris Craddock was limited but already I had
given him the Medal of Honor for “Coolest
Preview Article”. His show BoyGroove had
been featured in a half-page article in O
magazine about Fringe Festivals around the
world. Oprah had said (by way of a writer),
“Take note of this work. It would be one
of my favourite things if I didn’t summer
in Montecito.” Now Chris and co-creator
Nathan Cuckow had taken Bash’d to New
York City, and New York City had paid
attention. Lightning struck twice.
Like any victim of a lightning strike, Ron
was wearing the signs of being burned by
an experience of that magnitude. The New
York International Fringe Festival was tough,
he told us. It was teeth-rattlingly expensive

and the learning curve was stunningly steep.
That day I heard Ron’s frustration and got a
sense of how exhausting it had been. When
he looked up and realized he had hooked me
with his tale, he dismissed me with a wave of
his hand saying, “Talk to Lemoine. He’s been
there. He’ll set you straight.”
The Lemoine in question is, of course,
Stewart Lemoine who lives in Edmonton; but
on November 2, 2007, because of PlayWorks
Ink, we were both in Calgary’s Auburn
Saloon. Years from now, it will be proven
beyond a shadow of a doubt that seeing your
former classmates and BFFs in that bar, on
that weekend in fall, increases your creative
energy by at least 27%—not to mention the
well-known fact that two nights of partying
with your provincial comrades unblocks nasal
passages and cleans clogged creative arteries.
I lived in Edmonton for sixish years in
the 80s and I have several show memories I
LINDSAY BURNS IN LITTLE ITALY.

PHOTOGRAPH BY VICKI STROICH

A

t PlayWorks Ink, growth experiences
fall like drops of golden honey from the
bosoms of nine Roman gals collectively
known as the muses. Or as I like to call them,
Muselicious.
Think I’m exaggerating? I am an actress
and therefore prone to the dramatic, but how
else do you explain the last eleven months?
Because of Theatre Alberta and the Alberta
Playwrights’ Network’s perilously creative
weekend of readings, workshops, and nights
of good old-fashioned Albertan fellowship,
a journey of a million crazy steps began the
moment I set foot in that classroom.
You need to understand—I wasn’t
scheduled for a growth experience in 2007
because I was an instructor. My job was
to simply transform myself into a conduit
between Clio, muse of history, and the
participants. Thalia, goddess of comedy,
would be there for the funny bits. But I was
also bringing along Melpomene, that pesky
goddess of tragedy. When you choose to write
and perform your own work, it’s important
for someone to bring up the fact that it’s not
all champagne and adorable fans.
It wasn’t just because I was an instructor
that I wasn’t expecting seeds to be sown in
my creative soil; it was because my soil was
resting. My new play The Vajayjay Monologues
had been harvested just 32 days prior, so it’s
fair to say that my soil had barely managed to
catch its breath when I went to address those
ﬁne Albertans.
It may come as a relief to some of you to
know I wasn’t alone in that mission. Kevin
McKendrick and Ron Jenkins had also been
hired to share their experiences. It was Kevin
who suggested we all sit in a circle for a more
free-ﬂowing discussion. That kind of thing
happens at PWI all the time. It’s designed to
disarm you. It’s one of the reasons I both love
and hate the 60s.

PHOTOGRAPH BY VICKI STROICH

Story
LINDSAY BURNS IN TECH AT THE SOHO PLAYHOUSE.

carry around from that time. The one that
I gave the Medal of Honor for “Shocking
Discovery” was The Vile Governess, which
played at a downtown space that Phoenix
Theatre used to run. I remember watching
a play that I was sure was a hot script from
New York. Imagine my surprise in discovering
that the quiet dude from Sub Records in Hub
Mall was actually the playwright. Nothing has
made sense since.
In August 2004, Stewart’s company
Teatro la Quindicina took his play Pith! to
the New York International Fringe Festival
where Stewart received the Fringe’s award for

Overall Excellence in Playwrighting. Thirtynine months later, on that crisp November
night, Stewart shared his war stories and
showed me his battle scars. He told me about
tense border crossings and costumes lost in
shipping. While the party swirled around us,
he allowed me to pick his brain.
My fate was sealed sometime between
2:35 and dawn when I found myself face
to face with the director of The Vajayjay
Monologues, Vicki Stroich. I could have said,
“Wasn’t Morwyn’s speech fantastic?” I could
have said “thank you” one more time for
being the midwife at the birth of my play. I
could have said “nice shirt” cause she always
wears great shirts. The point is, I didn’t have
to say “Let’s take The Vajayjay Monologues to
the New York International Fringe Festival.”
As Vicki said, “why not?” I am sure I heard
Polyhumnia hitting the chorus of her most
sacred song, “PlayWorks Ink Has Plans for
You Beyond Your Wildest Dreams”.
Dear Reader, at time of writing it has
been less than a month since I returned from
New York and there is only one month before
PWI 2008 and I am here to tell you I am not
the woman I was a eleven months ago. Any
innocence I had before New York is gone; it
was taken by the thousands of tiny cuts that
the New York International Fringe Festival
exacts. In its place however, fresh shoots of
growth have begun to spring up.
The woman from a year ago didn’t truly
understand why Ron sounded so tired that
day. But the Lindsay Burns of 2008 will be
forever grateful to him because a week after
our class he looked me straight in the eye and
said “lightning may have struck Bash’d but

Dear Reader, at time of writing it has been less than a month
since I returned from New York and there is only one month
before PWI 2008 and I am here to tell you I am not the woman
I was a eleven months ago. Any innocence I had before New York
is gone; it was taken by the thousands of tiny cuts that the New
York International Fringe Festival exacts. In its place however,
fresh shoots of growth have begun to spring up.

BY LINDSAY BURNS .
ACTOR, PLAYWRIGHT, TA MEMBER

that doesn’t mean it’s going to happen to you
and if you expect anything more than ﬁve
performances in an under-serviced New York
theatre space you are setting yourself up for
a fall.”
Only the 2008 model of Lindsay can
tell you about the family and friends who
answered the call when I needed to raise
$10 000 for my teeth-rattling adventure and
about those who came to the Big Apple to
witness the event. 2007 Lindsay didn’t know
shit about doing tech in an under-serviced
New York theatre with no technician.
2007 Lindsay had yet to experience the
kindness that only relocated Albertans can
show new arrivals. The Lindsay of 2008
has stayed at Vern Thiessen and Sharon
Richardson’s oasis in Astoria. She has
drunk their wine. Best of all she was at the
reading of Vern’s smart new play, A More
Perfect Union, and got to participate in the
talkback session with realio, trulio New York
intellectuals.
Last year’s Lindsay had yet to have former
Calgarian Stephen Massicotte take her on a
magical tour of Central Park, complete with
cloudbursts and supermodels. He hadn’t told
her about his New York ups—a production
of The Oxford Roof Climber’s Rebellion with a
realio, trulio Times review that used the words
“excellent” and “riveting”—as well as the New
York downs—a stalled New York remount
of the excellent and riveting Oxford Roof
Climber’s Rebellion.
It was a thrill to perform my words in
an under-serviced New York theatre. I didn’t
have a fall; I took a journey of a million crazy
steps and made it home to tell the tale. I came
back with an Obama T-shirt and my own
set of realio, trulio New York reviews for The
Vajayjay Monologues.
I must express my sincere gratitude to
PlayWorks Ink for tilling the soil, to Ron
Jenkins for planting the seed and most
importantly, to Chris and Nathan for
showing me I could grow a bigger dream.
Lindsay is a writer and actress living in Calgary.
The Vajayjay Monologues is available for bookings at
theatres and concert halls. To view the New York reviews
or for more details go to www.potofjam.com.

theatre alberta news
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MEET THE BOARD
Steve Penman, Board of Directors
Steve Penman has been involved in community theatre most of his life. Both his
parents were members of Little Theatre groups in Saskatchewan and participated in the
Dominion Drama Festival. He joined High River’s Windmill Theatre Players in 1982 and
has been immersed ever since. In addition to being a director, actor, designer, playwright
and set builder, he has been a proud husband and father, watching his wife and children
on stage. He is still waiting for the grandchildren to be stricken with the bug.
What’s the most exciting thing happening in the High River theatre community
at present?

Publications Mail Agreement Number 40051164
Return undeliverable Canadian addresses to:
Theatre Alberta 11759 Groat Road, 3rd Floor, Edmonton AB T5M 3K6

I guess it is the fact that theatre continues
to be produced in our small community.
Windmill Theatre Players has been producing
shows continuously since 1974. There are
third generation members who grew up on its
stage, some of whom are pursuing professional
careers. Our two high schools continue to
produce shows every year, often without
much logistical support from their schools. A
few dedicated individuals commit a great deal
of time and energy to ensure students have
opportunities to perform. The fact that our
community and school groups are operating
and drawing audiences in the age of electronic
entertainment overload means there will always
be those who cherish the unique experience
that is live theatre. I think that is pretty exciting.

6.
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What kind of theatre work inspires you
the most?
I love watching actors who are passionate and
committed. It doesn’t matter if they are in a bigbudget Broadway musical, an intimate one-act
play at a festival or fringe, a high school play or
a Tony-winning performance in a new drama.
Of course, it doesn’t hurt if the script is excellent
and the production values are good, but it is the
passion of the actors that takes me away.

What’s the biggest challenge facing the
theatre community in High River?
It is the same issue facing so many in this
bountiful province—space. Our group performs
in a community hall that has undergone a major
($6.5m) renovation and expansion to meet
the growing needs of the community. None of
the money was used to enhance the theatrical
aspects of the facility. Our two high school

groups must negotiate with their respective
Phys. Ed. Departments for gym time to put on
their shows. Efforts over the past few years to
develop a performing arts facility as part of our
library and cultural expansion plans have been
met with indifference by local government.

If you had to play one role for the rest
of your life—what would it be?
I can think of nothing worse than being stuck
in one role, whether in the theatre or in life.
Doing the same thing over and over is my idea
of hell. I have enjoyed being an actor, director,
designer, playwright, set builder, lighting and
sound tech, educator and administrator. I tend
to spend most of my time these days behind
the director’s chair, but I wouldn’t want to be
chained there. It is important to learn, grow,
and seek new challenges. Even when one is
following the path less travelled, there are
varied routes worth exploring.

BY TIM MARRIOTT.
ACTOR, WALTERDALE BOARD PRESIDENT, TA MEMBER

a community of the theatre

the Walterdale celebrates
O

n Saturday, September 27, 2008, ﬁfty
years and one month after the opening night
of its ﬁrst public oﬀerings, Lady Audley’s Secret
and Out of the Frying Pan, Walterdale Theatre
Associates celebrated its golden anniversary.
Walterdale’s gala weekend included a theatre
open house, a banquet at the Westbury Theatre,
and the memories of hundreds of people
who assembled from such diverse locations
as Vancouver Island, Toronto and Moscow
(Idaho). The walls of the Walterdale Playhouse,
a rescued ﬁre hall built before World War I in
Edmonton’s Old Strathcona neighbourhood,
were papered with old programmes, ticket
stubs, design sketches and decorated with
costumes and set pieces. Slightly mouldy curios
from the deepest corners of the props room
served as conversation pieces. The Westbury
was decorated in red, black, and white—the
Walterdale’s colours—and was ﬁlled with
people who chose to celebrate by wearing the
same. Given the importance of the Walterdale
to Edmonton and Alberta’s theatre history, a
celebration was certainly in order.
While the Walterdale’s half century
began in a much smaller, less culturally active
Edmonton than today, it has ensured itself
a place in Edmonton’s theatre history. In
its early years the company was chronically
nomadic. Its ﬁrst productions, under the
name Theatre Associates, were at the (then
new) Jubilee Auditorium social room. This
ungainly space had severe limitations—thus
the old, downtown Yardbird Suite was also
used, as was the Jubilee’s main stage. A
space of its own was seen as vital to the new
company, so on November 25, 1961, the
Associates presented their ﬁrst production in
their own theatre. The play was Epitaph for
George Dillon by John Osborne; the space
was the very intimate Walterdale Playhouse,
a converted one-room schoolhouse in the
river ﬂats near the Walterdale Bridge. Its
notoriously cold lobby was a lean-to attached
to the building, its seats were kitchen chairs
with cushions tied on, its stage was inches
from the ﬁrst row, and its lights were cobbled

together from tomato juice cans and reﬂector
bulbs. Included in the varied programme
of plays presented in the ﬂats over the next
few seasons were Peter Ustinov’s Romanoﬀ
and Juliet, Shaw’s Don Juan in Hell, Eliot’s
The Cocktail Party, Ibsen’s Hedda Gabler and
Shelagh Delaney’s A Taste of Honey.
The original playhouse stood where the
Kinsmen Sports Centre is now; by 1964 it
was apparent that its days in this location
were numbered. Keeping the Walterdale
name, the playhouse was moved to a new
location across the river, near Kingsway
Avenue. On October 26, 1966 the Playhouse
opened Herbert Gardner’s A Thousand Clowns
at the converted Legion of Frontiersmen
Hall. However, this home also proved
impermanent—the Associates owned the
building but not the land. The imminent
development of the Kingsway Garden Mall
had the Associates seeking a new location for
the playhouse in the early 1970s.
This forced (and in the end, fortuitous)
move brought the now re-named Walterdale
Theatre Associates to the Strathcona Fire
Hall. Through much direct experience, the
group was now well practiced in the sweat
equity that converted dirty old buildings into
sparkling theatres. The Walterdale opened its
current home in 1974 with a production of
Joe Orton’s What the Butler Saw.
The volume of ﬁfty years’ work is
enormous. By the time the ﬁftieth season is
complete in July 2009, the Walterdale will
have mounted more than 500 plays and
productions. Its CV includes Shakespeare,
Shaw, Ibsen, T.S. Eliot, Rattigan, Stoppard
and Tennessee Williams.
There is a long tradition of Canadian
plays at the Walterdale, including scripts
by George Ryga (The Ecstasy of Rita Joe),
Michel Tremblay (Les Belles-soeurs), Daniel
MacIvor (You Are Here) and George F. Walker
(Zastrozzi). In addition, the theatre boasts
more than forty premiere productions,
including Mutants, the ﬁrst produced play by
Edmonton playwright Brad Fraser.

50 yrs

The Walterdale’s history also includes
Sean O’Casey’s Red Roses for Me, a production
attended by the playwright’s widow, Eileen
O’Casey. The play called for four distinct
sets, a challenge for designer Leslie Frankish,
on such a small, asymmetrical stage. A
Dublin street, a bridge, a church yard, and a
tenement ﬂat were all conjured to take their
respective places in succeeding acts. This
kind of extraordinary production challenge
is old hat at Walterdale, which has put
everything from a working horse drawn cart
on stage for Cinderella to having a rain storm
on stage every night in Gordon Pengilly’s
The Apprentice of Swipe. This commitment
to production values as well as quality
performances is an essential part of the
Walterdale identity.

The Walterdale has taken the
“community” part of its mandate as
seriously as the “theatre” part.
In all of the ﬂurry of its various moves,
in the developing of a solid track record of
production, in playing its part in the fostering
of actors, directors, playwrights, designers,
technicians and audience in a theatre-mad
town, the Walterdale hasn’t often taken the
opportunity to celebrate its accomplishments.
In this ﬁftieth anniversary season, the current
Walterdale community is very aware that
it stands on the shoulders of its early and
founding members—these were individuals
(some still active with the group) who saw a
need for theatre where there was too little, and
created it.
A community grows by stages; for
ﬁfty years the various stages occupied by
Walterdale Theatre Associates have been sites
of theatrical magic many times larger than the
modest measures of feet and inches.
Combined with a museums career, Tim Marriott has
acted and stage managed at Walterdale since the 1970s.
He has been President of the Board since 2007, his second
time in that position. For more information on the
Walterdale, visit www.walterdaleplayhouse.com.

THE WALTERDALE’S PRESENT HOME IN EDMONTON’S OLD STRATHCONA NEIGHBOURHOOD.
PHOTOGRAPH BY DOUGLAS STEWART
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Renaissanc
RIDING THE

TROUTS TAKE ON THE TWIN TRUTHS OF DEATH A

‘‘

There’s no time to slow
down now,” says Peter Balkwill.

We’re talking as he takes a break from
unloading a truckload into the Trouts’
brand-new Calgary studio. The Old Trout
Puppet Workshop—a troupe of puppeteers
of which Balkwill is a founding member,
along with Judd Palmer, Steve ‘Pityu’
Kenderes, and David Lane—has been having
an extraordinary couple of years. Their
recent activities have included a threemonth intensive in Mexico workshopping a
meditation on love and lust through the lens
of Don Juan, a collaboration on a unique
music video for Feist; and touring their latest
show, Famous Puppet Death Scenes, across the
continent. Add in a series of gigs with the
Agnostic Mountain Gospel Choir —Pete’s
the drummer, Judd Palmer plays banjo and
sings—and you start to see how Balkwill
might not be exaggerating when he estimates
that in the past two years he’s spent a collective
total of two months at home in Calgary.
This fantastic busyness is due in part
to the success of Famous Puppet Death
Scenes, which has been a runaway hit since
its premiere in 2006 at Vancouver’s PuSh
Festival. The show (which features puppets
dying in all manner of strange, gory and even
moving ways) has toured across Canada and
the United States, including appearances at
the 2007 Magnetic North Festival in Ottawa
and two runs in Calgary.
The Old Trouts have created six
productions as a company: The Unlikely Birth
of Istvan, The Tooth Fairy, Beowulf, The Last
Supper of Antonin Carême, Pinocchio and
Famous Puppet Death Scenes. They’re calling
their latest endeavour, Don Juan: The Greatest
Lover in the World “a radical re-imagining
of the Don Juan legend,” no surprise from
a troupe that has committed itself to reimagining the art form of puppetry itself.

8.

winter 2008

Balkwill feels that the public perception
of puppetry has changed since the Trouts ﬁrst
began performing their work over eight years
ago. “We don’t ever get the ‘why puppets?’
question any more,” says Balkwill. He believes
that there is a general movement away from
the assumption that puppets are for kids: “the
sophistication of puppets is being reclaimed
for an adult audience, and we’re just fortunate
enough to be a part of that.”
Attempting to deﬁne this shift,
Balkwill muses, “If we were surfers we’d
just be jumping up onto our boards on the
renaissance wave of puppeteering.” Modestly,
he adds, “We’re lucky enough to be catching
the wave; certainly guys like Ronnie Burkett
are the wave.”
Part of that shift in public perception
comes from the broader dissemination of
work from companies like the Trouts through
touring. “Famous Puppet Death Scenes,
probably more than any of the previous
shows, has ... struck a balance between the
sort of sophistication of the art and the
notion of accessing a broader commercial
sense,” says Balkwill. “It really has aﬀorded us
one step up in the world of theatre touring,”
he acknowledges.
This consciousness of how to access a
larger audience base—a reality of making
tours cost-eﬀective—has become a factor,
however small, in the creation of their next
show. “To a certain extent, the notion of
making a show more proﬁtable has entered
into the aesthetic we’re thinking about [for
Don Juan].”
Another project that will be sure to bring
the Trouts broader public recognition is their
collaboration with Canadian rock superstar
Leslie Feist for her music video Honey,
Honey, which stars the Trouts’ signature
carved wooden puppets. “Leslie and Judd
and Pityu, they’ve all been old friends for

some time, and Leslie’s always been super
driven by puppets...” says Balkwill. Finally,
the opportunity arose to work together—
Feist chose a song and a director, and a
collaborative process was set in motion, with
the Old Trout Puppet Workshop contributing
the unique artistic aesthetic for which they’ve
become known. Balkwill found the process
of working from a song to be a fruitful one:
“It’s interesting because one of the tricky
things is coming up with a storyline.... A
song really provides you with a storyline, it
provides you with a mood, a colour palette ...
and sometimes that can be a great launching
platform,” he explains.
Don Juan will premiere in Calgary at
Alberta Theatre Projects in the spring. It’s
a project that reunites them with Vanessa
Porteous, who last collaborated with the
Trouts at ATP for Pinocchio. Don Juan struck
a chord with the Trouts for several reasons,
particularly as a dramatic change in theme
from their last show, a meditation on death
and dying. “The theme of Don Juan hit us in
spring.... We were working on Famous Puppet
Death Scenes. Spring is a time of rebirth, and
here we were meditating on components of
death, but all thinking wistfully about love
and running oﬀ into the budding trees and
ﬁnding mates and stuﬀ like that, and so we
thought, our next show should really be about
love. And who else better to concentrate on
that than Don Juan, really.”
This springtime inspiration helped inform
another decision. The Trouts had been playing
with the idea of building a satellite studio
somewhere more aﬀordable than Calgary. At
the same time, as Balkwill recalls, “We were
interested in doing an artistic exploration,
a real immersion into the Latin American,
Spanish, Mexican nature of passion and
ﬁre for love.” The three months of intense
creation in Guanajuato, Mexico, provided

PHOTOGRAPH COURTESY OF THE BANFF CENTRE.
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ACTOR, PLAYWRIGHT, TA MEMBER

AND LOVE

PETER BALKWILL (L) TEACHES AT THE BANFF PUPPET THEATRE INTENSIVE.

a similar sense of isolation to the ranch in
southern Alberta where the puppeteers had
holed themselves up while creating their
ﬁrst show, The Unlikely Birth of Istvan.
The “Mexican venture” proved to be an
explorative period that launched the creators
into the realm of ongoing development.
To help the troupe in the process of
creating, building, performing and eventually
touring Don Juan, the company engaged
two apprentices. A call for submissions for
their brand-new Apprenticeship Program
inspired sixty submissions. The company held
auditions in Calgary and Toronto, selecting
two applicants who will work with the Trouts
for an eight-month contract. “It’s an initial
experiment,” says Balkwill. “We’ll see where it
goes from there.”
Describing the impetus to create an
Apprenticeship Program, Balkwill says, “We’re
trying to ﬁgure out how to be dynamic in the
next stage of our development as a company.
Part of that is creating a pool of individuals
that we can work with at various times, and
lighten the workload for ourselves—possibly
reduce some of the touring burden the core
members have been experiencing over the
last couple of years—and work to develop
a pedagogical process of articulating what

exactly it is that we’re doing. A good way to
do that is to invest in younger puppeteers
who are going to come with tools that change
and inform the way that you work as well as
become inspired about some of the things
that you yourself do.”
The troupe’s commitment to pedagogy
isn’t new. For the second year, Balkwill will be
leading an in-depth puppeteering intensive at
the Banﬀ Centre this winter. The workshop
promises an intense exploration into puppetry
and the collaborative process, including work
with mask and Suzuki technique, with
participants creating a small in-progress
puppet show.
The Trouts’ process of consensus isn’t easy,
says Balkwill. “You agree that it’s going to
take a little bit longer than normal. You agree
that it’s going to be much harder than an
autocratic sort of process. Then you take your
ego and hang it up in the corner and stick
a sock in its mouth and sit around the table
and begin to work. It’s crazy, it’s wrought with
all sort of emotion.... It takes a lot of trust
in the other participants and a lot of trust in
yourself, really.”
It’s a process that continues to pose
diﬀerent challenges as the Trouts undertake
their newest creation. As Balkwill explains:

“I think the ﬁrst show we did was our truest
collaboration because none of us were really
totally one hundred percent sure of what we
were doing. Now that we’re in our seventh
show, we all have a much greater idea of what
it is we’re doing and how to do it and so it
means we all have to grapple with that much
more knowledge and individual desires.”
As for if and when these Trouts might take
a break? “We’re just getting our new studio
ready and now we’re full steam into Don Juan.
There will be maybe one day oﬀ a week until
we open [in March],” says Balkwill. “You
know, it’s a crazy thing because part of you
really is desperate for some sense of normalcy,
a relaxing tempo... but it really is one of
those catch-22s, where work begets work.
The busier you are, the more work you get, it
seems... and you knock on wood, and thank
your lucky stars... and then you just welcome
the gray hair, I guess, that’s what you do.”
Ellen Close is a Calgary-based actor and playwright. She
is the Festival Director of Sage Theatre’s IGNITE! and an
Artistic Associate of the Downstage Performance Society.
Don Juan: The Greatest Lover in the World runs
March 24 to April 11 at Alberta Theatre Projects in
Calgary. The Banﬀ Puppet Theatre Intensive runs
from December 28 to January 11, 2009. For more on
the Trouts, visit www.theoldtrouts.org
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BY DANIEL VAN HEYST.

BOOK REVIEW

ASSOCIATE PROFESSOR
KING’S UNIVERSITY COLLEGE, TA MEMBER

The Handbook of Model-making
for Set Designers by Colin Winslow
THE CROWOOD PRESS, ISBN 978-1-84797-019-0

T

he scale scenic model remains one of
the best tools a set designer has to aid in
developing and sharing his or her vision of
the play with the production team.
For a recent birthday I was delighted to
receive as a gift from my daughter Nonnie (a
Stage Management student at The University
of Alberta) a copy of Colin Winslow’s justreleased Handbook of Model-making for Set
Designers. Winslow, currently teaching in
the Department of Drama at the University
of Alberta, is a superb designer and modelmaker who has worked for an international
range of theatre and opera companies
and has taught at colleges and universities
throughout England. During his ﬁrst sojourn

in Edmonton—1979 or so—I was privileged
to have Colin teach me scenic model-making
while I was a student in the university’s BFA
Design program. His instruction and example
are still at the core of my design and modelmaking process today.
Far more than a souvenir of the expertise
Colin shared with us then, the book
demonstrates that in over thirty years of modelmaking in his own design practice and in
teaching, Colin has continued to reﬁne the art,
discovering and incorporating new materials
and technologies. An extensive chapter on
digital technologies helpfully reviews several
of the current drafting and rendering software
packages that stage designers have been using

and introduces 3D printing
as means of producing
scale models directly from
CAD sources. A recent
experiment in producing
a full-scale walk through
virtual stage set is
described! The book is
lavishly illustrated with
crisply-lit photographs and clear graphics. The
text is thoroughly practical and the topics well
sequenced, even coaching you through those
anxious moments of presenting the ﬁnished
model to the cast and crew. Whether you are
just starting to design for the stage or are an old
guy like me, you should own this book.

BRINGING BACK THE OLD, RINGING IN THE NEW
Here’s where we roll out the welcome mat to all our new and renewed members for the period of July 1 – October 15,
2008. Don’t see your name here? That’s probably because you joined the organization in one of the other nine months,
or you bought a two-year membership and aren’t due for renewal until next year. Just keep your eyes peeled and you’ll
surely see your name in an upcoming issue!
NEW MEMBERS
Individuals
Jenaia Barteski
Michael Bartz
Eric Baxter
Mark Bellamy
Ellise Belzil
Natalie Blanchard
Andrea Boyd
Blake Brooker
Eva Cairns
Gillian Campbell
Patricia Cerda
Edna Chan
Silpi Das
Ernie Dorman
Destani Engel
Ainslie Fowler
Julie Funk
Don Gaede
Zoe Glassman
Miriam Gross
Christina Hagman
Sienna Holden
Mary Hulbert
Tara Hyland-Russel
Alliye Iriye
Whitney Juszkiewicz
Hal Kerbes
Kari Kinnear
Shannon Klassen
Kennedy Lane
Nikki Loach
Kelsey Lutness
David MacInnis
Shannon MacKinnon
Kirklin Maclise
Jeanne MacMillan

A warm and sincere thank-you to the
following for their generous contributions to
Theatre Alberta: Bob Cameron, Mary Hubert,
Alliye Iriye, Jen McNeilly, and Wade Weller.

RENEWING MEMBERS
Fabien Maltais-Bayda
Robert Markus
Beth McIvor
Caitlin Meachin
Hannah Moscovitch
Kevin Ouellet
Kayte Parnell
Gordon Pengilly
Cindy Pereira
Sarah Powell
Alyssa Pretty
Andrea Rankin
Kelsey Ranshaw
Sammantha
Reinhardt
Tammy Roberts
Anika Ruﬁange
Cassia Schramm
Cheyenne Seibel
Lianna Shannon
Mercedes Sharpe
Nicole Smashnuk
Serena Snively
Jesse St Pierre
Philip Stachnik
Daniel Stilwell
Niamh Taylor
Meredith Thompson
Judith Thompson
Natasha TonkonogyDavidson
Ashley Turner
Alysa van Haastert
Lisa van Osch
Frantisek Vanecek
Kathryn Waters
Norman Westman

Individuals
Kenneth Abernathy
Aaron Adams
Justen Bennett
Nathania Bernabe
Groups
Amber Borotsik
Association of
Charlotte Cameron
United Ukrainian Bob Cameron
Canadians Branch Tanner Campbell
Shomee
2 (A.U.U.C)
Chakrabartty
Green Thespians
Michael Cheladyn
Collective
Dave
Clarke
Lindsay Thurber
Alyson Connolly
Comprehensive
Hal Cook
High School
Myles Corbett
Our Dinner
Linda Cornell
Theatre Ltd
Jesse Dahl
Overacting
Patricia Darbasie
Imaginations
Josina Davis
Youth Theatre
Amy DeFelice
Society
The Bert Church Live Stephen Delano
Samantha Deutscher
Theatre
Joyce Doolittle
The Old Trout
Dale Dryer
Puppet Workshop
Jamie Dunsdon
Two One Way
Elaine Elrod
Tickets to
Amy Erlandson
Broadway
Deborah Ferguson
Productions
Sarah Ferguson
Kristen Finlay
Richard Flikkema
Jean-Pierre Fournier
Tristan Gilmour
Danny Hangartner
Kristi Hansen
Janine Hodder
Georgette Holyk
Michelle Will
Heather Zacharias
Lindsey Zess-Funk
Nicole Zylstra

Melony House
Cole Humeny
Brenda Inglis
Paul Johnson
Kelsey Johnson
Karen JohnsonDiamond
Amy Keating
Andrew Lynch
Shannon Macelli
Jeffory Magson
Roberta Mauer
Phillips
Maggie McCaw
Darolyn McCrostie
Kevin McKendrick
Jen McNeilly
Karyn Mott
Laura Nichol
Jeff Page
Anna Paquin
Thomas Peacocke
Mary-Ellen Perley
Anne Pinder
Wendi Pope
Elena Porter
Joelle Prefontaine
Alexandra Price
Esther Purves-Smith
Andrew Raczynski
Kiri Rix
Bill Roberts
Isabelle Rousseau
Joyanne Rudiak
Jodie Schwartz
Shelley Scott
Erin Shier
Kathleen Shore

Samantha Slater
Susan Smith
Adrienne Smook
Gwen Snell
Jan Streader
Natasha Stromberg
Sheila Strychalski
Scott Swan
Jan Taylor
Frank Tichy
Grant Tolley
Shirley Tooke
Andrew Torry
Harold Truckle
Erinn Webb
Wade Weller
Carol Wooke
Groups
About Time
Productions
Alberta Lyric Theatre
Alberta Opera
Alberta Theatre
Projects
Ardrossan Junior/
Senior High School
Canadian Badlands
Passion Play
Carriage House
Theatre
Catalyst Theatre
Citadel Theatre
CML Entertainment
ColdWater Theatre
Concrete Theatre
Downstage
Fort McMurray
interPLAY Festival

Front Row Centre
Players
Gas & Light
Productions
Grande Prairie
Live Theatre
Ground Zero Theatre
Heartland Arts
Troupe Society
Horizon Players
Association
Hunting Hills High
School
Ignition Theatre
Indie 5
Keyano College
Theatre
M. E. Lazerte High
School
Mannville and Area
Performing Arts
Society
Millwoods Christian
School
Mob Hit Productions
Morpheus Theatre
New West Theatre
Northern Light
Theatre
Oh Canada Eh?
Productions
One Yellow Rabbit
Performance
Theatre
Ovations! Dinner
Theatre Ltd.
Peace Players
Pegasus

welcome back

Performances
Pine Tree Players
Playgoers of
Lethbridge
Pumphouse Theatre
Society
Pumpjack Players/
Whitecourt Drama
Society
Rapid Fire Theatre
Red Deer College
Scorpio Theatre
St Albert Children’s
Theatre
St George of
England Society
Stage Hanna
Association
Stage West Theatre
Restaurant
Stageworks
Academy of the
Performing Arts
Strathmore Theatre
Players Guild
TALES Calgary
Theatre Prospero
University of Alberta
Vision Theatre
Players Guild
Wetaskiwin Theatre
Society/Water Works
Players
Windmill Theatre
Players
Workshop West
Playwrights
Theatre

theatre alberta news

11.

feeding the grassroots
funding boosts
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Applications are accepted on an open and
continuous basis, but applicants must be a
legal entity and must be one of the following:

PHOTOGRAPH BY JEREMY MASON

A

t ninety-six years old, the Empress
Theatre is Alberta’s oldest continuously
operating theatre. Built in June of 1912, the
theatre operated mainly as a Vaudeville and
silent movie house. These days, the 372-seat
building is home to an eclectic mix of theatre,
live music, dance, and ﬁlm.
Every summer since 2004, the theatre
is taken over by Alberta’s next generation of
theatre artists, who produce two Albertan oneact plays and run daily tours and week-long
drama camps. In past years, the Empress has
produced such new works as Johnny Chinook,
a stage adaptation of a collection of Alberta
folklore initially collected in the 1940s, Ghost
Light, a new play by Alberta playwright
Robert Clinton, and The Remittance Man, a
new musical set in southern Alberta written
by Winn Bray and Philip Fournier.
What more could you ask for in a cultural
organization? Surely the Empress Theatre
oﬀers something for every supporter of the
arts. There’s just one thing… it’s one and halfhours into the seeming “no-mans land” that
is southern Alberta, nestled in the historic
Main Street of Fort Macleod. Although the
population of the small town is just over
3000, the theatre draws an audience from all
over western Canada.
As a not-for-proﬁt society that is devoted
to furthering the arts in Alberta and bringing
top-quality acts to its rural home, it’s no
wonder that the Rural Alberta Development
Fund caught the eye of the Empress Theatre’s
Executive Director, Gerard Gibbs.
In 2006, thanks to Alberta’s economic
windfall, the Rural Alberta Development
Fund (RADF) was incorporated as a not-forproﬁt organization. The Fund’s goal was to
facilitate the provincial government’s promise
to stimulate growth and prosperity in rural
Alberta. Urban Alberta, speciﬁcally Calgary
and Edmonton, was provided with funds for

• Communities, regional organizations
(e.g. economic development, education,
health, etc.) and not-for-proﬁt
organizations.
• Government of Alberta departments and
agencies or other orders of government,
including First Nations and Métis
Settlements.
• Non-Alberta or metropolitan urban
entities, in collaboration with rural
Alberta entities.

THE EMPRESS THEATRE, FORT MACLEOD.

infrastructure to accommodate urban growth.
The provincial government likewise allocated
$100 million of new money to the RADF
to support projects that would aid in rural
growth.
Since its incorporation, the RADF has
approved over ﬁfteen projects, including its
most recent, the Empress Theatre. The RADF
plans to have all projects completed before the
end of September 2011 and to have the total
funds fully committed by the fall of 2009.
The RADF outlines four “pillars” that are
considered critical to the growth of any rural
community, and are intended to be focus
areas within proposals submitted:

1 Economic Growth
2 Community Capacity, Quality of Life,
3
4

and Infrastructure
Rural Health Delivery
Learning and Skill Development

In order to be considered, applicants
must ﬁrst submit an expression of interest,
which is essentially a short two to three page
outline of what the project would entail.
The expression of interest is reviewed by the
board of directors based on predetermined
screening criteria. The RADF expects to
respond to applicants within four to six weeks
notifying them of the status of their proposal.
Once applicants have submitted a successful
expression of interest, they have between one
and three months to submit a full proposal.
Proposals may request a minimum of $50 000
to a maximum of $5 million, but applicants
must provide 25% of the overall costs.
The Empress’ $1.43 million grant will be
dispersed over the next three years and will
focus primarily on programming. The goal
is to build and strengthen its audience base,
in order to move to a point of sustainability
and to attain a healthy balance of income
from grants, sponsorship, and ticket sales.
The funds will be used to hire new outreach
staﬀ, who will create a better connection to
the community and improve infrastructure
within the organization.
“It’s about connecting to the community,
and bringing the best the world has to
oﬀer right here to Alberta,” says Gibbs.

BY JEREMY MASON.
ACTOR, DIRECTOR, PLAYWRIGHT, TA MEMBER

will have opportunities to learn about the
international performers through cuisine,
classes and even travel.
RADF funding of the Empress is
good news for the theatre community in
Fort Macleod. It opens up room for an

PHOTOGRAPH BY JEREMY MASON

He wants the Empress to be about more
than just purchasing a ticket and watching
a performance; for Gibbs it’s all about the
experience. New adult extension programs
with an educational emphasis will be created
in conjunction with performances. Audiences

expansion of theatre programming through
the venue. The eventual goal would be to
have contemporary Canadian and Albertan
works produced throughout the year. The
live theatre, showcased as part of the annual
Summer Program, is one of the best “real
world” training grounds, allowing ensemble
members to be intricately involved in design,
construction, performance, writing, directing
and new work creation. Past ensemble
members have gone on to work for a myriad
of theatre companies including Downstage
Theatre, Sage Theatre, Rapid Fire Theatre,
New West Theatre, Trickster Theatre and
Evergreen Theatre.
With few rural arts organizations
applying for the RADF grants it seems that
now is the perfect time to increase awareness
of this amazing opportunity to cultivate
grassroots arts. Due to the relatively tight
timeline, interested organizations are urged to
peruse the extensive website for information
at www.ruralalbertasfund.com or phone toll
free at 1-877-940-7233.
Jeremy Mason is an actor, director and playwright
currently living in Calgary. He has been intricately
involved in the progression of live theatre at the Empress
since 2004 and in February of 2008 became the Summer
Program Director.

SCENE FROM A PRODUCTION OF MIDNIGHT AT THE EMPRESS THEATRE. SUMMER 2008.
FEATURING ALAN EDWARD JOHNSON.

CURIOUS GROUND
Double Edge Theatre is an ensemble theatre
company in Ashﬁeld, MA that has been
developing their performance creation and
physical training methodology since 1982.
Their process is based on the principle of the
autonomy of the actor as a creating artist
as well as long-term collaboration. Some
ensembles have worked
together for

ﬁfteen years in the creation of new cycles
of work. Extremely community minded,
Double Edge seeks to elevate the creation
and understanding of artistic expression and
cultural mutuality between artists and their
communities.
The Farm Centre is a 105 acre former dairy
farm which Double Edge Theatre purchased
and transformed into an international centre
for performance, collaborations, and training.
The Farm has permanent housing for company
members, two performance spaces, and
student and guest accommodation. They
present their own work, host international

artists, and hold discussions, symposia, and an
artist’s think tank devoted to theatre research,
culture and creation. A number of training
programs are run throughout the year to share
their process and encourage ‘developing artists’
to envision and create their own work and
their own ensembles. These programs include a
three month internship program, a three week
summer training intensive in which artists of
a wide variety of genres are brought together
to train and collaborate, and an intensive one
week winter training session.
For more information visit
www.doubleedgetheatre.org.
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PLAYWRIGHT, ARTISTIC DIRECTOR,
ACTOR, TA MEMBER

WIDOWS & ORPHAN
S
sharing the stage

A

s a follow-up to my last column, I’d like
to share a challenging cultural dialogue that
has been playing out around the watercooler,
on Facebook, and in the national media over
the last few months.
In early August, Andrew Moodie, a
Chalmers Award-winning African-Canadian
artist sent an open letter to the theatre
community across Canada. It began:
My name is Andrew Moodie. I am an actor and
a playwright, and I’m writing to you in regards to
the Shaw Festival.

Moodie went on to talk about his submission of a play to the Festival, its rejection,
and his concerns about how it was handled:
What concerned me was the reason. It was
made clear to me that the play would never get
produced at Shaw because the cast had too
many people of colour.
The person who told me this information made it
clear that they were disgusted with the policy of
the theatre, but she would rather be honest with
me, and allow me to ﬁnd a theatre that would be
sincerely interested in working with me. And I did.
I was able to get the support I needed to get the
play produced. But, what was said to me, haunts
me. Does the Festival actually have a policy to
exclude people based on race? I decided to pay
attention to the amount of diversity on the stage,
and season after season I have to say that my
concerns have not been put to rest.

He ends his letter by announcing the
start of a “Share the Stage” campaign, calling
for artists of all colours to write to Jackie
Maxwell, the celebrated Artistic Director
of Shaw, not to name call or berate her, but
simply asking her to share the stage.
The response took less than a week.
Opinions exploded. Artists weighed in on
both sides. James Adams from the Globe and
Mail took the story national. On August
13, 2008, under the headline “Shaw Festival
urged to diversify lineup” he wrote:
Toronto’s Andrew Moodie, 40, electriﬁed the
country’s theatrical community last week when
he announced that he was starting an online
initiative he calls Share the Stage to lever the
festival, started 46 years ago at Niagara-on-the-
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Lake, Ont., to embrace such practices as colourblind casting… More than 500 people have joined
the Share the Stage Facebook group since it was
launched last Tuesday.

In the article, Adams points out Shaw
has never employed a black director, that in
this past year’s company of actors, numbering
more than 65, only eight were racial
minorities, and that the past year’s company
featured only one black lead performer.
Adams quotes Maxwell’s response:
…Jackie Maxwell… said her organization has no
policy to exclude participation in its operations on
the basis of race. Moreover, since being named
to her post in 2002, “there have indeed been shifts
here at the Shaw regarding redressing racial and
gender imbalances on our stages,” even though
these efforts, she acknowledged, have “moved
more slowly... too slowly.”

J. Kelly Nestruck, theatre critic for the
Globe, also wrote about the controversy on
August 13 in an article titled “Sharing the
stage at the Shaw Festival”:
The contrast with Canada’s other big repertory
company is striking. Over at the Stratford Festival,
there are actors of colour playing Juliet, Helen
of Troy, Christopher Sly, Cleopatra (in a play by
Bernard Shaw, no less) and rebellious Fuente
Ovejunians, to name just a few.… Meanwhile, at
Shaw… the few non-Caucasian actors I spotted
were tackling such challenging roles as “the
help”, party guest #2 and secretary #3. No lead
roles in the straight plays went to actors who
weren’t the colour of Bernard Shaw’s beard.

He goes on to write about the
campaign—which by that point had garnered
600 members—and Maxwell’s formal
response, which took the form of her own
open letter to the community. It begins:
Firstly, before anything else, I must answer the
question you put near the top of your letter.
“Does the Festival actually have a policy to
exclude people based on race?” The answer is
deﬁnitively “No”.

Maxwell points out that strides have
been made in addressing gender imbalances

at the Festival but acknowledges that racial
imbalances have been slower to correct
themselves. However, she does strongly
defend what progress has been made:
I would point out that each of the last ﬁve years
has seen an increase in the number of actors of
colour in our company, and that we are already
well into a process of collaboration with a theatre
company in Toronto to seek out and translate
mandate pieces from China, Japan and the
Phillipines.… You may look at this and say “Small
steps too late”, I say “Steps nevertheless and
better late than never.” … I do welcome input
on all of these VERY IMPORTANT issues. I too
believe that together we can make a difference.

They agreed to meet to see if they could
ﬁnd a constructive resolution. Sadly, their
discussion, which seemed to start in genuine
good faith, ended after a ﬂurry of postings on
the Share the Stage webpage, with Maxwell
ultimately cutting oﬀ correspondence with
Moodie, citing his misrepresentation of
their face-to-face meeting in his postings
online. Despite the cessation of Moodie and
Maxwell’s dialogue, unoﬃcial talk about
this issue has continued, with artists voicing
passion on both sides of the debate.
So… I turn it over to you…
Both Moodie and Maxwell are articulate,
intelligent and well-respected artists. Was
Moodie justiﬁed in starting his campaign?
Is this a legitimate way to lever change
or should he have had this conversation
privately, instead of in the public domain?
Was Maxwell justiﬁed in her response to
the campaign? Or should she have moved
beyond a defense of the past and made a ﬁrm
commitment to measurable change in the
future? How can artistic directors respond to
these kinds of demands? Are they fair? How
can artists eﬀect change at the institutions
that hire them?
As a community, how do we
constructively make change happen?
Mieko Ouchi is an Edmonton based playwright, actor
and director. She is currently in Montreal creating a performance installation with Beau Coleman entitled ﬁfteen.

THE BUZZ
news and notes from around the province
OBITUARY: JOHN FARWELL

University of Ottawa, Les Muses Orphelines

Designer John Farwell, age 40, passed

for Edmonton’s L’UniThéâtre, The Rez Sisters

for Alberta Theatre Projects, The Grapes of

Betty Mitchell Awards. He also designed the

première of Dame Agatha Christie’s Chimneys.
John joined the University of Lethbridge in
2006, where he worked on various design
elements for The Village of Idiots, A Funny
Thing Happened on the Way to the Forum,
The Love of the Nightingale, The Mikado,
Blood Relations and Mad Boy Chronicle, as
well as assisting with the more theatrical
elements of the grand opening of the 1st
Choice Savings Centre for Sport and Wellness.
John also taught at Sir Wilfred Grenfell
College, Memorial University’s Corner Brook
campus, where he designed elements of nine
shows in two years including Pentecost, Les

Wrath for Keyano Theatre, Le Dindon for the

ﬁrst show in Vertigo’s new space, the world

Belles Soeurs and Two Gentlemen of Verona.

away Tuesday, August 26, 2008. His talent,
unassuming personality and gentle soul are
greatly missed by his large and loving family
in Ontario, the University of Lethbridge, and
the broader Canadian theatre community.
John worked as a designer and administrator
for theatres across Canada.
Selected design experience included How
I Learned to Drive, Falsettos and Popcorn

and The Secret Garden for the Sudbury
Theatre Centre.
As resident designer for Regina’s Globe
Theatre for two seasons, John designed
A Christmas Carol, Così, The Wind in the
Willows, Cruel Tears and Lady of Silences.
John worked on many shows for Calgary’s
Vertigo Mystery Theatre including Dangerous
Obsession and Dead Serious. Both shows were
nominated in the Best Set Design Category for
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