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of the Alberta theatre community and all its constituencies.  

Theatre Alberta News is a publication of Theatre Alberta 

issued four times a year. Contribution of notices, news and 

articles about theatre are welcome, as well as high quality 

(300 dpi or higher) photographs. Theatre Alberta News also 

accepts signed letters to the editor but reserves the right to 

refuse any material it considers inappropriate. The opinions 

and views expressed are those of the writers and do not 

necessarily reflect those of Theatre Alberta. 
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check-in 
By the time you receive this
newsletter the new leader of the Alberta Progressive Conservative Party will most likely have 
been elected. With the first ballot on November 25 and the second ballot, if necessary, on 
December 2, it could all be over but the crying. And Ralph Klein’s 14-year reign will be over 
– but will his legacy endure?

There has never been any doubt that Ralph Klein was NOT a keen supporter of the arts. In 
fact, any increased support that went to the arts during his time as Premier was predominantly 
for the film industry, and THAT was only after severe cuts had been made in the early years of 
his term of office, devastating the provincial film scene. The arts in Alberta, after much lobby-
ing, received a small increase in the 2006/07 budget – but nothing that comes close to match-
ing inflation, let alone reflecting the burgeoning prosperity in many other sectors of Alberta’s 
economy. In contrast, during the halcyon days of the previous Alberta boom, there was an 
abundance of good will as well as funding and support for artists from then PC  
(yes, PC) Premier Peter Lougheed. The arts truly blossomed under the province’s prosperity.

With a change in Tory leadership our provincial arts community could, once again, be fac-
ing enormous change to funding for our industry. So is there room in the PC party mindset 
to re-kindle the warm fuzzies we felt under Lougheed? Imagine, if you will, a Premier whose 
supportive influence filters through caucus and diminishes the strength and voice of those 
who believe that the arts have no real role to play in the province. Wouldn’t it be some-
thing to see an increased budget for the Alberta Foundation for the Arts that allowed the 
province’s vibrant and talented arts community to take the next step in its creative devel-
opment without fear of financial catastrophe? We can only hope for a new Premier who 
understands and respects the value of the arts in our province. It would be heartbreaking if 
the new Premier were even less supportive of the arts than Ralph Klein has been, frustrating 
if he (and we know it will be a “he” as the only female candidate has withdrawn from the 
leadership race) has a similar level of commitment as his predecessor.

Or is hope all we have? In the past few weeks many arts organizations, including Theatre 
Alberta, have written to the leadership candidates asking them to be a leader in advocating 
the benefits of arts funding as both a social responsibility and a wise financial investment. 
Has our voice fallen on deaf ears? At this point in time, several candidates have articulated 
their support for the arts. It would be interesting to tally up the number of arts supporters 
who purchased a Conservative Party membership in order to vote in the leadership race. I 
hope we made an impact. There’s that word again… hope.

It is ironic that we are really only considering pasting a new face onto the old party that has 
held the reins of power in Alberta for a very long time, and that the biggest change we hope 
to see exists within a single party. The dialogue is really so very limited. But we are, if noth-
ing else, a group of pragmatists, and so we urge the new leader of the Conservative party to 
remember the golden Lougheed years and to do their utmost to be a true champion of the 
province’s cultural life.

MARIE GYNANE-WILLIS.
EXECUTIVE DIRECTOR 
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MEET THE BOARD   David Owen, Board of Directors

What is your involvement in Theatre Alberta?

I am the Board secretary and comic relief. I used 

to represent southern Alberta until I finished my 

teaching contract at the University of Leth-

bridge and started attending the University of 

Calgary in their brand new performance studies 

program (the first in the country!). Right now 

I am at large and getting larger by the minute. 

Once upon a time I was the Executive Assistant 

for Theatre Alberta but that seems so long ago.

What do you consider to be the biggest 
challenge for theatres and theatre artists  
in Alberta?

Finding space, building a stable community 
of artists, and trying to fund productions in 

SAFE STAGES: A SNEAK PEAK

We’re less than six months away from the publica-

tion of Safe Stages—the culmination of over two 

years of work developing a workplace health and 

safety resource for the theatre community. We’d 

like to thank everyone who has contributed along 

the way (there have been a lot of you!). Please 

visit the Safe Stages section of theatrealberta.com 

for a full listing of all of the theatre companies 

and organizations that have generously donated 

to the project.

Safe Stages is currently in its final review phase 

with the experts and editors at Workplace Health 

and Safety/Alberta Human Resources and Employ-

ment, who will be publishing the information in 

swanky binder-format this spring. A copy will be 

provided to all theatre companies in the province 

free of charge.

A sneak peak at some of the information you’ll  

find in Safe Stages is in the table to the right.

We are looking forward to sharing the informa-

tion, tips, and advice contained within Safe Stages 

with the Alberta theatre community in the spring 

of 2007.

WHAT’S NEW AT THEATRE ALBERTA
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▼

 
One of the most basic tenets of workplace 

health and safety is that all work areas be 

and remain well lit and free of trip hazards 

at all times. Now think about what it was 

like backstage during your company’s last 

mega musical! Industry-specific best prac-

tices to comply with this legislation include 

using blue lights in backstage wings and 

crossovers, using blue-outs and brown-

outs instead of black-outs in lighting 

designs, running cables overhead instead 

of across the floor, etc.

▼

 
Alberta’s occupational health and safety 

legislation does not differentiate between 

paid workers and volunteer workers. Vol-

unteers in community theatres—whether 

actors, assistant stage managers, painters 

or concession staff—are considered work-

ers, and the members of the theatre’s 

board of directors are their employer.

▼

 
Workers in Alberta have the duty, not 

just the right, to refuse work in the case 

of “imminent danger”—any danger that 

isn’t normal for a job or any dangerous 

conditions under which a worker wouldn’t 

normally carry out their work. If a worker 

thinks their work may put them or another 

worker in imminent danger, they must 

refuse to do it.

▼

 
Community theatres that operate with 

strictly volunteer workers can apply for an 

account with the Workers’ Compensation 

Board. If a volunteer is injured or becomes 

ill while working for the theatre company, 

the WCB will assess the volunteer’s total 

lost earnings from all volunteer and 

paid positions (the WCB assigns a “value 

of service” to volunteer hours at a rate 

of $10.00 per hour). That means that if 

a volunteer is injured while performing 

unpaid work for a theatre company, he or 

she could receive workers’ compensation 

for his or her total lost earnings from all 

full or part-time “day jobs” and volunteer 

hours!  If the community theatre does not 

have a WCB policy, the WCB views the 

injury as sustained through a “hobby,” 

and the volunteer cannot seek compensa-

tion through either the community theatre 

or his or her regular employer.

a stand-offish funding environment within 
a (sometimes) hostile capitalist environment. 
Mostly finding space.

What inspires you in your own work?

Using language in unconventional ways. Also, 
creating a unique experience for the audience 
in that I take them somewhere they may not 
expect or have conceived of prior. Having fun 
with art because I think it can and should be 
both for the artists and the audience.

What role do you feel theatre plays in your  
community?

What role? It creates community. It helps a 
community to recognize itself, to define itself, 
to questions its assumptions about itself and its 

In addition to being Artistic Director of Edmonton’s Image Theatre, David Owen is currently pursuing a 

PhD in Performance Studies at the University of Calgary, is a Sterling award-winning playwright, plus a 

director, actor, and sound designer. He is an associate member of the Playwright’s Guild of Canada (PGC) 

and a member of Alberta Playwright’s Network (APN). He is best known for his plays Excess Unwanted 

Growth and Hang-Gliding Over the Abyss and his contributions to the NextFest shorts. Some of the shows 

he has directed are Doctor Faustus at the University of Lethbridge, The Importance of Being Earnest and 

Goodnight Desdemona (Good Morning Juliet) at Red Deer College, The Birthday Party and Doctor Faustus at Walterdale Playhouse, and 

the Canadian premiere of My Head Was a Sledgehammer for his own company, Manual Transmission Theatre. Dave is married with a 

beautiful one-year old daughter named Zaara. Dave describes himself as a fledgling ‘pataphysician and a social libertarian.’ His research 

interest is on the manipulation of time on stage to alter the audience’s state of perception/consciousness.

relationship to other communities, its past,  
the world. . .  reality.

If you could hang out with any theatrical 
personality – living or dead – for one night, 
who would it be?  What would you guys do?

I actually thought about this one the most.  
There are several people I should hang out with 
because they are brilliant and I could probably 
learn something – but I would choose, instead, 
to hang out with Alfred Jarry.  We would 
probably drink absinthe and/or ethol-alcohol, 
play grotesque charades because I don’t speak 
French and end up shooting his neighbours 
with his bb-gun from his Paris apartment bal-
cony as he was wont to do.  After that, things 
might turn wacky.

DID YOU KNOW?
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        he Fine Arts Council of the Alberta 
Teachers’ Association has been in operation 
for forty years providing support for arts 
teachers across the Province. The Council’s 
main event is the annual conference. This 
year it is the Masters of the Arts held at the 
Kananaskis Lodge with almost two hundred 
participants attending in all disciplines. 

The Council has three Regionals cur-
rently providing drive-in workshops, MADD 
Dashes and curriculum support in Edmon-
ton, Calgary and Lethbridge. The website 
at www.fac@teachers.ab.ca also provides 
networking opportunities, resource materials, 
arts links, advocacy materials, membership 

application forms and current developments 
in arts education. 

With over four hundred members the 
Council represents a major group of arts 
educators and is the only one in Canada that 
incorporates art, dance, drama and music. 
With this in mind the Council is actively 
involved in advocacy action and is continu-
ally striving to make the value of the arts in 
education known to all across Alberta.

The Council has published the FINE/
FACTA Journal for many years and in keeping 
with the current move towards electronic com-
munication will be coming out with its new 
web version in the near future. This will in-

T

ALBERTA TEACHERS’ ASSOCIATION

 BY PETER MCWHIR .
 TA MEMBER

clude up-to-date items of both a practical and 
philosophical nature and the opportunity for 
teachers to establish mentorship programmes.

We have attempted in the past to 
develop a “Prop Swap” forum on the website 
but the props were not forthcoming. Hope-
fully some of your readers may be interested 
in this and can submit a list of what they are 
prepared to share with other drama teachers 
who are in production.

The Council would like to become more involved in  
drama in education. If you see a way in which we can 
become more effective we would welcome your ideas.  
The author invites you to contact him directly  
at mcwhir@telus.net

    ut 34 theatre groups, 12 street performers, 
8 mural artists, 18 comedians, 12 bands, and 
22 circus performers together for 10 days in 
the heart of Calgary, and what do you have? 
You have Calgary’s first Indoor/Outdoor 
Fringe Festival. Entering the playing field 
along with several other cities across Canada, 
Calgary has now joined the ranks with an 
inaugural Fringe Festival of its very own. 
Calgary did mount a Fringe Festival in 2001 
and 2002, but the Festival existed mainly 
indoors, with the focus primarily on Theatre. 
The abandonment of this small Festival in 
2003 left Calgary once again without its own 
Fringe Festival. However, in August 2006 The 
Calgary Fringe Festival was reborn.  

Under new management, and taking on 
a completely new image, the Calgary Fringe 
Festival brings a new breath of art-filled air to 
Calgary. Featuring local, national and interna-
tional talent, this year’s Festival brought a de-
lectable offering of choices for arts enthusiasts 
and curious onlookers alike. In addition to 

the hilarious, unique, and often avant-garde 
theatre productions that Fringe Festivals have 
become renowned for, this year’s festival also 
featured some very talented street performers, 
a full bill of live bands, its very own interna-
tional film festival, a circus, a comedy festival, 
several visual art exhibits, and more.  

The 2007 Calgary Fringe Festival, set 
to run August 24th through September 2nd 

in Eau Claire Market, will see a couple of 
new additions for its second year. The one 
thing the Festival recognized was that they 
didn’t have enough child and family oriented 
content. As such, two new components to 
the 2007 Festival will be a full Kid’s Fringe, 
as well as the onset of the Community Fringe 
Festivals. The latter, will be 1-2 day, family 
oriented, mini Festivals that will be setting up 
in communities throughout Calgary as early 
as June.  

The 2007 Festival will have a little 
something for everyone, bringing arts to the 
community, and putting a little community 
in the arts. With plenty of volunteer and 
support opportunities available, be sure and 
check it out early.  Come out and play!   
www.calgaryfringe.ca

When it comes to theatre, J. Harper McGowan’s done 
almost everything. A freelance writer and aspiring 
playwright, J is also an accomplished fight choreographer, 
and improviser.

 J. HARPER MCGOWAN. 
 TA MEMBER   

Calgary fringes again
P

the fine arts council
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community theatre 5.0

Bill Meilen, a professor at the University of Alberta for nearly 30 years, died in Vancouver on 

September 4 after a battle with cancer. Friends and family recall a man who had the ability to 

captivate an audience and transport them to a different time and place. Bill was a highly success-

ful stage, radio and television actor, radio and television writer, and best-selling novelist in Britain 

before coming to Canada in 1969. Throughout his years in Canada he contributed broadly to 

the stage, radio and television arts as a skilled screenwriter, broadcaster, actor and exceptionally 

talented dialectician.  

IN MEMORIAM  

Bill Meilen  1932 - 2006

Edmund Oliverio passed away peacefully in hospital on October 11, following a lengthy battle 

with cancer. Born in North York (Toronto), Edmund lived and worked in Toronto, Kenora, Winni-

peg, and for many decades in Calgary. His many  friends and colleagues will recall his dedication 

and work with countless not-for-profit and charitable organizations. Edmund’s dedication to 

fundraising, and charitable and non-profit organizations lives on in his motto, “Always give back 

to others and the community.”

AMENDMENT: In the Fall 2006 issue of the Theatre Alberta News we reported the passing of 
Victor Mitchell, however we misattributed his year of birth as 1922. Mr Mitchell was in fact born 
seven years later, in 1929. We apologize for the error.

Edmund Oliverio  1946 - 2006 
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Dear Sirs:
Last year I upgraded from Community 

Theatre 5.0 to Small Professional Theatre 1.0 
and noticed that the new program began mak-
ing unexpected changes. It installed something 
called Microsoft Stagemanager (TM) which it 
launches whenever rehearsal software is powered 
up, severely limiting access to munchies, praise, 
and practical joke applications that operated 
flawlessly under Community Theatre 5.0. No 
mention of this phenomenon was included in 
the product brochure.

In addition, Stage Manager 1.0 uninstalls 
many other valuable programs such as Ham-
ming 2.0, Smoking in Costume 7.5, Coming 
and Going at Will 5.6, Unlimited Comps 8.3 
and Borrowing Theatre’s Equipment 2.3 and 
installs new, undesirable programs such as 
Schedule 3.1, Discipline 1.3, Expectations 5.0, 
and Accountability 2.4.  Divafit 4.1 no longer 
runs at all, and invariably crashes the system.  
Under no circumstances will it run Whining 
14.1. I’ve tried running Attitude 5.3 to fix Stage 
Manager 1.0, but this all-purpose utility is of 
limited effectiveness. Can you help please?!!!!

                          Jane

Dear Jane:
This is a very common problem many 

actors complain about, but is mostly due 
to a primary misconception. Many people 
upgrade from Community Theatre 5.0 to 
Small Professional Theatre 1.0 with no idea 
that Community Theatre 5.0 is merely an 
ENTERTAINMENT package for actors. 
However, Small Professional Theatre 1.0 is a 
performance OPERATING SYSTEM and was 
designed by its creator to run as few applica-
tions as possible, eliminating unnecessary rou-
tines and delegating as many tasks as it can to 
the end-user in order to conserve all system 
resources for its own use. It is impossible to 
uninstall, delete, or purge the Stage Manager 
files from the system, once installed, as Stage 
Manager 1.0 rewrites your other software so 
that it rejects Community Theatre 5.0 rou-
tines once exposed to SM’s superior methods.

Having Stage Manager 1.0 installed 
myself, I would suggest you read the entire 
section of the owners manual regarding 
General Director Faults (GDFs). This is a 
wonderful feature of Stage Manager 1.0, 

secretly installed by the parent company as an 
integral part of the operating system. Stage 
Manager 1.0 will take on ALL responsibility 
for ALL faults and problems, regardless of root 
cause, and will somehow solve EVERYTHING. 
To activate this great feature enter the com-
mand C:\DIRECTOR\SCATTERED DREAM-
ER-SENSITIVE ARTIST\CAN’T FUNCTION 
WITHOUT YOU

Sometimes ActorsRIdiots 6.0 or higher 
must be run simultaneously while entering 
the command. Stage Manager 1.0 should 
then run the applications Organize 12.3 and 
Miracles 7.8. TECH TIP! Avoid excessive use 
of this feature. Overuse can create additional 
and more serious GDFs, and ultimately you 
may have to give a C:\APOLOGIZE\RAISE\
PERSONAL DAY command before the system 
will return to normal operations. Overuse 
can also cause Stage Manager 1.0 to default 
to GrumpySilence 2.5, or worse yet, Art-
Search 6.0.  GrumpySilence 2.5 is a very bad 
program that can create Disfunctional.acting 
files that clog all rehearsal and performance 
programs and are very hard to delete.

Save yourself some trouble by follow-
ing this tech tip!  Just remember, the system 
will run smoothly and take the blame for all 
GDFs, but because of this fine feature it can 
only intermittently run all the entertainment 
applications Community Theatre 5.0 ran.  
After several years of use, Stage Manager 1.0 
will become familiar and you will find many 
valuable embedded features such as FixesBro-
kenThings 2.1 and Ensemble Loyalty 4.2.  A 
final word of caution!  Do NOT, under any 
circumstances, install any version of Meddle-
somAdministrator.  This is not a supported 
application, and will cause selective shut 
down of the operating system.  Stagemanager 
1.0 will run only CurtGoingThrutheMotions 
and CovertArtSearch until MeddlesomeAd-
ministrator is uninstalled.

I hope these notes have helped. Thank 
you for choosing to install Small Professional 
Theatre 1.0 and we here at Tech Support wish 
you the best of luck in coming years. “We trust 
you will learn to fully enjoy this product!”

Thanks to Heather Inglis for sending this our way!

We receive a lot of wacky, zany stuff over the intraweb; typically,  
we’re not the forwarding sort. But this one was just too good to pass up . . .
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Art an avenue for change

BY K.J. CHAPMAN.
TA MEMBER

   ne of the most socially challenging 
areas of Edmonton, 118 Ave between NAIT 
and Northlands is where drugs, prostitution 
and violence have become “normal.” The 
city has acknowledged the need to fix up the 
infrastructure like roads, sidewalks, and drain-
age and sewer systems to start to revitalize 
The Ave area and to provide more support 
for the surrounding residential communities.  
New people are moving into the area because 
the housing stock is sturdy, pre-war smaller 
affordable houses attracting a diverse ethnic 

population, as well as culture creatives like 
artist and musicians. 

Things have been happening to clean up 
the area to make it safer and a better place to 
live. But something very special happened on 
October 7, 2006 that has the potential to not 
only revitalize The Ave but to transform it. 
Arts Alive! was a community-based, one-day 
arts and culture festival, in the finest Edmon-
ton tradition. A unique blend of community-
based producers, artists and artisans brought 
together with local businesses and residents 

to perform, have fun, and express a sense of 
community. They created an event and made 
a profound statement about opportunity and 
potential for the future of The Ave.

We all know about the transformational 
potential of the arts. We see it when an audi-
ence suspends its disbelief and lets the play 
and the players transport them into the 
action. The artists on The Ave on this chilly 
day in October suspended their own disbelief 
about the harshness and hardships of living in 
the area. They came together to perform but 
to also transform personal attitudes and per-
ceptions. Arts Alive! was more than an event.  
It was a transporting experience for all those 
involved. It marked the beginning of new 
expectations. It was the tangible expression of 
new hope for The Ave area.  

Arts Alive! was artists doing what they 
are supposed to do–explore “reality” and help 
bring meaning to it. Because Arts on The Ave 
did this so brilliantly, The Ave will never be 
the same. 

You can check the festival out online at www.art-
sontheave.org 

O
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ASANTE AFRICAN DANCERS ON THE METRO STAGE AT ARTS ALIVE!   

RAQ-A-BELLY DANCERS ON THE METRO STAGE AT ARTS ALIVE!
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“ ”DIE-NASTY’S SEASON 16:  
THE EDMONTON DIE-HARDS!   
DONOVAN WORKUN AND  
DAVINA STEWART.  

Pimping it is when you force  
your fellow actor to do something, 
explains Davina Stewart, a member of the 
Die-Nasty improvised soap opera since its 
fourth season. “Like if you hand someone a 
piece of paper and say, ‘Here, read this to me’ 
only the piece of paper is blank. You’re forcing 
them to make up what it says on the page.”      

In conventional, scripted theatre, 
these sorts of hijinks are anywhere from rude 
to illegal, but it’s fair game in the world of 
long form improvisation. For director Dana 
Andersen, it’s all about family.

“When we prepare for a season we don’t 
plan out a story or anything like that. We just 
think of something to do that will be fun as a 
group, and then decide what sort of charac-
ters we’d like to play,” he explains. “It’s about 
creating as big an extended family as you can 
– a dysfunctional extended family – and then 
letting them loose on stage.”

And that’s all there is to it. No care-
fully scripted plot progression, no specific 
characters with individual agendas trying to 
bend the story in a particular direction. Such 
pre-meditated playmaking flies in the face of 
improvisation. Every time the Die-Nasty cast 
and crew take the stage at the Varscona The-
atre in Edmonton, they do so with absolutely 
no idea of where things will go, how they will 
get there, or what will happen next.  

For sixteen years the Die-Nasty crew has 
been performing their unique variety of long-
form improv to Edmonton audiences. And on 
Monday evenings at 8pm, Edmonton audien-
ces turn out in droves to take in the creativity, 
the spontaneity, and the hilarity. Each season 
features a completely different genre, setting, or 
era: the Wild West, the film noir 30s, medieval 
England, a futuristic space station.

But this year the Die-Nasty crew is 
bringing it home. Set in Edmonton of 1976, 
we go behind the scenes of the greatest NHL 
hockey team that never was, The Edmonton 
Die-Hards. In their sophmore season in the 
National Hockey League, these fictional 

Die-Nasty   
Pimping it since ‘91

BY SAM VARTENIUK.
TA PROGRAMMER
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”
precursors to the Oilers will face all the temp-
tations the 1970s have to offer in their bid 
to rewrite history and take home the Stanley 
Cup. Be ready for more polyester shirts, acid-
washed bellbottoms, and mullets than anyone 
should be expected to handle.

“Edmonton is a hockey town,” explains 
Andersen, himself a native of the City of 
Champions. “The way people talk about it, 
gossiping about players and their behaviour 
both on and off the ice – it’s definitely soap 
opera material.” 

Dana Andersen was briefly enrolled in 
the University of Alberta’s BA Drama program, 
but left to join Toronto’s Second City Comedy 
troupe. After working there as an actor, writer, 
and director (and garnering himself a Dora 
Mavor Moore Award in the process), Andersen 

brought his considerable improvisational acu-
men back to Edmonton. But the Second City 
relationship has remained a strong one: over 
the years the Die-Nasty crew has worked with 
such Canadian comedy notables as Joe Fla-
herty, Mike Myers, Martin Short, Catherine 
O’Hara, and Mark McKinney.

This year’s cast features Matt Al-
den, David Belke, Leona Brausen, Belinda 
Cornish, Tom Edwards, Jeff Haslam, Mark 
Meer, Cathleen Rootsaert, Sheri Somerville, 
Davina Stewart, Stephanie Wolfe, Donovan 
Workun, and Dana Andersen, with music by 
Paul Morgan Donald and technical wizardry 
by Brad Fischer. But the Die-Nasty troupe 
is always happy to welcome special guests: 
this year’s season may include cameos from 
Theatre Network Artistic Director Brad Moss, 
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FROM LEFT TO RIGHT: MATT ALDEN AS DWAYNE 

MINSKI, DANA ANDERSEN AS COACH ROLAND BUZZ 

DOOBIE, SHERI SOMERVILLE AS DIANE KNOTTLY,  

DONOVAN WORKUN AS HOAGIE OOGACHACKA,  

JEFF HASLAM AS DERRICK CAPILANO  

  

Theatre Alberta wishes you  
a very happy holiday season.

Then Zenovia ran in.
“I’m sorry I’m late!
Corner Gas was on TV –
That show is so great!”

“No problem,” said Julie,
“It’s about to commence.”
“If it doesn’t,” Marie cried,
“I’ll die of suspense!”

“Where’s Sam?” wondered Keri 
As the house lights went dim.
“We can’t have our Christmas
Shindig without him.”

But just at that moment,
Who should jump up on stage,
But the Programmer himself,
Eyes solemn and sage.

“I just want to thank,
All my dear TA folks
Who’ve put up with my juvenile 
Practical jokes.

“I love you all dearly,”
He said with a shout.
And that’s when security
Escorted him out.

But he was heard to exclaim,
Ere he vanished from sight,
“Happy Christmas to all,
And to all a good night!”

BY SAM VARTENIUK.
TA PROGRAMMER

Canadian Idol finalist Sheldon Elter, and 
CBC Radio’s Peter Brown.

“The most important thing is trust,” 
explains Davina Stewart. “You have to trust 
your fellow actors up there. You can have an 
idea about how things will go, but you have 
to be prepared to drop it in a second if things 
head in a different direction. It’s all about 
listening to your fellow actors and reacting to 
what they say.”  

Interestingly enough (and contrary to 
what many audience members may believe) 
the ultimate objective of the actors is not to 
say something funny, but rather to go for the 
drama in a scene. 

“The advice I give to newcomers is to 
pretend they’re in a play,” says Andersen. “If 
you’ve been in a conventional, scripted play 
then you know about how story works on 
stage, and how you relate to other actors. It’s 
the same for improv.”

And well we may wonder how a story so 
captivating, complex, and hilarious can be cre-
ated with barely any preparation, how perform-
ers can spontaneously break into song with no 
warning whatsoever, the amazing Paul Morgan 
Donald chiming in just in time with the appro-
priate chord to lead and propel the impromptu 
serenade. How is this strange magic done?  

The answer: pimping it. Keep on pimp-
ing, Die-Nasty.
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‘Twas the night of the opening 
And all through the house, 
The ladies from Theatre Alberta 
Were soused.

A gift had been given 
Of chocolate liqueurs,
Resistance was futile:
They were gone in a blur.

Add to all that
Some Dom Perignon,
And the TA assembly
Was rearing to go.

A Christmas Carol
Was on the playbill;
So excited were they:
They could scarcely sit still.

SEASONS GREETINGS
FROM THEATRE ALBERTA

“Get on with the show!”
Said Marie, all a-heckle.
“Just skip to the part
Where he throws down the sheckle!”

Then Keri piped up,
“Hey I know that dude.
He took our workshop on 
Verisimilitude.”

“He’s got library fines,”
Growled Solveig and Brenda,
“We know where he lives,
And we know his agenda.”

“He signed up for Dramaworks,”
said Janice. “I think . . .
Or was it Artstrek
Or perhaps PlayWorks Ink?”
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 Sitting on the 
beach that is quite literally 
my front yard, I listen to 
the rhythm of the waves 
reaching closer and closer 
towards me. I gaze at the 
Castle Ruins at one end of 
the beach and the green, 
rolling hills and cliffs speck-
led with sheep, cows, and 
horses at the other. Turning 
around and looking up 
to my tiny bedroom right 
across the street I think “I 
cannot believe I am here”. 
Five years ago I discovered 
the Centre for Performance 
Research on the internet 
and joined their e-list. I 
received tantalizing updates on their events 
and resources for years before I finally felt 
prepared to apply to the internship program 
and was accepted. After a fundraising frenzy 
– which continues still – I am here. 

Now, where do I begin? …where it did, 
I guess. 

The Cardiff Laboratory Theatre began 
as a Wales-based experimental performance 
group and evolved into a research centre, the 
Centre for Performance Research (CPR).  
CPR was established by Artistic Director 
Richard Gough and Executive Producer 
Judie Christie in 1988. Companies such as 
the Odin Teatret and Grotowski’s Laborato-
rium offered the main sources of inspiration 

BY VANESSA SABOURIN.
TA MEMBER

number of festivals, confer-
ences, and performances 
which ask questions 
rather than state answers, 
drawing from a multicul-
tural, interdisciplinary and 
trans-generational palette. 
Richard Gough’s take on 
performance is that it “does 
not enshrine cultural values 
and pronounce upon them 
with certainty. Rather, it 
contests them and offers 
a space/site for dynamic 
negotiation. It includes 
uncertainty and diffidence, 
promotes experiment,  
nurtures a sense of becom-
ing and evolving, and  

encourages reflection.” I have written a com-
pact list of all the most exciting events with 
very brief descriptions and still it is too much 
to include in this article. Perhaps later on. 
Alternatively, you can look on their website, 
www.thecpr.org.uk. Onwards…

CPR is also intensely devoted to the 
preservation of events that have informed the 
development of and are leading the progress 
in contemporary theatre and performance. 
The importance of documenting and 
archiving this information and making it 
as widely available as possible is vital to the 
continued forward movement of the field. 
Thus they run a publishing company, unique 
bookshop, and extensive resource library. 

Rumour has it that, outside Alberta, there is a broad and fascinating land of peoples,  
               places, and things. Join us as we accompany an Albertan on an adventure  
      beyond our own nearly rectangular borders in . . . 

albertans abroad

Aberystwyth: a picturesque University town mid-Wales on the Cardigan Bay looking out to the Irish Sea. It is full of life both 

quaint and exciting with three beaches ranging between quiet, moderate and popular, each one a stone collector’s paradise. 

Though the rain can fall fast and often, and the wind can set your skin glistening with ocean spray and turn your umbrella 

upwards, when the sun is out Aberystwyth is full of life.

and encouragement and CPR continues to 
collaborate on multiple levels with Odin and 
companies continuing the work of Grotowski, 
such as Gardzienice Theatre Association, 
Chorea and the Grotowski Centre in Poland.

The Centre for Performance Research is 
a theatre organization of international signifi-
cance which focuses on investigating, explor-
ing, and documenting the continuing growth 
and development of performance. Propelled 
by an endless curiosity towards the intricate 
composition that makes up the body of 
performance, CPR is constantly creating plat-
forms which aim to bring theory and practice 
into an active relationship. It is responsible for 
the creation and production of an incredible 

HAVING A WALES OF A TIME  
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albertans abroad CPR Resource Centre is an internationally 
renowned reference library and archive of 
books, journals, CDs, videos and photo-
graphs focusing on theatre and performance 
from around the world. It promotes a dynam-
ic exchange between scholarship and practice 
in the expanding field of performance. It is 

interdisciplinary and international in scope 
and aims to be an active and contributory 
resource for contemporary theatre research, 
practice, and scholarship. I have dreamt about 
this library for years and believe me it has not 
let me down. 

Right. Now, what am I doing here you 
ask? What is this internship that I speak of?

The internship program is an applied 
work format which provides experience in 

arts administration, production, and research. 
Interns assist on a variety of projects; from 
festivals to workshops, performances to 
publishing. It offers a flexible program ensur-
ing that every intern has a unique experience 
based on the current projects at CPR and the 
experience, interests, abilities, and response of 
the individuals taking part. In the three short 
weeks that I have been here, I have witnessed 
and aided in two major events in CPR history. 
The first is a move of location to a purpose 
built office and studio space, which it will 
share with the Department of Theatre, Film 
and Television at the University of Wales, 
Aberystwyth. The second is the publication of 
A Performance Cosmology: Testimony from the  
Future, Evidence from the Past. In the book, 
the Centre’s exploratory past and vigorous 
present is charted through an illustrated 
chronology of thirty years’ contribution 
to the field of theatre and performance 
studies. At its heart, the book also explores 
the future challenges of performance and 
theatre through a diverse series of interviews, 
testimonials, and perspectives from leading 
international practitioners and academics. I 

was given a free copy at the first staff meeting 
and have been enjoying it incredibly.

Really and truly I have only given a 
brief outline of the depth and range of this 
company. If theatre is a good meal then The 
Centre for Performance Research is a master 
chef and their involvements are banquets. 
My role here is growing slowly but as you can 
imagine my brain is full of inspiration. In a 
month there will be so much more to tell and 
I look forward to bringing this experience 
back home and finding ways to share it with 
the Albertan theatre community – without 
whose support and encouragement I would 
not be on this adventure.

Vanessa is a performer born, raised and based in Edmon-
ton. She graduated the Theatre Arts program at the Grant 
MacEwan in 1999 and then studied at the Liverpool 
Institute for Performing Arts for 2 years. She has worked 
with a number of companies in Edmonton as an actor, 
co-facilitator and co-creator. She has been supported on 
this journey by The Alberta Foundation for the Arts, 
The Edmonton Arts Council, and was the recipient of a 
Nextfest/Enbridge Emerging Artist Award.

Sales – Rentals - Production – Service 

Your theatre production  
deserves creative lighting suppliers

that you can trust. 

Calgary Office             Edmonton Office
4630-11th street N.E. T2E 2W7            14709-123 Avenue T5L 2Y6 
ph.(403)250-1185                ph.(780)448-7298 
fax(403)250-1190       fax (780)448-1031 
calgary@productionlighting.ca      royj@productionlighting.ca 

Toll free in Alberta 1-877-448-7298

www.productionlighting.ca
Calgary - Edmonton - Regina - Saskatoon

If theatre is a good meal  
then The Centre for  

Performance Research  
is a master chef and their  

involvements are banquets. 
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LAST CALL FOR ARTSTREK  
LOST & FOUND!

We have a few lost and found items 

remaining from Artstrek 2006. If 

you’re the owner of any of the 

following items, please contact 

Theatre Alberta before December 

22. After this date, these items will 

be donated to charity.

Marmot sleeping bag, bed pillow 

with off-white pillowcase, bed pil-

low with leopard print pillowcase, 

and black Emily the Strange hoodie.

Absurd Person Singular  
by Alan Ayckbourn (4)

Androcles and the Lion  
adapted by Aurand Harris (3)

API 2967 by Robert Gurik (9 copies)

Arms and the Man  
by Bernard Shaw (11)

Artichoke by Joanna M. Glass (8)

Blood Knot, The by Athol Fugard (3)

Brecht Collected Plays volume 7 (6): 
The Visions of Simone Machard, 
Schweyk in the Second World War, 
The Caucasian Chalk Circle, and  
The Duchess of Malfi

Caretaker, The by Harold Pinter (3)

Charley’s Aunt by Brandon Thomas (6)

Child’s Play by Robert Marasco (7)

Comedy of Errors, The  
by William Shakespeare (6)

Crabdance by Beverley Simons (9)

Crown Matrimonial by Royce Ryton (7)

Dames at Sea by George Haimsohn 
and Robin Miller (5)

Dancing at Lughnasa by Brian Friel (18)

Dark of the Moon by Howard Rich-
ardson and William Berney (4)

Dear Liar by Jerome Kilty (3)

Delicate Balance, A  
by Edward Albee (4)

Ecstacy of Rita Joe and Other Plays, 
The by George Ryga (3): Indian, The 
Ecstacy of Rita Joe, and Grass and 
Wild Strawberries

Entertaining Mr Sloane by Joe Orton (3)

Fallen Angels by Noel Coward (7)

Fanshen by David Hare (4 copies)

Fool for Love by Sam Shepard (4)

Fox, The by Allan Miller (6)

Gin Game, The by D. L. Coburn (5)

Gingerbread Man, The  
by David Wood (10)

Great Hunger, The  
by Leonard Peterson (3)

Happy Days by Samuel Beckett (4)

Hay Fever by Noel Coward (15)

Hedda Gabler and Other Plays  
by Henrik Ibsen (3)

Heidi Chronicles, The  
by Wendy Wasserstein (3)

Heiress, The  
by Ruth and Augustus Goetz (6)

Ibsen’s Peer Gynt (American Version) 
by Paul Green (3)

Jerry’s Girls by Jerry Herman (6)

King John  
by William Shakespeare (33)

King Lear by William Shakespeare (3)

King Richard III  
by William Shakespeare (5)

La Bête by David Hirson (4)

Lark, The by Jean Anouilh (6)

Later Life by A. R. Gurney (3)

Long Day’s Journey Into Night  
by Eugene O’Neill (4)

Look Back in Anger  
by John Osborne (8)

Love Letters by A. R. Gurney (5)

Man and Superman  
by Bernard Shaw (3)

Man for all Seasons, A  
by Robert Bolt (5)

Master Harold … and the boys  
by Athol Fugard (3)

Moby Dick – Rehearsed  
by Orson Welles (9)

Much Ado About Nothing  
by William Shakespeare (10)

Nunsense by Dan Goggin (3)

Oh, What a Lovely War  
by Theatre Workshop (6)

Our Town by Thornton Wilder (21)

Othello by William Shakespeare (9)

Patrick Pearse Motel, The  
by Hugh Leonard (10)

Plays Unpleasant by Bernard Shaw 
(10): Widowers’ Houses, The Philan-
derer, and Mrs Warren’s Profession

Present Laughter by Noel Coward (9)

Rashomon  
by Fay and Michael Kanin (5)

Rattle of a Simple Man  
by Charles Dyer (4)

Rivals, The by Sheridan (7)

Road to Mecca, The by Athol Fugard (3)

Romeo and Juliet  
by William Shakespeare (17)

Saint Joan by Bernard Shaw (23)

Secretary Bird, The  
by William Douglas Home (3)

Seidman and Son by Elick Moll (3)

Shadow of a Gunman, The  
by Sean O’Casey (11)

Someone Who’ll Watch Over Me  
by Frank McGuinness (4)

Taming of the Shrew, The  
by William Shakespeare (4)

Tartuffe by Moliére (3)

Tempest, The  
by William Shakespeare (9)

That Championship Season  
by Jason Miller (5)

There’s a Girl in my Soup  
by Terence Frisby (3)

Three Comedies by Ben Johnson 
(3): Volpone, The Alchemist, and 
Bartholomew Fair

Three Plays by Sean O’Casey (4): 
Juno and the Paycock, The Shadow 
of a Gunman, and The Plough and 
the Stars 

Too True to be Good  
by Bernard Shaw (3)

Under Milk Wood by Dylan Thomas (20)

Wait Until Dark by Frederick Knott (8)

Warriors by Michel Garneau (3)

Wind in the Willows, The  
by Alan Bennett (12)

Yesterday the Children were Dancing 
by Gratien Gélinas (5)

DONATIONS
Thank you so much to Josina Davis 

and The Citadel for their generous 

donations of books to the library. Do-

nations are always greatly appreciated.

NEW ACQUISITIONS
New books are arriving daily and 
more are on their way... These are 
some of the latest additions to our 
collection:
Hana’s Suitcase on Stage original 
story by Karen Levine,  
play by Emil Sher

Good Thing, by Liz Lochhead

Shining City by Conor McPherson

The History Boys by Alan Bennett

Molly’s Veil by Sharon Bajer

Orvin – Champion of Champions 
musical by Alan Ayckbourn

Cheaters by Michael Jacobs

Faith Healer by Brian Friel

Bash collection by Neil Labute

Tick, Tick … Boom! vocal selections 
by Jonathan Larson

This is How it Goes by Neil Labute

Steven Berkoff’s Collected Plays vol. 2

Blown Sideways Through Life  
by Claudia Shear

Canada on Stage: Scenes and 
Monologues

Fat Pig by Neil Labute

The Last Five Years vocal selections 
by Jason Robert Brown

Moonlight and Magnolias  
by Ron Hutchinson

The Woman in Black  
by Stephen Mallatratt

The Magic Fire by Lillian Groag

USED BOOKS FOR SALE
The following scripts are available 

for sale through Theatre Alberta. The 

price is $3/book; or $2/book if you 

purchase a complete set. They can 

be purchased, in person, during of-

fice hours using cash, cheque, Mas-

ter Card or Visa, or over the phone 

with a Master Card or Visa. We 

are unable to hold any of the used 

books without payment, first come, 

first served. If shipping is required, 

an additional shipping charge will be 

added to the cost of the books.

This is a great opportunity for educa-

tors, students, community theatres, 

and the rest of Theatre Alberta’s 

members to purchase great, new 

scripts at a fraction of the cost. Is 

there anyone out there who would 

like to purchase all these available 

scripts for a great price? All bracketed 

numbers indicate the number of 

scripts available.

7 Stories by Morris Panych (9)

TALES FROM THE STACKS

NEW DIALECT CDS
Just in time for your next audition!  

The library has six new dialect CDs:

French Accents for Actors

New York City Accents for Actors

Italian Accents for Actors

German and Dutch Accents for Actors

Spanish Accents for Actors

Russian and Other Slavic Accents  
for Actors

All the above are produced by Gillian 

Lane-Plescia. For more dialect CDs 

available by the same author, check 

our on-line library catalogue.

NEWSLETTER INDEX
If you’ve read an article in Theatre 

Alberta’s newsletter that you’d like 

to revisit; or if you hear of an article 

that you’d like to read but aren’t 

sure which issue the article was 

in, the Theatre Alberta Newsletter 

Article Index can help. This index, 

which is located in the library, con-

tains a listing of articles published in 

our newsletter. Organized by subject 

each entry in the index specifies the 

author, title of the article, issue and 

page number. We have issues of our 

newsletter from 1988 to present.

FEATURED REFERENCE RESOURCE
Building Type Basics for  
Performing Arts Facilities 
by Hugh Hardy (2006)

This book provides an accessible 

guide to the essentials of design-

ing these specialized environments 

– including the underlying issues of 

financing, feasibility, and the diverse 

roles of the design and construction 

team, sponsor, banks, impresario, 

and manager. Complete with a 

wealth of descriptive floor plans, 

diagrams, photographs, and case 

studies, it features need-to-know 

information on design including such 

technical topics as lighting, acoustics, 

and materials.
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when people filed into outdoor arenas and 
sat on stone seats to watch drama in Athens. 
The questions raised in the theatre are often 
complicated and thought provoking. It isn’t 
rare to see people discussing, dissecting, 
and analyzing the issues raised by a play – a 
relatively long written form – when one leaves 
the theatre. 

The more I look about, the more I am 
convinced that isolation, alienation, lack of 
contact, lack of genuine communication, 
and the inability to engage in complicated 
discussions are the diseases which plague our 
contemporary society. Theatre has the capac-
ity to energize, humanize, elevate, introduce 
relatively complex notions, investigate them, 
and yes, entertain. Isolation and alienation 
are the toxins, and theatre offers an antidote. 
If we are not to be relegated to a society that 
reads nothing and cares for no one, we in the 
theatre will have to do more, work harder, 
offer a more persuasive vision and present 
ourselves as a more competitive alternative to 
the electronic media – or else be swept aside 
to survive as best we can in a couch-sitting, 
illiterate future.

Okay. I’m going to climb out of the 
bath now.

An award-winning playwright, screenwriter and novelist, 
Clem Martini is a three time winner of the Alberta Writer’s 
Guild Drama Prize (Nobody of Consequence, Illegal 
Entry and A Three Martini Lunch), a Governor General 
Drama Nominee for his anthology A Three Martini 
Lunch and is the current president of the Playwrights Guild 
of Canada. His trilogy of novels, The Crow Chronicles has 
been distributed world wide, and translated into Dutch, 
German, Swedish and Japanese. An Associate Professor of 
Drama at the University of Calgary, Clem lives in Calgary 
with his wife and two daughters.

The gist of the articles went something 
like this. The first stated that interactive 
gaming was on its way to becoming the most 
popular activity in North America. The tone 
of the piece was that gaming was the wave 
of the future – more than the wave, it was 
the tsunami of the future, immense and 
irresistible. Why would any sane person, it 
intimated, want to go anywhere else when 
the incredible convenience of gaming could 
be had in the glorious solitude of one’s own 
darkened living room? Segue to the next 
article. In this, the gentleman in question was 
noting that literacy tests had recently been 
taken and the evaluations of these tests indi-
cated that the average university student was 
unable to read and comprehend a novel sized 
text. Unable! This, the writer suggested, was 
no cause for alarm, however, because longer 
texts had been rendered obsolete. Longer 
texts were for chumps and eggheads. We had 
entered a fabulous new age when voice mail, 
text mail, graphic novels, and yes, gaming 
technology, had replaced all the functions 
that longer written forms had once served. 
He agreed that most people probably couldn’t 
comprehend anything longer than the text 
one might find in a fortune cookie, but he felt 
no one should be expected to do so.

Just contemplating the articles once 
more has sent me into such a frenzy I’ll prob-
ably have to write the remainder of this from 
the bathtub.

The two symptoms described in these 
missives; the unwillingness to engage with 
other humans, and the inability to consider 
and investigate longer and more complex 
ideas, are the first two horsemen of the 
apocalypse. Many of the failings of our con-
temporary society can be attributed to these, 
including our myopic preoccupation with the 
present at the expense of the future. How are 
they connected and what has this to do with 
theatre? Just this.

People often mistakenly believe that 
theatre is a feather-light, artificial construct 
- an amusement, diversion or entertainment.  
Nothing could be farther from the truth. In 
fact, theatre is about community – it is in 
every sense a communal activity, and in some 
ways it is a celebration of our humanity. To 
experience theatre you actually have to sit 
next to real, breathing living human beings.  
It features genuine human beings on stage 
who will genuinely know if their audience 
coughs, talks, laughs or walks out. Many of 
the technical sleight-of-hands that the elec-
tronic media indulges in are beyond the abili-
ties of theatre. In gaming technology, through 
the miracle of animation, one can sit on one’s 
couch and in a single evening exterminate 
more individuals than Genghis Khan and 
Attila the Hun combined. There is nothing in 
any of this activity that makes one question 
one’s morals because one understands that 
the figures seen and annihilated on screen are 
only so many thousands of pixels – and, after 
all, mayhem is kind of the point of the en-
deavor. In the theatre there is death, certainly, 
but death on a human scale. When someone 
gets hurt on the stage it is possible to see the 
audience wince, and in all likelihood if you 
are seated and watching, you wince as well. 
Nobody winces when they are playing Grand 
Theft Auto. There are no moral quandaries 
in Mortal Kombat. There is nothing more 
complicated or difficult to comprehend than 
what is required in performing a quick tally of 
the body count. 

The chief mechanism of the stage is the 
actor. The unit by which the audience judges 
everything else is the human being. This is 
the scale the theatre works with: simple, el-
emental, and alive. The contemporary theatre 
may utilize computerized sound boards and 
complicated lighting arrangements, but in 
the end the thing we do today is not so very 
different from what was done in the days 

DRY MARTINI
unreading the future

BY CLEM MARTINI.
TA MEMBER

I
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     recently came across two articles that made my brain so hot and  
raised my blood pressure so high that I had to go sit in an icy bath.
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Avia Moore
Terri Mort
Blaine Newton
Eric Nyland
Erin Odell
Brandon Palm
Bali Panesar
Mary-Ellen Perley
Jessi Piggott
Anne Pinder
Sarah Polkinghorne
Starr Prowse
Esther Purves-Smith
Monica Reed
Margaret Rodgers
Jon Romalo
Laura Rushfeldt
Lise Schultz
Shelley Scott
Justin Sproule
Sam Stewart
Diana-Marie Stolz
Melanie Stolz
Jan Streader
Jan Taylor
Lorraine Thompson
Michelle Twa
Leigh Wardhaugh
Wade Weller
Jeff Woodward
Philip Zinken

Groups
Alberta Lyric Theatre
Alberta Opera
Alberta Theatre 
Projects
All Nations Theatre  
 Society
Ardrossan Junior/Senior  
 High School

BRINGING BACK THE OLD, RINGING IN THE NEW

Good day to you theatrical Albertans. 

Here’s where we roll out the welcome 

mat to all our new and renewed members 

for the period from July 22, 2006 through 

September 30, 2006. Don’t see your 

name here? That’s probably because you 

initially joined the organization in one of 

the other nine months, or you bought a 

2-year membership and aren’t due for 

renewal until next year. Just keep your 

eyes peeled and you’ll surely see your 

name in an upcoming issue of the Theatre 

Alberta News!

NEW MEMBERS RENEWING MEMBERS

A warm and sincere thank you to the  
following for their generous contributions 
to Theatre Alberta: Robyn Bryson, Jesse 
Gordon, Amy Kitz and, Wade Weller.

Pumphouse Theatre  
 Society
Queen Elizabeth High  
 School
Rapid Fire Theatre
Sound and Fury Theatre  
 Society
Spread the Word Theatre  
 Ministries
St Albert Catholic  
 High School
St Albert Children’s  
 Theatre
St George of England  
 Society
St James Play Readers  
 (Library)
Stage West Theatre  
 Restaurant
Stageworks Academy of  
 the Performing Arts
Theatre Network
University of Alberta
Vision Theatre Players  
 Guild
WaterWorks Players
Windmill Theatre Players
Workshop West  
 Playwrights Theatre

Association of the Inside  
 Out Integrated Theatre  
 Project
Baying Buffoons
Big T Theatreclan
Calgary Opera
Canadian Badlands  
 Passion Play
Caviar Players Drama  
 Society
Citadel Theatre
Concrete Theatre
Dirty Laundry
Dow Centennial Centre
Downstage Performance  
 Society
Edmonton Catholic  
 Schools
Evergreen Theatre
Front Row Centre Players
GasLight Theatre
Grande Prairie Live  
 Theatre
Heartland Arts Troupe  
 Society
Horizon Players  
 Association
Hunting Hills High  
 School
Image Theatre
J. A. Williams High  
 School
Mannville and Area  
 Performing Arts Society
Morpheus Theatre
Mount Royal College
New West Theatre
Northern Light Theatre
Peace Players
Pegasus Performances
Pine Tree Players

Individuals
Kenneth Abernathy
Emily Allison
Tanessa Andres
Tiffany Ayalik
Matthew Bowen
Agapi Broumas
Charlotte Cameron
Lindsey Campbell
Kimberly Carlin
Louise Casemore
Steven Charlton
Cornelius Christian
Marianne Copithorne
Linda Cornell
Wendy Dawson
Joyce Doolittle
Dale Dryer
Jamie Dunsdon
Richard Flikkema
Cheryl Fox
Aaron Goettel
Jesse Gordon
Christina Gover
Emily Griffiths
Josh Hanson
Janine Hodder
Amanda Joblinski
Kelsey Johnson
Karen Johnson-Diamond
Karli Jore
Amy Lynn Karst
Ian Kent
Anna Laberge
Ryan Mattila
Roberta Mauer Phillips
Carol Mayer-Kosch
Steve McHugh
John McIver
Skye-lindey Meehan
Nicole Moeller

Individuals
Francesca Albright
Bryan Arndt
Melina Beeston
Harrison Bourdon
Brendan  Boyd
Robyn Bryson
Dustin Chok
Lynn Cole
Johanne Deleeuw
Elaine Elrod
Sarah Ferguson
Scott Garland
Leslie Greentree
Julia Harrington
Chelsea Heins
Monica Herron
Kelsey Holmgren
Amy Kitz
Cassandra Lemoine
Rob Mitchelson
Rob Moffatt
Lisa Newman
Laura Nichol
Marika Nychka
Nancy Painter
Michael Peng
Jonathan Pretty
Samantha Slater
Chelsea Thompson
Michelle Todd
Natasha Weenk
Marlee Yule

Groups
About Time Productions
Fort McMurray interPLAY  
 Festival
Maple Salsa Theatre
Meant 2 Be Productions
Stage Hanna Association
Town of Hinton

unreading the future
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TRANSALTA FESTIVAL CITY GRANT PROGRAM
Festival organizations in the Greater Edmonton 

Region (City of Edmonton, counties of Sturgeon, 

Strathcona, Leduc and Parkland) are encouraged to 

apply to the TransAlta Festival City Grant Program. 

Up to $60,000 per project is available and two 

year funding will be considered. Information and 

application forms are available from the Edmonton 

Arts Council website www.edmontonarts.ab.ca 

under the Grants section or by calling Sally Kim at 

the Edmonton Arts Council (780) 424-2787 xt226.  

This grant program is a joint program of TransAlta 

and the Edmonton Arts Council. Funding for the 

TransAlta Festival City Grant program is intended 

to be complementary to existing support by Trans-

Alta and the Edmonton Arts Council. These grants 

are intended to build stability and nationally recog-

nized excellence throughout the region’s festivals 

and/or to build mutually beneficial connections 

between Edmonton-based festivals and festivals in 

Northern Alberta.

JAMES MACDONALD APPOINTED ASSISTANT 
ARTISTIC DIRECTOR AT CITADEL
For the first time in his tenure as the artistic 

visionary at the helm of the Citadel, Artistic Direc-

THE BUZZ 
news from around the province        

tor Bob Baker has appointed an Associate Artistic 

Director. Local Edmonton actor and director James 

MacDonald will be involved in a wide-range of 

activities at the theatre. The position is made 

possible with the support of EPCOR’s Road to 

Excellence program. Road to Excellence is EPCOR’s 

vision for community investment. It focuses on 

innovation and creativity and fosters excellence by 

encouraging exceptional leadership, critical think-

ing and problem-solving skills.  

Mr. MacDonald has recently completed the 

inaugural term of the Joseph H. Shoctor Award as 

the Intern Artistic Director where he participated 

in new play development, audience development, 

budget and season planning, community outreach, 

publicity and promotions. His appointment as As-

sociate Artistic Director was a logical one as there 

are more areas to explore and programs to devel-

op. A native Edmontonian, James is a graduate of 

the University of Alberta’s BFA Acting program and 

was also a student at the Citadel Theatre School.  

James, who served as Artistic Director of the 

Free Will Players for five years, has received two 

Sterling Awards for performances at the Citadel for 

Einstein’s Gift and Of Mice and Men.

ARTISTS/COMMUNITY INITIATIVE TO 
BECOME PERMANENT CANADA COUNCIL 
PROGRAM
On October 11 the Canada Council for the Arts 

announced that its Artists and Community Collab-

oration Fund (ACCF) which started as a temporary 

initiative in 2002, will soon become a permanent 

Canada Council program. Canada Council support 

for artist-in-community projects began with a 

limited pilot program in 1997. In April 2002, the 

Council launched the ACCF on a temporary basis.

Artists and community collaboration allows profes-

sional artists and the non-arts community – includ-

ing youth – to work together in the creation, 

production or presentation of artistic work. The 

fund offers opportunities for communities in all re-

gions of the country to express themselves through 

creative collaborations with leading professional 

artists and to offer financial support to projects 

that connect professional artists and communities.

Detailed information about the ACCP can be 

found on the Canada Council’s web site at  

www.canadacouncil.ca. For more information 

about the ACCP, contact Claude Schryer,  

Coordinator of the Council’s Inter-Arts Office,  

at 613-566-4414, ext. 4204.
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theatre alberta  membership application

Date 

MAIN CONTACT

Last Name (or Organization Name) 

First Name (or Contact Name)   

Address 

City Province Postal Code 

Home   (             )    Work  (             )  Cell  (             )

Fax   (             )  Email   

Preferred method of correspondence:        Regular Mail      Email

Please specify how Theatre Alberta can use your contact information:

     You may release any of the above contact information with no prior consent.
     You may release my phone number(s) and email address(es) only with no prior consent.
     You may release my email address(es) only with no prior consent.
     You may release my contact information only with prior consent.
     You may not at any time release my contact information.

SECOND CONTACT  (for group membership only; will also receive library privileges)

Last Name                              First Name

Address 

City Province Postal Code 

Home   (             )    Work  (             )  Cell  (             ) 

Fax  (             )  Email   

AFFILIATIONS  (please check all that apply)  
  CAEA       IATSE       ACTRA       APN      School (please specify)

  Theatre Company (please specify)                                     Other (please specify)

MEMBERSHIP FEES
Individual Memberships

I am:   Professional Artist       Emerging Artist       Community Theatre Artist       Teacher       Student      

   Other (please specify)

I would like a:  Student membership for   $15 (1 year)    $25 (2 years)
 Individual membership for   $30 (1 year)   $50 (2 years)

Please add: A general membership with Alberta Playwrights’ Network    $10 

Group Memberships 

We are:   Professional/Union       Professional/Non-Union       Co-op/Collective       Community Theatre     

   Educational Institution     Other (please specify)

We would like a: Group A (annual operation budget under $10 000/year)   $50 (1 year)     $80 (2 years)
 Group B (annual operation budget under $100 000/year)   $75 (1 year)   $125 (2 years)
 Group C (annual operation budget over $100 000/year)   $100 (1 year)    $175 (2 years)

Donations   Please add a donation to Theatre Alberta  Thank you!  Amount:

                                                                  TOTAL ENCLOSED 

METHOD OF PAYMENT
  Cash       Cheque (payable to Theatre Alberta)       VISA       MC       Debit        

Card#  Expiration Date

Cardholder Name  Signature of Cardholder

For more information, please view our  
privacy policy at www.theatrealberta.com/ 
PrivacyPolicy.htm

FOR OFFICE USE ONLY

Receipt#                            Client Code                 PIN   Expiry

L4U                                  DB Info Pack New/Renewal

Membership information is collected by Theatre Alberta for communication and marketing purposes only. Membership information is considered confiden-
tial and is not released to third parties without consulting the information above, or obtaining consent if that information is not provided, the exception 
being contact information for Group members that would be readily available to the public via the Internet, published telephone directories, etc.


