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I got hired at Th eatre Alberta 
days after jumping off  the plane from Ontario in the fall of 2006. Now, nearly two years 
later, I’m heading back out east to attend the National Th eatre School. Some assume I’m 
returning to fi ner pastures. Th e opportunity to develop as a playwright at the National in 
Montreal is exciting, certainly. But fi ner pastures than theatre in Alberta? It’s hard to imagine.

Being new to Alberta’s theatre community is like getting caught in one of those summer 
hail storms we seem to get out here—your immediate instinct is to look in every direction 
with a sort of awe and bewilderment. Because it’s true what they say: anything is possible in 
Alberta. It’s an exciting place to be creating, and it feels a little backwards to be leaving.

Working at Th eatre Alberta has been an immense privilege. I have met, corresponded with, 
and interviewed some of the most dedicated and insightful theatre practitioners in the 
country. I got to play alongside a fantastic staff , and am honoured to have learned from such 
knowledgeable and passionate co-workers. Th at Th eatre Alberta is such a fantastic place 
to contribute and grow is a testament to our fearless leader, Marie Gynane-Willis. Her 
encouragement of teamwork and initiative makes for an incredibly empowering workplace. 
It will be diffi  cult to leave. But the winds of change are already blowing… 

Edmonton actress Lora Brovold is taking over as Programmer at Th eatre Alberta. A 
graduate of the University of Alberta’s BFA acting program, Lora was the Dramaworks 
Registrar this past summer and her spark and dedication were key to the program’s success. 
Calgary performer, creator, and playwright David van Belle is joining the team as Editor 
of the newsletter. A former member of the One Yellow Rabbit creative ensemble and 
current Playwright-in-Residence at Alberta Th eatre Projects, David will no doubt take this 
publication to new heights.

Sadly for us, long-time Th eatre Alberta Offi  ce Administrator Janice Hoover will not be 
returning from her maternity leave. Although we will miss her (and her expertise) dearly, 
we wish her great success in pursuing her B.Ed. Drama at the U of A. Kate Mahoney, 
who tackled every task under the sun during Janice’s absence, will also be wowing the 
U of A as part of their workforce. Th usly, a warm welcome to our new Offi  ce Administrator 
Gillian Campbell, who has stepped onto the front lines with an enviable sort of calm 
effi  ciency. So the winds of change are more of a friendly, exciting zephyr…

Physically extracting myself from Alberta won’t be clean or easy. With some fancy 
scheduling I’ll be fl ying to Calgary for PlayWorks Ink in late October. Judith Th ompson 
in the Martha Cohen Th eatre?! I wouldn’t miss it. Th en I’ll be returning to Edmonton in 
the summer/fall of 2009 to write and co-produce Th e Tall Building with Azimuth Th eatre. 
People in this community are just a little too active and inviting... After the hail storm clears 
you fi nd yourself with ambitious projects, brilliant collaborators, and good friends.

Only in Alberta.

JILL CONNELL,
PROGRAMMER 

PHOTOGRAPH BY MERYL LAWTON.
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Th e Community Arts Building on the Barracks represents 
a large and diverse sector of Calgary’s performing arts 
community, currently housing StoryBook Th eatre, Morpheus 
Th eatre, Front Row Centre Players, Ghost River Th eatre, 
Alberta Playwrights’ Network, Th ree Left Feet Movement 
Creations, Cappuccino Musical Th eatre, Blue Collar Dance, 
and Evergreen Th eatre. Th e last fi ve companies are all housed 
in offi  ces in the lower level of the building, which also contains 
three studios. Th ese studios are prime rehearsal space, but often 
sit empty for weeks on end. I suspect that many performing 
artists in Calgary do not even know that these spaces exist, 
hence their underutilization.

Evergreen Th eatre has put in an application to take over 
the current lease of space in the basement of the Community 
Arts Building. Canada Lands, who own the Barracks, have 
advised that they are planning to keep the building for at least 
another 3-5 years. Th e lease being off ered intends to allocate the 
space until December 2010. Th ere are two rehearsal halls with 
mirrors and springboard fl oors, and a black box theatre that is 

 Currie Barracks: an Evergreen Update
In response to “Space for the Arts: the Crunch in Calgary”   (TA News, Summer ’08)

similarly fi tted and can accommodate approximately 50 seats. 
We are hoping to add another offi  ce if the lease is approved. 
Evergreen Th eatre plans to fully book all available space and 
time, in the hopes that this will alleviate some of the pressure 
on other rehearsal and performance spaces in Calgary.

In the long term, this may not answer the issue around 
the desperate need for performance space, but it does have the 
potential to off er some solutions regarding the lack of rehearsal 
space. Th ere is also the hope that by freeing up some of the 
performance space that is currently being booked for rehearsal 
space, we may be able to help companies that are experiencing 
the “space crunch” and allow them to continue off ering their 
full roster of shows until new performance venues are available.

If all goes as planned and we are approved for the lease, 
the space will be named Th e Evergreen Community Studios 
and will be available in September 2008. For more information 
contact info@evergreentheatre.com.

SEAN FRASER
EXECUTIVE DIRECTOR, EVERGREEN THEATRE

LETTER TO THE EDITOR
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The inaugural B House publication was one of 
Stickland’s own scripts, Writer’s Block, which 
premièred at Vertigo Theatre in March 2008, 
produced by Ground Zero Theatre and Hit & 
Myth Productions. Other publications on the 
horizon include two plays by Calgary playwright 
and performer Lindsay Burns, The Vajayjay 
Monologues and Dough: The Politics of Martha 
Stewart, and Stickland’s CockTales. “I really 
think that Calgary is the heart of new play 
development in Canada, and a local publisher 
of drama could have tremendous application to 

the theatre community,” said Stickland in 
a recent FFWD interview (June 12).

Congratulations to Eugene and everyone 
at B House Publications! Theatre 
Alberta’s library is delighted to have 
Writer’s Block in our collection and 
we look forward to acquiring many 
more new scripts from B House. 
www.bhousepublications.com

TALES FROM THE STACKS
TRULY INDEPENDENT PUBLISHING 
IN CALGARY

B House Publications recently opened its 
doors in Calgary, where they are committed 
to doing things differently. Conceived by well-
known Calgary playwright Eugene Stickland 
and his friend Michael J. Finner, the B House 
mandate includes encouraging new and 
previously unpublished artists, supporting 
experiments in style and aesthetics, and 
fostering the growth of a strong, diverse, and 
vibrant arts community in Western Canada.
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WHAT’S NEW AT THEATRE ALBERTA
A BUMPER CROP FOR DRAMAWORKS
by Lora Brovold, Dramaworks Registrar

Dramaworks 2008 was a resounding success, 
with our highest registration numbers in seven 
years! From July 3–13, theatre artists of all 
disciplines gathered at the Citadel Theatre in 
downtown Edmonton: 151 actors, designers, 
directors, educators, and enthusiasts deter-
mined to push past creative boundaries in 
pursuit of artistic innovation.

The programming this year included work-
shops in costume and set design, a “how-to” 
course in workshopping plays, and a practical 
directing class focusing on large ensembles. 
Acting classes ranged from the ABCs of acting, 
an exploration of character masks, and acting 
for fi lm. New to Dramaworks this year was 
the Special Feature Intensive. For four days, 
professional theatre practitioners studied with 
two members of New York’s SITI Company, 
whose work focuses on rigorous physical and 
vocal training (Suzuki technique) and composi-
tional improvisation (Viewpoints).  

Over the course of two short weeks, the 
instructors fostered an environment of commit-
ment, curiosity, and mutual respect, allowing 
participants to rejuvenate and grow creatively. 
Theatre Alberta thanks all the participants, 
instructors, and staff at the Citadel Theatre for 
making Dramaworks such a heartening and 
enriching experience.

THE IMPORTANCE OF ATTENDING ARTSTREK
by Erin McDougall, Artstrek Registrar

“I met friends there that I will hold close to 
my heart for the rest of my life, right beside 
Artstrek.” —Logan Moore, Whitecourt

Imagine a place that welcomes students from 
every possible background and community 
in Alberta and beyond. Dare to dream that 
this place is pulsating with enough energy, 
enthusiasm, and excitement to power a rocket 
ship. Now take this magical world of discovery, 
friendship, and exploration and, just for a 
moment, suppose that it is teeming with youth 
who are completely thrilled about the Victorian 
era and all its high-class manners, extreme 
costumes, mistaken identities, overbearing 
mothers, know-it-all servants, and secret diary 
exploits. You may be quick to declare that such 
a place cannot possibly exist in a world of iPod, 
Facebook, and text messaging, but you would 
be overlooking Artstrek, Theatre Alberta’s 
summer residential theatre program for teens. 

Having just completed our 49th summer, this 
year’s Artstrek saw 300 students from across 
Alberta and as far away as Tucson, Arizona 
gather at Red Deer College to study Oscar 
Wilde’s The Importance of Being Earnest. 
Under the tutelage of some of Alberta’s fi nest 
drama educators and theatre artists, the future 
generation of Alberta’s theatre community 
explored acting, directing, design, music, creation, 
and movement. Not only did Artstrek participants 
gain extensive training in the craft of theatre, they 
also created and renewed life-long friendships.

ONLINE EVOLUTIONS

Since the recent addition of the Online Photo 
Gallery and the Library’s Suggest a Script 
feature, our monster of a website has evolved 
into an even more awesome creature. Introduc-
ing a new youth component called Stage 
Door, created by Artstrek alumni and former 
Dramaworks registrar Maggie McCaw. Inside 
Stage Door you’ll fi nd a wealth of information 
for young theatre-lovers in Alberta, including a 
listing of post-secondary drama programs, tips 
on selecting and performing monologues, and 
creation and learning opportunities for teens. 
www.theatrealberta.com/stage_door.htm

In other cyber-developments, TA eNews, our 
monthly electronic update, has a new name: 
Theatre Buzz. Although it may sound better, we 
promise to deliver the same old thing: up-to-
the-minute theatre news, shows across Alberta, 
audition calls, job openings, and all manner of 
theatre odds and ends. Subscribe to have Theatre 
Buzz delivered to your inbox the fi rst Wednesday 
of each month.
www.theatrealberta.com/enews.htm
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AMBER BOROTSIK LEADS THE MORNING WARM-UP 
AT DRAMAWORKS 2008. 

PLAYWORKS INK 2008: ENGAGE
rules of en•gáge•ment tagline. 

1. Social, political, and public engagement. Engaging the audience. 
Engaging the body, voice, and mind. Engaging with other artists. 

2. What battles are we fi ghting as Canadian theatre artists? Where, when, and 
how will force be used? 

3. Breaking the rules, pushing boundaries, treading new ground. 

4 New Plays. 14 Workshops. 19 Special Guests. 3 Socials. 1 Keynote Address. 
1 Panel Discussion. 6 Years of PlayWorks Ink.

October 23–26 in downtown Calgary, featuring Judith Thompson. 
Registration now open. www.theatrealberta.com/playworks_ink.htm

WRITER’S BLOCK BY EUGENE STICKLAND   

B HOUSE PUBLICATIONS (2008)
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     n September 2007, Vancouver playwright 
Kevin Kerr moved to Edmonton to begin 
his two-year placement as the University 
of Alberta’s Lee Playwright in Residence. 
Almost immediately, word began to spread 
about how lovely Kevin is (You won’t believe 
it, Kevin read my script and he is so lovely!). 
I was trying to read between the lines—just 
how lovely can a person be? And how come 
everyone is on a fi rst-name basis with Mr. 
Kerr? As theatre seasons were announced for 
2008/09, Alberta had every reason to know 
Kevin Kerr: he is the playwright behind not 
one, or two, but three shows being presented 
in Calgary’s upcoming season. Two are at the 
same big house theatre. Not only is Kevin 
Kerr lovely, he’s epidemically hot.

Th e Kerr in Calgary line-up: Unity 
(1918), running Sept/Oct 2008 at Alberta 
Th eatre Projects; Skydive, a Realwheels 
production running Oct/Nov 2008 at Th eatre 
Calgary; and Studies in Motion: Th e Hauntings 
of Eadweard Muybridge, an Electric Company 
Th eatre production running Apr/May 2009 
at Alberta Th eatre Projects. Th is seems very 
unusual. Someone has to get to the bottom 
of this.

Conversing with Kevin is lovely indeed, 
and not at all boring. He modestly claims 
that the perceived Calgary obsession with 
Kevin Kerr plays has very little to do with 
Kevin Kerr the playwright. “It’s undoubtedly 
raised some eyebrows,” he says of having three 
shows in Calgary’s upcoming season. “But I 
think there’s an illusion that there’s something 
specifi c about Kerr in the Calgary zeitgeist.” 

Kevin suggests that two of the three 
shows were programmed not because of the 
playwright or the text, but because of the 
production. Th e Skydive script is unreadable 
without Realwheels’ aerial choreography, 
and Studies in Motion is an imported Electric 
Company creation that ATP picked up based 
on the 2006 PuSh Festival première. Th en 
what about Unity (1918)—a traditional script 
published by Talonbooks and winner of the 
2002 Governor General’s Literary Award? 
Could this be a programming decision based 
on the reputation of an award-winning 
playwright? Not according to Kevin, who 

imagines his identity as the playwright was 
low on the list when ATP decided to produce 
Unity: “Th e award was for the play, not the 
playwright.” Th is makes me knit my brow, 
wondering whether scripts can suddenly write 
themselves and become stars of the show. 
“Th ere’s a big, complicated formula for shows 
to get on the stage,” Kevin explains. “It’s 
more a matter of coincidence than any real 
meaning or convergence in Calgary.”

So here’s Kevin Kerr’s argument: the 
zeitgeist is moving away from playwright-
centered theatre. Playwrights were a driving 
force in theatre throughout the modern era 
(think Ibsen, Chekhov, Shaw, etcetera), but 
the post-modern era has seen a rebirth of the 
collective, and not just any old rebirth—a 
hypertextual rebirth. In our meta- cyber-
world, creating theatre involves entirely 
diff erent relationships between narrative 
and process. Kerr points to what’s running 
through his fi eld of vision: design-based 
work, installation theatre, theatre of event, 
durational theatre, etcetera—all experiments 
where text is still important, but the 
playwright is not central.

Maybe so. Th ere’s no doubt Kevin is an 
insightful man when it comes to the pulse of 
Canadian theatre. But either way, Alberta is 
eating Kevin Kerr up. He wrote Unity (1918) 
as Playwright in Residence at Touchstone 
Th eatre in Vancouver nearly ten years ago; 
pause to wonder what he’ll create during his 

residency at U of A, which requires a play 
commission for the 2010 BFA acting class 
to perform in their fi nal year. Kevin states 
judiciously that his U of A commission is still 
“unnamed and unformed,” although anyone 
with a connection to the BFA program has 
undoubtedly heard the buzz surrounding a 
few ambitious ideas Kerr has pitched…which 
are technically still a secret. 

While the project may be in its germinal 
stages, Kevin is clearly stoked about his 
collective: “Th ere’s so much promise with this 
group. Th ey are a daring group of students 
who want to do something risky.” Another 
element that’s clear: this production won’t 
come about by traditional means—not even 
traditional collective means. “It will be a 
blendy sort of thing, involving an atmosphere 
of interaction and exchange,” says Kevin. 
“I want to draw off  who [the students] are. 
Create a cybernetic quality with a lot of 
feedback loops. We’ll see what that does.”

It certainly sounds like an innovative 
project. And at the end of the day, Kevin Kerr 
will be telling you it’s all about the ensemble, 
and that the playwright really had very little 
to do with it.

 Kevin Kerr is a playwright, director, actor, and founding 
member of Vancouver’s Electric Company Th eatre. He 
is currently the Lee Playwright in Residence at the Univer-
sity of Alberta in Edmonton, where he lives with his wife, 
poet Marita Dachsel, and his sons Atticus and Avner. 
www.electriccompanytheatre.com

 BY JILL CONNELL . 
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Kevin Kerr Zeitgeist
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SKYDIVE BY KEVIN KERR, A REALWHEELS PRODUCTION. 
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A Theatre Arts diploma from Mount Royal is your 
ticket to the magic, mystery and drama of theatre. 
Train for a professional career in theatre, film and 
television with this two-year program.

Choose Performance or Technical Production

Focus on your craft in a conservatory setting 
with people who share your passion

Learn from leading industry professionals

Gain practical, hands-on experience on 
stage or behind the scenes

Earn your diploma in Calgary and let it take 
you to theatres around the world

•

•

•

•

•

Follow 

your dream. 

Inspiring

environment

Remarkable 

opportunity.

Choose where you want to 

start doing what you love.

You belong here, at MacEwan’s Centre for the Arts and Communications in west Edmonton
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singer/dancer, he is an impersonator equally 
believable as Billy Idol or Johnny Cash. He 
is a set and costume designer as well as a 
craftsman employed to make hats, puppets, 
and masks, not to mention his fl air for wigs, 
make-up, and hair design…in fact, I watched 
him deftly cut a young actor’s hair just last 
night! And if that isn’t enough, he recently 
designed the interior of Lethbridge’s new 
Suede Nightclub and Lounge. You name it, 
he’s done it—and done it extremely well!

Besides a few forays into directing, which 
she hopes to do more of, Erica has been 
spotted doing stand-up and improvisation 
for Murder Mystery Th eatre in Lethbridge 
and Waterton, as well as improvising legal 
situations for students in the Criminal 
Justice Program at Lethbridge College (over 
$50/hour for a healthy couple of weeks in the 
fall and spring of every school year). Not to 
be outdone, Erica’s smoky vocals can be heard 
at various public venues in the city, sharing 
the lead, with Juran Greene, of Lethbridge’s 
nine-piece funk/disco/jazz/blues/everything 
band, Hippodrome.

So why should they leave? Erica says her 
goal is to make her living as a performer and 
she’s doing just that, but with less auditioning 
and rejection. David prefers to be “a medium 
fi sh in a medium pond, rather than a small 
fi sh in a big pond.” Th eir intensity is clear 
as they both speak about how happy and 
grateful they are for the lives they lead, the 
challenging creative work they do, and the 
opportunities they can create for themselves 
in this old familiar place. While most local 
performers use New West as a springboard to 
larger cultural centres, David and Erica have 
forgone the geographic leap for an artistic 
one. Th ey are their own agents, are working 
steadily, and have remained close to their 
families and friends. What more could they 
ask for?

Gail Hanrahan is a director, actor, dramaturge, teacher, 
and creator. She moved from Quebec to Calgary where she 
spent many years directing and acting for companies such as 
Alberta Th eatre Projects, Lunchbox, and Vertigo. In 2005, 
Gail became Assistant Professor in the Department of 
Th eatre and Dramatic Arts at the University of Lethbridge.

 BY GAIL HANRAHAN. 
 TA BOARD MEMBERLethbridge 

and the working actor

DAVID BARRUS AND ERICA HUNT IN GIFTS OF 
THE MAGI PRODUCED BY NEW WEST THEATRE. 
 

P
H

O
T

O
G

R
A

P
H

 B
Y

 D
E

JO
U

R
D

A
N

’S
 P

H
O

T
O

.G
R

A
P

H
IC

S 
LT

D
.

       ince moving to Lethbridge in 2005, 
I have been intrigued by a few names that 
keep coming up over and over again in our 
local theatre community. I wanted to know 
more about these artists and, more to the 
point, I wanted to know if they were able to 
survive fi nancially as performers or if they 
had to keep regular day jobs. To be honest, I 
suspected the latter… 

But I was wrong; in Lethbridge it 
is possible to make a living as a theatre 
artist, even though we currently have no 
professional theatre company in the city. 
New West Th eatre is what one might call 
semi-professional; it does not adhere to the 
CTA/PACT Agreement but employs two or 
three Guest Artist Equity performers for its 
two summer shows. Otherwise the rest of 
New West’s season—from holiday reviews to 
new Canadian drama—is populated by local 
non-union performers.

Two of the names that I keep hearing 
are Erica Hunt and David Barrus. Erica 
graduated with a BFA from the University 
of Lethbridge Th eatre and Dramatic 
Arts Department in 2000. While still a 
student, she appeared in her fi rst New West 
production, HOT HOT HOT! (1996), and 
she hasn’t stopped since. Back then she 
was paid $200/week. Th ese days her salary 
is much more substantial, and although I 
have been sworn to secrecy, I can say it is 
comparable to the professional actor salary 
in a small Equity house. Erica is proud to say 
that for the past three years she has not held 
down a day job to supplement her performer 
income. Granted, she did have to take every 
single off er that came her way… But now 
she enjoys the freedom of saying yes only 
to the work that she feels will fulfi ll her 
creatively or fi nancially. 

David Barrus’ career began in Cardston 
where as a boy he took dance classes and did 
community theatre. Having grown up in 
a Mormon household, David is the self-
confessed black sheep of the family (but to 
be fair he isn’t straying far from his Dad’s 
long-ago hobby of performing in musical 
theatre). While Erica never felt the need to 

S

leave Lethbridge to seek fame and fortune 
elsewhere, David left to pursue a BFA at the 
University of Calgary and perform with Blue 
Collar Dance and other local companies, 
returning to Lethbridge ten years later, in 1998.

Lest you should think these performers 
who chose to stay in a small city in southern 
Alberta must fall short in comparison to big-
city professionals, let me allay your doubts. 
Th ese are two strong performers who are at 
least triple-threats and deserve the recognition 
they get from their audiences both onstage 
and off  (on the street and at the mall!).

David is a man who appears not to have 
a weakness. In addition to being an actor/

Th ese are two strong performers 

who are at least triple-threats and 

deserve the recognition they get from 

their audiences both onstage and off  

(on the street and at the mall!).



the Fringe) for a considerable time. Not to 
mention legions of emerging artists, of which 
I have an extensive list but will spare you the 
litany because I’m on a word count. 

To look at the post-secondary front, 
there has been some buzz recently from the 
University of Alberta Drama Department 
(and by extension its big house Studio 
Th eatre) about invigorating new work, 
notably with the advent of the Lee 
Playwright-In-Residence position. Th e result 
has been that in the 2007/08 season, Studio 
Th eatre gave its BFA students the opportunity 
to apply their skills to a première for the fi rst 
time in 15 years (i.e. Frank Moher’s Th e Blue 
Trumpeter). In the upcoming season, Studio 
Th eatre has made the seemingly exciting 
step to program a new play by a young local 
writer, but why should that seem exciting? 
Th e choice to produce Nicole Moeller’s 
Without You just makes sense. Not only are 
student actors getting a showcase opportunity 
to play characters of their own age, but they 
are also getting the opportunity to work with 
a playwright who is of their own age, time, 
culture, and area code; why is that not the 
rule rather than the exception? Even when the 
department off ered an MFA in Playwriting 
in which graduate students delivered 
fully-realized scripts as defendable theses, 
the department did not see fi t to regularly 
showcase those new works in the seasons of 
Studio Th eatre. 

I recently heard an anecdote about a 
reception in the lobby of the Timms Centre 
for the Arts on the occasion of the première 
of While We’re Young by Don Hannah, at 
which the Department of Drama toasted 
itself on its commitment to new work. While 
publicly lauding its big house wine and 
cheese accomplishments, they conspicuously 
did not draw attention to the fact that in 
the same building at the very moment of 
self-congratulation, the self-explanatory 
New Works Festival was producing four 
new plays plus two readings. Th is student-
founded festival has been developing and 
producing new plays for eight years and 

BY STEVE PIROT. 
TA MEMBER

         t Edmonton’s Elizabeth Sterling 
Haynes Awards this year, representatives of 
the Citadel Th eatre spoke of the elation that 
comes from producing new work. Moreover, 
they encouraged us all to sharpen our pencils 
and follow their example. It was kind of 
cute…and annoying…like when my younger 
brother’s friend got drunk for the fi rst time 
and wouldn’t stop telling me how awesome 
beer is. (I know how awesome beer is, dude. 
I’ve been drinking it for years.) Th e drunken 
elation is understandable, but the biggest 
regional theatre in the country exhorting the 
rest of us to produce new work was some 
kind of irony to me. I, personally, have never 
chosen to produce anything other than new 
work, and here on the new works battlefi eld 
the enemy is an army of dead playwrights. 

I do appreciate classical repertoire. I could 
bore you to death with my directorial visions 
for Hamlet and Th e Th ree Sisters. I misspent 
my youthful Saturday nights with drunken 
play readings of Shakespeare, Molière, and 
Shaw. I have been hired to work on dead 
playwright scripts and have selfi shly enjoyed 
most of those experiences sleeping with the 
enemy. You don’t have to convince me that 
Shakespeare was the greatest playwright ever; 
I believe it, but that isn’t reason enough to 
produce his work at the rate that we do. 
Given the option I’d sooner go to the living 
than the dead. 

In my fervent belief that new work is 
the key to relevant theatre, I am delighted 
to see that Edmonton’s big guns are joining 
the armies of the living. Beginning with Tom 
Wood’s A Christmas Carol and following 
through to Vern Th iessen’s advocacy for both 
development and premières of new work 
by local writers (which will result in Citadel 
premières for both Marty Chan and Ron 
Jenkins next season), I have been applauding 
the Citadel’s attention to new work. However, 
this is the recent history marked by the 
directorship of Bob Baker. So, while it is 
exciting that the big guns have fi nally taken 
the side of the living, I rebel against any 
suggestion that the big guns might claim 
leadership on the new work front. 
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I’m hard-pressed to think of a 
professional theatre company in Edmonton 
that hadn’t been developing and producing 
new work regularly prior to the big house’s 
epiphany, whether it’s the 100% new work 
seasons of Teatro La Quindicina, Azimuth 
Th eatre, and Workshop West Th eatre, the 
semi-regular new works of Th eatre Network, 
Northern Light Th eatre, and Shadow Th eatre, 
or the intensive developmental projects of 
Catalyst Th eatre, Th eatre Yes, and Firefl y 
Th eatre. Th en there are the independent 
producers like Th eatREpublic, Ribbit 
Productions, Darrin Hagen, Chris Craddock, 
Trevor Schmidt, etcetera, that have been 
consistently doing new work (notably at 

THE BIG GUNS ARE ON OUR SIDE

A REPORT FROM THE EDMONTON NEW WORKS BATTLEFIELD

...
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if you factor in presentations through festivals 
like the Fringe, Carnival of Shrieking Youth, 
and Nextfest. New work is not new to us. 

What is new is that the big slow-moving 
guns are learning how to be quick rather than 
dead. As their administrations are infi ltrated 
by artists who have lived, worked, and created 
in, for, and about our community, the targets 
are gradually being calibrated towards shelling 
dead theatre. It’s encouraging that the big 
houses are being won over from the dark side. 
Th e artists are shoving the antiquarians out the 
window. Th e problem is that those artists still 
have a necrophilic fetish for Shakespeare et al. 
Everybody does. It’s a problem. 

I choose Shakespeare as my target but I’m 
just using him as a fi gurehead for dead theatre 
in general. (I have the same problem with the 
cults of Shaw, Chekhov, Sophocles, Molière, 
Coward, etcetera.) I could be accused of 
speaking ill of the dead, but he has no shortage 
of advocates and most of you comprise parts 
of that advocacy. Shakespeare doesn’t care 
that you’re on his side though…because he’s 
dead. If you want to nominate him as the Best 
Playwright the English Language Has Ever 
Known, I will second that motion and vote for 
it. He was the best bar none. So what? 

I have a problem with the assumption that 
merely producing Shakespeare is inherently 
worthwhile and noble. I have a problem 
with the higher priority his work receives 
within many circles of infl uence both large 
and small. I have a problem with the slavish 

adoration and dedication of considerable 
resources towards the production of plays by 
a writer that never heard the words “United 
Nations” nor “newspaper” nor “Internet,” was 
unfamiliar with the concept of an internal 
combustion engine, was untouched by modern 
banking practices, and never set foot on 
Canadian soil. I grant that Shakespeare is an 
easy target...on account of him being dead for 
4 centuries...but that’s my point. He be dead 
and gone and the worms have had their way. 
I cannot even properly have a bone to pick 
with him because he’s boneless. He is dust and 
so are all the people he wrote for and their 
off spring’s off spring’s off spring’s off spring’s 
off spring. 

 Maybe this argument will do little to sway 
you from your adoration for dead playwrights. 
So, chew on this. If you think that Shakespeare 
was so fantastic (or Shaw, or Chekhov, 
or Sophocles, or Molière) then follow his 
example. What would Shakespeare do? Well, 
what did he do? He wrote plays that refl ected 
the society he lived in. He didn’t produce plays 
by people who didn’t live in his time, in his 
city, in his culture. Shakespeare produced new 
work. He was on our side. Join the living. 

Steve Pirot is a theatre artist who was born, bred, and 
trained in Edmonton. He currently serves as Festival 
Director for Edmonton’s multi-disciplinary emerging 
artist festival Nextfest and as Co-Artistic Producer for 
Azimuth Th eatre.

 theatre alberta news   9. 
                                                                                                                                                                     

in that time has given attention to over 40 
playwrights in a theatre department that 
has no formal playwriting division. Th e 
administrative, production, and artistic work 
of the festival has been a result of the energy 
and enthusiasm of the students of the less 
celebrated MA and BA programs. I applaud 
the recent commitments to new work, but 
again it is a case where the big guns are trying 
to claim leadership when in fact they have 
been lagging behind.

In yet another fi eld, Th e Mayfi eld Dinner 
Th eatre has also quite recently stepped into the 
battlefi eld with new works: e.g. commissions 
by Bridget Ryan and a remount of a David 
Belke. But in the dinner theatre world, the 
smaller players (Celebrations and Jubilations) 
were perpetually generating new productions. 
Once again, the solider with the big gun is the 
Johnny Come Lately. 

With the big houses’ welcome arrival on 
the battlefi eld, it is tempting to believe there is 
a sudden wave of activity in the generation of 
new work in Edmonton. Under the umbrella 
of the U of A’s Faculty of Extension in the 
1920s, CKUA was built upon the promotion 
and development of provincial culture, and the 
production of scores of radio plays was part of 
that foundation. Gwen Pharis Ringwood was 
writing contemporary plays about Edmonton 
50 years ago, and they were produced by 
another of the Faculty of Extension’s success 
stories: Studio Th eatre. Since the boom in the 
1970s, the number of new works created by 
Edmonton theatre artists and presented to 
Edmonton audiences is staggering, especially 

STEVE PIROT IN HOCKEY STORIES FOR BOYS BY GEORGE SZILAGYI.   

fi nallyfi nally
...the big slow-moving guns are 
learning how to be quick rather than 
dead. As their administrations are 
infi ltrated by artists who have lived, 
worked, and created in, for, and about 
our community, the targets are gradu-
ally being calibrated towards shelling 
dead theatre.
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Sarah Echegoyen
Matthew Eger
Jared Ehrenholz
Alastair Elliot
Samara Emsley
Paris Engram
Kristine Erickson
Dylan Evans
Cassandra Fairhurst
Hannah Falk
Candice Fiorentino
Lindsay Fischer
Charlene Fletcher
Julie Forrest
Alexandria Fortier
Benjamin Fournell
Gregory Frame
Kiel Fredrickson
Ashley Freimark
Rebecca Friesen
Julia Friley
Kelsea Frye
Stephanie Galipeau
Jessica Gannon
Molly Giles
Abby Glaicar
Roxanne Gnam
Brittney Grabill
Darin Grant
Amber Hager
Courtney Hamill
Steve Hansman
Jessica Harb
Megan Harden
Mallorie Hawkes

BRINGING BACK THE OLD, RINGING IN THE NEW

Individuals
Jordan Achtymichuk
Joanna Alexander
Dana Andersen
Sara Anderson
Sarah Anderson
Isaac Andrew
Fred Antoniw
Dimitri Arvanitis
Alexander Bailey
Morgan Baker
Parveen Bakshi
Megan Baldrey
April Banigan
Stewart Bartlett
Mariah Barton
Melody Battle
Georgina Beaty
Kevin Bennett
Morgan Bennett
Kayla Best
Alyssa Billingsley
Brittany Bishop
Bronlynn Bleich
Raili Boe
Thomas Boyce
Kira Boyko
Nicole Bracey
Rachel Bradley
Rachel Bronsch
Kim Bunka
Morgan Cahill
Sydney Campbell
Sean Carley
Brad Carlin

Shannon Casorso
Kara Chamberlain
Kai Chell
Robert Choate
Heather Chorley
Julie Chrapko
Anh Chu
Katherine Clark
Norma Clendenning
Ethan Cole
Alanah Connie
Quinn Contini
Megan Cooney
Natasha Corbett
Franco Correa
Madison Corry
Kougar Cotton
Charlotte Cranston
Brittney Cressy
Kimberly Currie
Alexx Darwent-
 Daignault
Leda Davies
Ari Deibert
Jonathan Deppisch
Elizabeth Dolcemore
Megan Donahue
Morgan Donald
Adrienne Donnelly
Tami Dowler-
 Coltman
Tim Dowler-Coltman
Devon Dubnyk
Spencer Dunn
Nicholas Eaton

Here’s where we roll out the welcome mat to all our new and renewed members for the period 
of April 1 – June 30, 2008. Don’t see your name here? That’s probably because you joined the 
organization in one of the other nine months, or you bought a two-year membership and aren’t 
due for renewal until next year. Just keep your eyes peeled and you’ll surely see your name in an 

upcoming issue!

A warm and sincere thank-you to Jacquelyn Bland-Lawrence, Brittney Francis, Karen King, 
Conni Massing, Natasha Prasad, Kevin Ritchie, Melody Robinet, and Adam Weidl for their 
generous donations to Th eatre Alberta.

Patti Hawreliak
Kyle Headrick
Alyshia Healy-Lynch
Michael Heaney
Chance Heck
James Hernchak
Cynthia Hicks
Tayler Hoffmann
Jaden Holle
Julisa Holtner
Dave Horak
Tammy Horne
Zoe Horner
Carrie-Ann Hubbard
Rupert Hudson
Ryan Hughes
Raylene Hugo
Mark Ikeda
Amy Inkster
Anna Irwin-Borg
Jesse Jacobson
Kelsey Jacobson
Corinna Jakobeit
Lindsay James
Lauren Jarman
Erin Jenkins
Maya Jimenez
Cathie Johnson
Susan Jong
Jessica Kaiser
Joan Kallal
Nicholas Kardas
Jamie Keller
Bre-Ann Kelly
Marcia Kiewiet

Floyd King
Brittany Klassen
Samantha Knox
Brooklynn Knutson
Marlene Kottke
Kate Kozakiewicz
Dean Krawchuk
Roxy Lachambre
Jacqueline Lamb
Mike Laplaunte
Lauren LaPrairie
Alexandria Larson
Spencer Lawlor
Jill Lebbert
Monica LeBlond- 
 Davidson
Lester Lee
Richard Lee
Sandy Lee
Jozel Lemire
Christine Lesiak
Megan Lindmark
Caroline Livingstone
Heather Lobban
Erin Loewen
Peter MacKay
Glynna Mackenzie
Rain Mair
Sabrina Maki
Sheleza Manji
Ava Jane Markus
Cheryl Matheson  
 Swan
Narda McCarroll
James McCarthy

NEW MEMBERS

Duncan McDougall
Laura McKinney
Naomi McQuaid
Joanne McQuarrie
Sean McQuillan
Scott Mitchell
Christine Moore
Adam Morgan
Carina Morton
Shannon Murphy
Melany Nelson
Sara Nestorovich
Amanda Neufeld
Kristy Neufeld
Ellen Nickles
Justina Nielsen
Carmen 
 Nieuwenhuis
Kimberly 
 Normandeau
Bruce Novakowski
Erin O’Connor
Jillian Oberg
Cole Olson
Arlene Orchard
Haley Othen
Adrianne Parke
Justine Paul
Alexi Pedneault
Carmell Pelly
Ashley Perreault
Monice Peter
Rachel Petit
Jessica Peverett
Chris Pickering
Alexander Pilidis
Meghan Piquette
Laura Porter
Holly Poskus
Desiré Poulin
Natasha Prasad
Elan Pratt
Kimberly Precht
Chris Profi ri
Nicole Prout
Andrea Pumphrey
Julianna Quinonez
Kirsten Rasmussen
Jenilyn Rawson

Nancy Regular
Abbey Rekis
Morgan Rice
Sean Richards
Matthew Richardson
Angela Richter
Gerd Richter
Kevin Ritchie
Melody Robinet
Michael Rogers
Taylor Rubin
Bryan Rudelich
Kylen Sabey
Aaron Sabourin
Adrianne Salmon
Kira Sams
Amery Sandford
Jessica Savard
Nicole Schafenacker
Kyla Schenk
Joshua Schilds
Ryan Schmitt
Mariah Schroder
Philipp Schroeter
Katrina Schultz
Shauna Scott
Shynnara Scott
Lucas Seegar
Heather Seehagel
Bridget Semeniuk
Jennifer Sennett
Blake Seward
Bradley Sheehan
Marina Shenfi eld
Vanessa Sheppard
Louise Shore
Scott Shpeley
Harriet Siemens
Harriet Siemens
Mathieu Simpson
Darryl Sinclair
Breanne Skretting
Morgan Skrypnek
Amara Slaymaker
Alana Smears
Caeleigh Smythe
Casey Sobool
Ashley Soles
Aleisha Sommer

Garett Spelliscy
Kieron Stannard
Nolan Staysko
Carley Steel
Ayla Stephen
Kevin Stevenson
Ashley Stoltz
Jessica Strang
Rebecca Sullivan
Michaela Summers
Danica Swan
Frances Takach
Jessica Tanguay
Jennifer Taylor
Luc Tellier
Jake Tkaczyk
Emily Tognet
Shelby Tomayer
Michael Tourand
Brandon Trotter
Heidi Umscheid
Ashley Unland
Megan Urion
Angela Valiant
Matt Van Boeyen
Emma Wakefi eld
Samantha 
 Washington
Tya Waterhouse
Jennifer Webster
Riley Webster
Adam Weidl
Lisa Whitson
Stephanie Wigston
Katherine Willis
Lisa Winkler
Denise Wong
Aidan Wonneck
Alexandra Wylie
Ann-Marie Zak

Groups
Afton School of  
 the Arts
Firefl y Theatre and  
 Circus
Theatre Rising
The Other Theatre

Individuals
Fuad Abboud
Lynda Adams
Carol Adamson
Ellen Anthony
Mary Lou Armstrong
Emily Ashmore
Sarah Bannister
Peter Bass
Ashlyn Bawtinheimer
Andrea Beca
Scott Bennie
Brittany Bertram
Crosby Beynon
Deborah Bird
Mary-Lee Bird
Bradley Bishop
Jacquelyn 
 Bland-Lawrence
Quinn Boser
Sean Bowie
Emily Boyle
Shealeigh Brandford
Marian Brant
Bernard Brasen
Tara Brodin
David Cairns
Cole Cameron
Ken Cameron
Tracy Carroll
Dustin Chok
Ellen Chorley
Cory Christensen
Robert Christie
Shea Christie
Dale Clark
Natalia Clovechok

Olivia Clutterbuck
Chase Comaniuk
Shelby Cox-Dersch
Brett Dahl
Elizabeth Danyluk
Sarah Davyduck
Robert DeAtley
Ana Matisse 
 Donefer-Hickie
Brian Dooley
Greg Dowler-Coltman
Leah Doz
Beth Dunbar
Rebecca duPlessis
Pattie Dwyer
Amy Eaton
Keri Ekberg
Katherine Fadum
Nicole Ferguson
Tyler Ferguson
David Findlay
Jillian Fleck
Katelyn Fournell
Layne Fox
Brittney Francis
Sadie Freeman
Helen Fulford
Sophie 
 Gareau-Brennan
Victoria Gill
Joan Glasgow
Bobbi Goddard
Karen Goerzen
Caitlin Goruk
Matt Gould
Beth Graham
Raelene Grasdal

Zachary Gulka
Keri-Lyn Halfacre
Daniel Hall
Jaquelynn Hall
Kathleen Hankinson
Sebastian Hanlon
Gail Hanrahan
Nicholas Hansford
Melissa Heagy
Melanie Higgins
Keely Hilario
Eden Hildebrand
Janice Hoover
Mathew Hulshof
Paula Humby
Alix Hvidberg
Heather Inglis
Roy Jackson
Lisa Jones
Jordan Jong
Kristy Kaga
Allyson Keller
Donovan Kelly
April Killins
Karen King
Curtis Knecht
Paige Knutson
Jamie Koble
Sarah Komadina
Melissa Korpan
Diana Kroetsch
Samantha Kuchera
Euen Kyle
Chelsey Labatiuk
Laura Larocque
Jeremy Lawrence
Neil LeGrandeur

Laura Lelond
Anna-Maria 
 LeMaistre
Brett Lemay
Kelly Lessard
Carys Lewis
April Lockwood
Hannah Lunn
Taryn Lyster
Michaila MacDonald
Jane MacFarlane
Ryan MacKenzie
Monica Maddaford
Kate Mahoney
Kelly Malcolm
Gaylene Manuel
Kieryn Marcellus
Conni Massing
Nicholas Mather
Lauren Matthews
Mya McDonald
Talyse McDonald
Amanda McKinty
David McNally
Evan Medd
Kelly Medeiros
Kenyon Mella
Elizabeth Milino
Robyn Monro
Erika Moore
Logan Moore
Matthew Moran
Bradley Moss
Graham Mothersill
Mandelle Mudry
Keith Munro
Colin Murphy

Kaycee Murray
Anthea Naylor
Alice Nelson
Jaclyn Nestman
Derick Neumeier
Colin Nicholas
Kristine Nielsen
Kieran O’Callaghan
Jeffrey Olynek
Carla Jo Padgett
Ryan Parker
Steve Penman
Graham Phillips
Trevor Pick
Doreen Piehl
Kevin Pinkoski
Steve Pirot
Jonathan Pretty
Jon Price
Vanessa Prinsen
Wendy Punter
Jeff Punyi
Laura Raboud
Carley Rawluk
John Rawson
Ryburn Regular
Lars Renborg
Leilani Reum
Margaret Rodgers
Jonathan Romalo
Arielle Rombough
Eric Rose
Kaylee Rudiger
Laura Rushfeldt
Caroline Russell-King
Maralyn Ryan
Tanya Ryga

Vanessa Sabourin
Amina Salah
Adam Saley
Terry Scerbak
Heidi Schaefer
Ian Schultz
Roger Schultz
Christopher Scott
Sarah Scott
Ryan Sigurdson
Morgan Smith
Keltie Squires
Jessica Steel
Lauren Steel
Leland Stelck
Darrel Stephenson
Mandy Stewart
Glenda Stirling 
Chris Stockton
Janet Stumph
Ainsley Sulit
Jacob Sussman
Kevin Sutley
Theresa Sweet
Ruby Swekla
Anne Marie Szucs
Adrian Tanasichuk
Carmen Tetrault
Carolyn Thomas
Kai Thompson
Baylee Thorstenson
Valda Timmons
Lana Tremblay
Holly Turner
Alexandra Uhlenberg
Paige Valgardson
David van Belle
Daniel van Heyst

Laura Van Oort
Sara Vickruck
Catherine Walsh
Kenny Ward
Chantelle Waschuk
Kaylee Waterfi eld
Samantha Watson
Jillian Way
Kevin Weir
Heather White
Amber Whitebone
Emily Wickham
Jordan Wiens
Dale Wilson
David Wilson
Richard Winnick
David Wolkowski
Jessica Wood
Linda Wood Edwards
Angela Woodard
Donovan Workun
Carolyn Yonge
Emma Yonge
Christa Young
Alannah Zilkowsky

Groups
Acts of God
Avalon Jr High School
Barrhead Community  
 Theatre
Central Alberta  
 Theatre Society
Centre Stage Theatre  
 Company
Company of Rogues  
 Actors’ Studio/ 
 Rogues Theatre

RENEWING MEMBERS

Edwin Parr 
 Composite High  
 School
ELOPE Musical  
 Theatre
Foundations for  
 the Future Charter  
 Academy
Harry Ainlay 
 Composite High  
 School
Kompany Family  
 Theatre
Lethbridge Musical  
 Theatre
Lunchbox Theatre
Medicine Hat 
 Musical Theatre
Peak Theatre Players
Quest Theatre  
 Society
Sheeptown Players  
 Society
Staged Right 
 Productions
TALES Edmonton
Theatre 75
Theatre Calgary
Theatre Junction
University of 
 Lethbridge
Vertigo Theatre
Walterdale Theatre  
 Associates
Westlock Drama  
 Society (1970)
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MEET THE BOARD   
Kevin McKendrick, Board of Directors

Describe a show you’ve seen on an 
Alberta stage that has blown you away.

Meg Roe’s performance in Syringa Tree at 
Alberta Theatre Projects was luminescent. She 
transported me to another place and time.

What inspires you in your own work?

I’m most inspired by compelling stories. 
They don’t have to be in the form of a 
traditional play, but the subject matter really 
has to be provocative for me to connect 
to it. For example, in Martin McDonough’s 
The Pillowman each character has so much 
nuance that as a director I could probe very 
deeply into their subconscious. This kind 
of material presents so much potential to 
explore in rehearsal. 

What role does theatre play in your 
community? 

I wish it played a bigger role. Unfortunately, 
the majority of theatre-goers attend shows 
presented by larger theatre companies 
primarily because they provide diversion and 
entertainment. My one wish before I die is 
that theatre is celebrated in our community 
for more than that—as a place where we go 
to for inspiration, wisdom, and insight into 
our daily lives.

If you could change one thing about 
theatre in Alberta, what would it be?

More North-South exchange between 
Calgary and Edmonton. I wish there was 
more of a willingness to share the best in 
both communities, but habits are hard to 
break. In Calgary we’re starting to bring in 
more groups from outside the city, including 
Edmonton, and this kind of cross-pollination 

Kevin studied at the Banff School of Fine Arts and Canadian Mime School before co-founding 

ARETE, a company devoted to physical theatre, which toured internationally for 13 years. Kevin 

then worked at the Canada Council in Ottawa before taking over Calgary’s Shakespeare in the 

Park. He currently works as a producer and director. Directing credits include the Canadian 

première of The Hobbit (Shakespeare in the Park/Banff Festival), Boy Gets Girl, The Good Life 

(Theatre Junction), Urinetown–the Musical, The Pillowman, and The Full Monty (Ground Zero 

Theatre/Hit & Myth Productions). Kevin will be directing The Merry Adventures of Robin Hood 

at Alberta Theatre Projects in November.

IN MEMORIAM  

James Crerar Reaney 
1926 – 2008

CURIOUS GROUND
Pantheatre was founded in 1981 by Enrique 

Pardo, a former student of Roy Hart, and has 

produced/co-produced over 20 internationally 

touring performances and directed research 

and cultural events throughout the world. 

Pantheatre is a French non-profi t association 

based in Paris, with a residential program and 

festival at the Roy Hart International Artistic 

Centre in Southern France. 

Pantheatre ACTS is a professional training 

context for actors, singers, dancers, and 

performance artists specializing in voice 

performance, choreographic theatre, and 

cultural studies, especially those interested in 

mythology and archetypal psychology. The 

voice performance workshops are based on the 

research and techniques of Alfred Wolfstohn 

and Roy Hart, focusing on extended ranges, 

timbres, and textures. The choreographic theatre 

workshops, developed by Enrique Pardo, explore 

image-making and the poetics of contemporary 

dance-theatre, bringing together text, voice, and 

physical theatre. The cultural studies workshops 

approach voice and movement using images and 

stories from the roots of culture and mythology. 

Participants are invited to train full-time or 

during fl exible personal coaching periods.

Pantheatre’s Myth and Theatre Festival is a 

series of performances, forums, and workshops, 

created to study the relations between myth 

and theatre. The next festival, Philosophy 1, will 

be held July 1-12, 2009 at the Roy Hart Centre 

in France. www.pantheatre.com

should be happening all across the province. 
It just makes total sense: why wouldn’t you 
want to strengthen your community by 
bringing in new voices and perspectives on 
a regular basis?

What is the most pressing issue facing 
the theatre community for the future?

I think it’s about diversity. If the theatre 
community in Alberta continues to ignore the 
fact that the face of Canada is changing, we 
do so at our own peril. Theatre in Alberta has 
an obligation to better refl ect its community 
back to itself; for me this includes telling 
stories that represent diverse cultures and 
hiring artists and technicians that refl ect 
the diversity in our country. If we don’t 
take active steps to meet this wonderful 
challenge, we will be pushed even further 
to the periphery.

James Reaney passed away peacefully in 

London, Ontario, on June 11, 2008. An 

acclaimed Canadian poet and playwright, 

Reaney had a deep artistic curiosity and 

his experimentation in theatre resulted in a 

wide variety of plays, ranging from children’s 

theatre (Apple Butter) to some of our nation’s 

most important drama (The Donnellys trilogy). 

Reaney won three Governor General’s 

Awards for poetry and drama: The Red Heart 

in 1949; A Suit of Nettles in 1958; and two 

works, Twelve Letters to a Small Town and 

The Killdeer and Other Plays, garnered the 

award in 1962. Reany taught at the University 

of Western Ontario and the University of 

Manitoba for a total of forty years and was 

a recipient of the Order of Canada.
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BY DUANE MILLS.
AHSDFA MEMBER AT LARGE (NORTH) 

Alberta High School Drama  
REPORT FROM 

        he AHSDFA Provincial Festival was held 
at Red Deer College from May 8–10. Over 
300 high school participants were involved in 
16 one act plays selected from 11 adjudicated 
Zone Festivals. Th ese plays represented a 
tremendous volume of work in schools 
throughout the province. Check out the Zone 
Festival report for the staggering numbers of 
plays, participants, and audience members.

Th e Red Deer College Fine Arts Centre 
once again provided an outstanding venue, 
stellar technical support, helpful front of 
house staff , and a welcoming atmosphere. 
Th ank you!

Th e participants were treated to a record 
number of industry-standard workshops 
held on Friday and Saturday morning. Th e 
workshops covered an eclectic range of topics 
including movement, speech, make-up, 
acting, improvisation, stage management, 
and fi lm. Students came away excited and 
fulfi lled, with a refreshed enthusiasm for 
theatre. To all our workshop instructors—
thank you!

Our knowledgeable and sensitive 
adjudicators for the Provincial Festival were 
Ken Agrell-Smith (Dramatic) and Marcus 
Sirman (Technical). Ken brought a wealth 
of background and context to each play, 
while Marcus contributed special insights 
on design and technical aspects. Th ank you, 
both. Th anks also to the adjudicators of the 
Zones: theatre practitioners who willingly 
and lovingly gave of their time and expertise, 
and many of whom are products of this 
province’s drama education and Festival event 
themselves.

Th e AHSDFA also wishes to acknowledge 
and thank the Alberta Foundation for 
the Arts for their continued support and 
Th eatre Alberta for contributing two partial 
scholarships to Artstrek and travel grants of 
$500 for each Zone.

Got questions about your Zone or the Provincial Festival 
Association? Contact AHSDFA President Deborah 
Ferguson at dferguson@webberacademy.ca or visit 
www.provincialfestival.com.

T

L TOP TO R BOTTOM: JULIE KOSTIUK, JAZZ JOMAA, MADISON MURRAY, AND ERIC ELOFSSON 
IN WRECKED BY CHRIS CRADDOCK, PRESENTED BY WEBBER ACADEMY.

  TOTAL 131 (233) 53 1358 3395

AHSDFA ZONE RESULTS 2008
 Zone Plays Schools Particip. Audience Zone Rep. & Playwright School Adjudicator

 1 15 5 110 20 The Winning Number   St. Joseph  Rhonda Willis
      – Sarah Brown  (Grande Prairie)

         Words, Words, Words   La Crete 
      – David Ives  

 2W 18 11 303 150 Tuesdays and Sundays   Spruce Grove  Paul Johnson
      – Daniel  Arnold & Medina Hahn  

 2E 21 5 200 250 Wanda’s Visit   Westwood  Sandra Nichols
      – Christopher Durang  (Ft. McMurray) 

      Do Not Disturb   Edwin Parr (Athabasca)
      – Billy Vanandt & Jane Milmore  

 3 17 (29) 6 200 1200 Life As A Fly   Ardrossan Michele Vance  
      – Margaret Matulic   Hehir

      Drop – Dano Madden  Ardrossan

 4W 18 (3) 4 110 540 The Sermon – David Mamet Notre Dame (Red Deer) Tom Bradshaw

                                                             976-LUST – David S. Raine Lindsay Thurber 
        (Red Deer) 

  4E 7 3 50 50 The Hardy Boys and The Mystery  Ponoka Dawn Marshal
      of Where Babies Come From 
      – Christopher Durang  

 5W 9 5 125 50 The Stonewater Rapture  Springbank (Calgary) Glenda Stirling
      – Doug Wright        

 5E 5 2 35 110 Showdown at Sand Valley  Drumheller Derek Losoncy
      – Ken Mitchell 

  6 2 2 35 275 Louder Than Words   Winston Churchill Arlene Purcell
      – Morgan Day & Greg Wolcott (Lethbridge) 

 7 No Entry      

 8 16 (70) 8 145 750 English Made Simple – David Ives Harry Ainlay (Edmonton) Steve Pirot

      Mother Tongue – Betty Quan M.E. LaZerte (Edmonton)   

 9a No Entry      

 9b 3 2 45 N/A Wrecked – Chris Craddock Webber Academy (Calgary)  Ravonna Dow 
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 Festival Association    
PROVINCIAL FESTIVAL AWARDS 2008
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 Award  Recipient Show School

OUTSTANDING PERFORMANCE BY AN ACTOR Rikki Browne “Dottie” in The Winning Number St. Joseph (Grande Prairie)
 Dana Moritz “Jeannie” in The Winning Number St. Joseph (Grande Prairie)
 Harlan Bertolin “Loudspeaker Voice” in English Made Simple Harry Ainlay (Edmonton)
 Kayla Bohaychuk “Fly, et al” in Life as a Fly Ardrossan  
 Dallin Taylor “Spirit William” in Tuesdays and Sundays Spruce Grove 
 Stephanie Dalton “Mrs. McCallister” in Showdown at Sand Valley  Drumheller  
 Mandi Nicholson “Carlyle” in The Stonewater Rapture Springbank (Calgary) 
 Luke Carson “Whitney” in The Stonewater Rapture Springbank (Calgary)
Honourable Mention Eric Eloffson “Lyle” in Wrecked Webber Academy (Calgary)
 Madison Murray “Suzie” in Wrecked Webber Academy (Calgary)
 Natalie Gauthier “Music Teacher” in Louder Than Words Winston Churchill (Lethbridge)
 Dani Funk “English Teacher” in Louder Than Words Winston Churchill (Lethbridge)
 Joannah Johnson “Samantha” in Louder Than Words Winston Churchill (Lethbridge)
 Julilla Paul “Kayla” in Louder Than Words Winston Churchill (Lethbridge)
 Adam Cummerford “Brian Blevino” in 976-LUST Lindsay Thurber (Red Deer)
 Wilmari Myburgh “Anne Stakely” in 976-LUST Lindsay Thurber (Red Deer)

OUTSTANDING ENSEMBLE   Louder Than Words Winston Churchill (Lethbridge)
  Tuesdays and Sundays Spruce Grove
Honourable Mention  Showdown at Sand Valley Drumheller
  Mother Tongue M.E. LaZerte (Edmonton)

OUTSTANDING DIRECTOR Lisa Truong Mother Tongue M.E. LaZerte (Edmonton)
 Daniella Paquette Tuesdays and Sundays Spruce Grove
Honourable Mention Scott Brooks Drop Ardrossan

OUTSTANDING TECHNICAL TEAM   Tuesdays and Sundays Spruce Grove
Honourable Mention  English Made Simple Harry Ainlay (Edmonton)
  Mother Tongue M.E. LaZerte (Edmonton)

OUTSTANDING TECHNICIAN Mike Campbell Tuesdays and Sundays Spruce Grove  
 

OUTSTANDING SET DESIGN  Mother Tongue M.E. LaZerte (Edmonton)
Honourable Mention  976-LUST Lindsay Thurber (Red Deer)
  Wrecked Webber Academy (Calgary)

OUTSTANDING MAKE-UP OR COSTUME  Showdown at Sand Valley Drumheller
Honourable Mention   The Winning Number St. Joseph (Grande Prairie)

OUTSTANDING STAGE MANAGEMENT   
Honourable Mention Emily Richardson 
 and Alyssa Lam The Stonewater Rapture Springbank (Calgary)
 Jaime Whiting English Made Simple Harry Ainlay (Edmonton)

OUTSTANDING SOUND DESIGN  Mother Tongue M.E. LaZerte (Edmonton)
Honourable Mention  976-LUST Lindsay Thurber (Red Deer)

OUTSTANDING LIGHTING DESIGN  Tuesdays and Sundays Spruce Grove
  Mother Tongue M.E. LaZerte (Edmonton)
Honourable Mention  Drop Ardrossan
  Louder Than Words Winston Churchill (Lethbridge)
  The Sermon Notre Dame (Red Deer)



BY CLEM MARTINI.
TA MEMBER DRY MARTINI

the benefi ts of slow viewing
I      recently attended the Canada Day 
Celebrations at Prince’s Island Park and 
found myself meditating upon the Slow Food 
Movement.

For those unfamiliar with this initiative, 
the Slow Food Movement, according to their 
website, is “a non-profi t, eco-gastronomic 
member-supported organization that was 
founded in 1989 to counteract fast food 
and fast life, the disappearance of local food 
traditions and people’s dwindling interest in 
the food they eat.”

I won’t bother to excoriate the demons of 
fast eating, suffi  ce to say they are legion, but 
it seems to me that many of the complaints 
leveled at fast food could equally be directed 
at our culture’s fetish for fast entertainment. 
Whether it is fi lm, television, electronic 
gaming, podcasts, or the excesses of commercial 
theatre, our culture’s entertainments tend to be 
characterized by speed—fast edits, throwaway 
dialogue, disposable characters—and a 
sense of displacement, in that the narratives 
originate elsewhere, be it Broadway, London, 
Hollywood. 

I was led to refl ect upon this parallel as a 
result of viewing a children’s theatre off ering. 
Every July 1 the City of Calgary provides 
a space for the University of Calgary’s 
peripatetic theatre troupe, Wagonstage, where 
it can, on two separate occasions during the 
Great Day, compete to be heard above the 
drums, singers, and crying babies. 

As I crossed the Elbow River I had no 
diffi  culty identifying the location of this 
outdoor theatre event. A few steps into the 
park, the ground dropped away from the 
pathway forming a shallow grassy bowl. 
Th ere, a few hundred people convened in 
the contorted postures of outdoor theatre 
enthusiasts the world over; crouched or 
sprawled upon picnic blankets, necks craned 
as they viewed the activities over the shifting 
heads of other spectators. 

Th e set consisted of a slender proscenium 
framed by two upright poles and a brightly 
colored curtain slung between them. Th e 
costumes were likewise disarmingly simple: 
a few odd hats, capes, and gloves. Th e four 
student actors that constituted the troupe 
energetically multi-tasked their way through 

the script, now chanting poems, now briskly 
announcing a new scene, now wafting across 
the stage as vaporous ghosts. Donning beaks 
they perched above the curtain as birds. 
Assuming grimacing masks they crept across 
the grass as monsters. In response, young 
people in the audience oooed and screamed.

For over thirty-some odd years, regular 
as clockwork, Wagonstage has made its 
appearance at the Canada Day celebrations. 
It is a modest endeavor and has none of the 
glamour usually associated with theatre. 
In fact, it is the very antithesis of Big. No 
Big Names, no Big Budget, no Big Classic 
Texts—and of course, the coinciding no Big 
Box Offi  ce.

So, sans a big budget or special eff ects, what 
are the elements that distinguish this group as 
Slow Entertainment? I would isolate three:

Accessibility. Th is is a theatre that prides 
itself on reaching its audience. Like the old-
fashioned milk delivery trucks making their 
rounds, throughout the summer months 
Wagonstage chugs about the Calgary environs 
in its dilapidated van, delivering theatre free 
of charge on doorsteps wherever it stops. As 
a result, the troupe presents to many, many 
children who might otherwise not have access 
to theatre either because of economic or social 
disadvantages.  

Transparency. In a sense, there are no 
tricks. Kids observe the group park the van. 
As the actors set up they have no place to 
hide. For youngsters with no exposure to 
the theatre, even this mechanical work can 
be a revelation, and children regularly off er 
suggestions to the cast or pepper them with 
questions. When the show occurs the kids are 

close enough to see it all on a very granular 
level. Tricks, gimmicks, and stage eff ects 
are stripped away and all that is left is the 
elemental story and the actor’s craft. 

Humanity. Th e scale that Wagonstage 
is built upon is an entirely human one. No 
screens separate audience from performer. 
Th e actors on stage are real people, genuinely 
laughing and crying, really running out of 
breath, really sweating when the sun beats 
down. If an actor looks at a child, he or she is 
really, genuinely looking at that child—and 
that’s a powerful, meaningful connection. 
If a member of the audience talks aloud or 
interrupts the action, the actor may shush 
him or her. Th at two-way relationship is not a 
bad thing to be reminded of.

After more than thirty years, Wagonstage 
remains one of Calgary’s best kept secrets. In 
a society that worships scale and equates size 
with success, Wagonstage’s achievements are 
rather unassuming: fi ve thousand youngsters 
performed to each and every summer. But 
the actors are students, not media stars—and 
after all, no one ever got famous performing 
for children. 

But as I sit on the grass, surrounded by 
young people, I relish the subtle pleasures 
that theatre of this kind off ers. Th e curious 
sensation of timelessness—the feeling that an 
outdoor show of this sort might have been 
performed hundreds or thousands of years ago 
in a Greek or Roman amphitheatre. Watching 
children seduced by the action slowly migrate 
and wiggle their way closer to the stage. 
Feeling the sun’s warmth upon your neck. 

Wagonstage is neither big, fast, nor 
especially glamorous, but I would submit that 
it is through such traditions that a city begins 
to develop a true relationship with its young 
citizens, and lays the foundation for its own 
civic identity. 

Belated Happy Canada Day, everyone.

An award-winning playwright, screenwriter, and novel-
ist, Clem Martini is a three time winner of the Alberta 
Writer’s Guild Drama Prize, a Governor General Drama 
Nominee for his anthology A Th ree Martini Lunch, 
and is Past President of the Playwrights Guild of Canada. 
His trilogy of novels, Th e Crow Chronicles, has been 
distributed world wide, and translated into Dutch, Ger-
man, Swedish, and Japanese. A Professor of Drama at the 
University of Calgary, Clem lives in Calgary with his wife 
and two daughters.
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and two daughters.



Th e act of storytelling is what makes us 
human. Live teller to live listener in the 
fi rst person and present tense. 
                 — Douglas Abel, Adjudicator

Look up, look way up. It’s a bird! It’s a 
plane! …Actually, it is a plane! A plane loaded 
with actors, directors, stage crew, and all 
manner of theatre enthusiasts and all headed to 
Fort McMurray for the Alberta Drama Festival 
Association’s 2008 Provincial One Act Festival.

Th e ADFA Provincial Festival took 
place the weekend of May 23–24 in Keyano 
College’s Recital Th eatre and a big thank 
you must go to our hosts for the tremendous 
eff ort they put forth to make this year’s 
festival a success: Keyano Th eatre General 
Manager Jon-Paul Walden, interPLAY 
Festival President Russell Th omas, adjudicator 
Dr. Douglas Abel, the festival committee 

volunteers, Keyano College, and the City 
of Fort McMurray. Venturing this far from 
home was a new experience for us, and we are 
proud to have made the journey.

Dr. Douglas Abel presented the awards 
Saturday night following a banquet and the 
evening performances. Best Production was 
awarded to Edmonton’s Wishbone Th eatre for 
their production of Spare Change. Th e play, 
written and directed by Mary Anne Trann, 
was inspired by a real-life encounter with 
a homeless woman. Dale Wilson of Spare 
Change received the Best Actor award for his 
portrayal of John.

Best Director was awarded to Derek 
Losoncy for Okotoks’ Gypsy Cabaret Th eatre 
Society’s production of Babel Rap, a comedy 
about two workers at the highest point of 
the tower of Babel. Wishbone Th eatre took 
the award for Technical Achievement. Teddy 

 BY STEVE MCHUGH. 
 ADFA PRESIDENT   

the act of storytelling
REPORT ON THE ADFA PROVINCIAL ONE ACT FESTIVAL 
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RECENTLY DECORATED PLAYWRIGHTS

Alberta Playwrights’ Network announced 
the winners of the 2008 Alberta Playwriting 
Competition, the longest running provincial 
competition in Canada. Calgary playwright 
R. Jonathan Chapman won the Grand Prize 
Category for his full-length play The Wall, 
receiving a $3,500 cash prize. Edmonton 
playwright Michele Vance Hehir won the 
Discovery Prize Category for her play My Name Is, 
receiving a $1,500 cash prize. The Writers Guild 
of Alberta revealed the winners of the 2008 
Alberta Literary Awards at their gala in Edmonton 
on June 7, 2008. The Gwen Pharis Ringwood 
Award for Drama was awarded to Calgary’s 
Stephen Massicotte for The Oxford Roof 
Climber’s Rebellion (Playwrights Canada Press). 

STEPPING DOWN IN CALGARY

Duval Lang, one of Canada’s most experienced 
and well-respected innovators of professional 
theatre for young audiences, will step down as 
Artistic Director of Quest Theatre at the end of 
the 2008/09 season. Duval co-founded Quest 
Theatre in the summer of 1984. StoryBook 
Theatre regretfully announced the resignation 
of long-time Artistic Director, Paul Stanton. 
Paul served StoryBook for the last 13 years as 
Artistic Director and had been involved with the 
company for over 20 years.

THE BUZZ 
news and notes from around the province        

FIRST EVER CAPPIES IN ALBERTA!

On June 1, hundreds of overjoyed teenagers 
celebrated the 2007/08 high school theatre 
season at the Cappies of Greater Edmonton 
Gala, hosted by the Citadel Theatre. Edmonton 
is the fi rst city in Alberta to adopt The Cappies 
(Critics and Awards Program)—a program 
that offers high school theatre students the 
opportunity to be trained as critics, attend 
shows at other schools, and write and publish 
reviews in local newspapers (i.e. The Edmonton 
Journal). Best Play was awarded to Victoria 
School of Performing and Visual Arts for The 
Laramie Project and Best Musical went to 
Strathcona High School for Footloose. 
www.cappies.com

TOURISM AWARD FOR ROSEBUD THEATRE

More than 200 delegates responded with a 
standing ovation as the fi rst Rural Tourism 
Champion award was announced at the 
Growing Rural Tourism Conference, held at 
the Camrose Regional Exhibition on March 
31. This new award is designed to honour 
outstanding accomplishments, innovation, and 
leadership in rural tourism. Rosebud Theatre 
is currently celebrating its 25th season and is 
western Canada’s largest rural theatre company. 
It has gained an international reputation as a 
première Canadian destination for live theatre 
and hosts more than 40,000 patrons annually. 
www.rosebudtheatre.com

FIRE IN THE HOME OF SHARON POLLOCK

On May 27, a fi re broke out in the home of 
Canadian theatre icon Sharon Pollock. Sharon 
is fi ne and managed to get out of her house in 
time. The cause of the fi re was likely electrical; 
starting in her basement and growing quickly, 
igniting rubber mats which released highly toxic 
fumes as they burned. Because of this toxicity 
and damage, Sharon will be unable to return 
to her home for an estimated eight to ten 
months. Many people appreciate, respect, and 
sympathize with Sharon, and are wanting to 
offer their support. Downstage is coordinating 
these efforts—please contact them to offer a 
donation or encouragement. 
www.downstage.com

NEW AWARD PROGRAM FOR EMERGING 
ARTISTS

The Lieutenant Governor of Alberta Arts 
Awards Foundation has established an awards 
program for emerging artists, to support and 
encourage promising artists early in their 
careers. The Lieutenant Governor of Alberta 
Emerging Artist Awards are awarded every 
second year, beginning in 2008. Each Award 
consists of $10,000 and a certifi cate. Up to ten 
prizes may be awarded in each cycle.  
www.albertaartsawards.shawbiz.ca

Ivanova received the award for Best Actress 
for her portrayal of Bean in Calgary’s Nickel 
and Dime production of Boy Blue, a heart-
wrenching performance that left the audience 
in silent, stunned refl ection.

Th is year the Provincial Festival played 
host to theatre groups from Okotoks, Calgary, 
Wetaskiwin, Edmonton, Whitecourt, and 
Fort McMurray, and the calibre of talent was 
as diverse as the locations they represented. “It 
is inspiring and reassuring to see the level of 
commitment and quality of this work,” said 
Abel in his closing remarks. “Why do we do 
this? Because we are human and it makes us 
better for it. Th e giving, sharing, and telling 
of experience.” Indeed, this was an experience 
I and all present were proud to have shared!

For more information about the ADFA contact Steve 
McHugh at stevemchugh@shaw.ca or visit www.adfa.ca.
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Who’s Afraid of Virginia Woolf?
By Edward Albee
Directed by MFA Directing 
candidate Rob Moffatt
September 18-27, 2008

Largo Desolato
By Václav Havel 
(translation by Tom Stoppard)
Directed by Beau Coleman
October 30-November 8, 2008

Without You
By Nicole Moeller
Directed by Bradley Moss
November 27-December 6, 2008

8887 6635 8845 *__648 38746234 2__*

*_

Major Barbara
By George Bernard Shaw
Directed by Jim Mezon
2009 Mary Mooney
Distinguished Visiting Artist
February 5-14, 2009

Roberto Zucco
By Bernard-Marie Koltès
Directed by Stefan Dzeparoski
March 26-April 4, 2009

Assassins
By Stephen Sondheim
Directed by MFA Directing 
candidate Clinton Carew
May 14-23, 2009

Wh

STUDIO THEATREYour LiveTheatreDestination!
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90006565**

Around the World

in  6 Plays!
2008/

09 Se
ason 

Line-
up

BA Drama

Apply by May 1, 2009

BFA Acting

Audition Applications due 
January 11, 2009
Edmonton, Vancouver and Toronto 
auditions in February 2009

BFA Theatre Design

BFA Technical Theatre Production

BFA Technical Theatre Stage Management

Apply by April 1, 2009

MA Drama

Apply by January 6, 2009

MFA Directing

MFA Theatre Design

Apply by February 2, 2009

MFA Theatre Voice Pedagogy

Apply by February 2, 2010

www.ualberta.ca/drama

Take your theatre training 
            to the next dramatic level

Studio Theatre 
            2008/09 Season Line-up

Tickets at TIX on the Square
420-1757   www.studiotheatre.ca


