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Mount Royal College’s production of Unity (1918) by Kevin Kerr, directed by Susanne Gillies-Smith. 
Photo by Douglas J. Rathbun. See page 12 for related story.

It’s funny how,
in the spring, the summer appears to extend for weeks on end, and

then suddenly – all too soon – it is September. Don’t get me wrong:

fall is good, especially for us theatre folk. Our season begins anew and

if you check out The Playbill: Alberta’s 2005/06 Theatre Season that

you received with this newsletter you will be staggered by the array of

choices. Wherever you are in the province there is a wealth of theatre

experiences to choose from – so dig in and go crazy. There is definitely

enough sustenance to invigorate your soul through the coming

months of shorter daylight and colder temperatures. May you be 

challenged, inspired and provoked by what you see! 

Once every few years we have a truly remarkable year for our summer programs. This year was remark-

able for both Artstrek and Dramaworks. I am extremely pleased to tell you that the response to the

Artstrek program was phenomenal: we had 296 participants (148 in Exploration I and 148 in

Exploration II). There was also a significant wait list for both programs. Young people from all over the

province attended and the work was quite incredible. The final sharing on Visitor’s Day sent shivers

down my spine and reminded me yet again of the importance of this program. Parents, friends, and

family leapt to their feet at least twice and there wasn’t a dry eye in the house. The feedback at

Dramaworks to the workshops and to the entire program was overwhelmingly positive with many rave

reviews from participants. We have already started to think about how to build on this year’s successes

for next year’s programs.

Our fall programming is in high gear. We already have a number of applications from community the-

atres for our Workshops by Request Program. PlayWorks Ink is looking terrific – you should have

received the brochure with this mailout. We are delighted to have the amazing Daniel Brooks as keynote

speaker along with other excellent workshop instructors. In addition to our workshops, we also have

four showcase readings of compelling new work. Join us in Calgary, November 3 to 6 – register by the

early bird deadline and save a few dollars!

Safe Stages, our new health and safety initiative in technical theatre, is well underway. We are very

pleased to have contracted Ivan Siemens to act as Safe Stages Project Coordinator. If you are keen to

learn more about the project contact him at safestages@theatrealberta.com.

Finally, there seems to be a ray of hope on the horizon for the arts at one of the province’s post sec-

ondaries. I was very encouraged to read comments made by the incoming President of the University of

Alberta, Indira Samarasekera. The woman is an astounding arts supporter and her central vision for

Uof A is to reinvigorate the arts and humanities on campus. It’s about time: budget cuts within arts

faculties have been significant and the decrease in the number of drama courses most unfortunate. My

favourite Samarasekera quote from the article is “What the arts allows us to do is think outside our cur-
rent set of boundaries, our current reality and look into the possibilities that one can create in one’s
imagination” www.engineering.ualberta.ca/civil/news.cfm?story=36720 

We hope your fall theatre viewing can do the same for you!

Marie Gynane-Willis, EXECUTIVE DIRECTOR

Theatre Alberta
Theatre Alberta is the Provincial Arts Service Organization (PASO) for theatre in

Alberta, dedicated to the growth and development of the Alberta theatre

community and all its constituencies. Theatre Alberta News is a publication of
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photographs. Theatre Alberta News also accepts signed letters to the editor

but reserves the right to refuse any material it considers inappropriate. The
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What’s New at Theatre Alberta
Theatre Alberta is, as always, buzzing with activity as we strive to offer our membership opportunities for 
professional, educational, or community theatre development. Here is just a taste of what we’re up to on the 3rd
floor of the Percy Page Centre. 

Artstrek 
Artstrek 2005 has come to a close and we are
pleased to report that it was an unmitigated suc-
cess! This year the two, week-long residential sum-
mer camps for teens focused on the world
renowned musical Les Misérables: School Edition.
Participants studied, designed, analyzed, directed,
sang, danced, and performed in a classroom envi-
ronment, burying themselves in drama with a group
of enthusiastic peers and professional instructors.
Enrollment in the camp nearly doubled from last
year: in 2004 about 150 teens from around the
province took part in Artstrek; this year we tipped
the scales at a cool 296!

We encourage all post-secondary teachers, commu-
nity theatres, and municipal youth funding bodies
to sponsor an Artstrek student each year. It’s a
rare opportunity for the dramatically inclined to
immerse themselves in their passion, developing
skills and making connections that will serve them
for a lifetime. Make a kid’s dream come true –
send them to Artstrek!

Website
The times they are a-changing. Nations rise and fall,
babies are born and grandparents die, the moon
keeps her steady course around this little ball we
call home, and websites change and are updated. In
an effort to keep ourselves as shiny and new as
possible we have re-imagined our online identity.
Check us out at www.theatrealberta.com (and
here’s a hint for all you Easter Egg lovers – snoop
around the top left-hand corner of the home page).

Safe Stages
Theatre Alberta’s Safe Stages is now in full swing. Ivan
Siemens, our new project coordinator, has taken the
reins and looks forward to working with the Alberta
theatre community on this ambitious initiative.

Ivan grew up in Alberta and was educated in tech-
nical theatre at Edmonton’s Grant MacEwan College.
He has 10 years experience in the Alberta entertain-
ment industry as an artist, technician, and manager.
Some highlights include: Assistant Technical Director
at the Edmonton Fringe Festival, Technical Director
for Edmonton’s Catalyst Theatre, Assistant Technical
Director at the Banff Centre, set and lighting design
for Edmonton Musical Theatre, and Assistant Art
Director on a number of Edmonton film projects.
Currently, Ivan works primarily in props and scenic
carpentry and is excited about resuming his role as
props buyer for the Citadel Theatre in the upcoming
season. Ivan recently received project management
certification from NAIT and hopes to continue to
build his skills in this area. 

The first aim of Safe Stages is to create a compre-
hensive document that outlines the best practices
for Health & Safety in the theatre. Our goal is to
make a user-friendly package that is accessible to all
levels of the theatre community. The information
and presentation will help all theatres implement
sound Health & Safety practices and provide a refer-
ence that can be used on a daily basis.

The process for developing this documentation is an
interactive one. Theatre Alberta will be working
closely with a steering committee that is already in
place, as well as with others recognized for their
extensive knowledge on Health & Safety topics.
However, we are also eager to hear from all mem-
bers of the theatre community regarding what they
need to know about Health & Safety. What is miss-
ing at your theatre? What resource do you wish was
always close at hand? 

We look forward to hearing from you. Please con-
tact us at safestages@theatrealberta.com

Dramaworks
Dramaworks 2005 was a complete success! 115
participants from around the province and beyond
came together to share, learn, and have fun at the
Citadel Theatre in Edmonton. In addition to excel-
lent teaching, the participants were treated to
catered lunches, panel discussions, Happy Hour Play
Readings at Bravo! Bistro courtesy of Alberta
Playwrights’ Network, group warm-ups, and trips to
productions at Walterdale Playhouse and the River
City Shakespeare Festival. Here’s what some of the
participants had to say about their experience:

“ I feel more confident – inspired to explore dif-
ferent facets of acting.”

“ It gives us a chance to come together from all
over the province to meet and share ideas and
explore new techniques.”

“ It gave me confidence to try directing.”

“ I learned things I can take back to my school.”

“ It was a vital learning experience.”

“ It’s a strong program that brings together a
large variety of people joined by theatre.”

“ I love the opportunity to work with profes-
sionals in this setting. I learn so much.”

“ Dramaworks is excellent. This program gives
me an opportunity to meet with and learn
from others who have similar theatre projects
in other communities, both professional and
‘amateur’ … We not only learn from our work-
shops, but we make new friends and contacts
that help us carry on. The best part of theatre
in Alberta is the fact that so many in this
business are willing to share with each other.”

" The single most important thing I've done for
my career in a very long time." 

Dramaworks may be changing formats next year.
Rather than a continuous 10-day workshop series,
Dramaworks would run over two weekends, with a
variety of 4 day and 2-1/2 day workshops offered.
We want to hear from YOU! Please let us know
what you think about this change, or any other
aspect of Dramaworks. Thank you to everyone who
participated in Dramaworks – we hope to see you
all next year! 

Students in Darold Roles' The Chorus Line: Creating HOT
Production Numbers sparkle with briefcase props, taking on the
song "Brotherhood of Man" from How to Succeed in Business
Without Really Trying.

Students in Wade Staples' Ear Candy: The Art of Sound Design rif-
fle through a sound effects library to create their own "sound sce-
narios" in the Maclab Theatre.

Instructors Geoffrey Brumlik (The Adventure of Acting) and James
MacDonald (Destination Acting and Going Solo: Monologues) goof
around during the Dramaworks 2005 Closing Ceremonies.



Ribbon | Patricia Darbasie | Sept 22 – Oct 1, 2005

Candida | George Bernard Shaw | Nov 3 – 12, 2005

The Myth of Summer | Conni Massing | Dec 1 – 10, 2005

As You Like It | William Shakespeare | Feb 9 – 18, 2006

Scenes from an Execution | Howard Barker | Mar 30 – Apr 8, 2006

One Flea Spare | Naomi Wallace | May 18 – 27, 2006

Line-up subject to change.

Subscribe today:
Tix on the Square | 420-1757 | www.tixonthesquare.ca
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FORT MCMURRAY: KEYANO COLLEGE
Guest Artists: Actor and director Jonathon
Christenson and Workshop West’s Ron Jenkins 
will be directing for Keyano Theatre.

Student Show: Student Murray Pruden will be
directing Tomson Highway’s The Rez Sisters.

Partnership: Keyano’s Drama program is working
on a partnership with the Uof A to offer a 4 year
Bachelor of Arts in Drama, featuring the small
classes and intimate Keyano learning environment.

EDMONTON: GRANT MCEWAN COLLEGE
Extra Musical: The partnership between theatre
production and theatre arts at Grant McEwan
means constant collaboration to accommodate all
the program goals. This year, the theatre arts stu-
dents will be doing three theatre workshops, seven
cabarets, and now an extra mainstage musical.
Having three musicals ensures that theatre produc-
tion students get the experience they need, and the
performance students will get more individual atten-
tion, and be able to take on more substantial roles.

EDMONTON: THE KING’S UNIVERSITY COLLEGE
New Facility: A new production studio, which
adjoins a new 120-seat proscenium space, will be
opening in December 2005. The facility includes a
costume shop, small properties/scenery shop, con-
trol booths, storage spaces, and greenroom/dress-
ing room space. 

New Course: Film and commercial producer
Gilbert Allen will be teaching a course in guerrilla
motion picture production. 

Guest Artist: In March, Dr. Roald Hoffman, Nobel
Laureate in Chemistry, will lecture on chemistry
topics, read from his poetry, and workshop his
brand new play. 

EDMONTON: THE UNIVERSITY OF ALBERTA
New Collaboration: Bearing Witness, presented in
collaboration with the Faculty of Nursing, is a play
written by Twilla and Mark Welch about two sur-
vivors of torture and sexual abuse. Director
Kathleen Weiss says she was surprised by the
beautiful poetic language of the script, which

“creates a kind of delicacy around the
material that moved me, and allowed
me to take in the human desperation
and cruelty.”

Guest Artists: The Uof A is pleased to
host guest director Dean Gilmour and
designer David Lovett for Studio
Theatre’s As You Like It, Vancouver-
based director Stephen Heatley, River
City Shakespeare Festival artistic direc-
tor John Kirkpatrick, playwright and screenwriter
Conni Massing, and Governor General Award win-
ning playwright Vern Thiessen

New MFA in Theatre Voice Pedagogy: This is the
year to find out more about this new program,
spearheaded by Professor Betty Moulton – first
intakes will be September 2006.

New Course: Performer Created Theatre, taught
by Jonathon Christenson

CAMROSE: AUGUSTANA UNIVERSITY COLLEGE
New 4 year Program: Now it is possible to have a
BA majoring in Drama from Augustana! This
means big changes!

Expanded number of courses: Now students can
take Theatre Company classes at a senior level, as
well as improvisational workshops (based on Viola
Spolin), Modern Canadian Drama, Vocal Masque,
Movement for Theatre, and classes in directing
and acting.

New Full Time Faculty: Director and actor
Marianne Copithorne, (who recently directed Love’s
Labour’s Lost for the River City Shakespeare Festival)
will join the drama department to raise the number
of full time permanent faculty to three.

RED DEER: RED DEER COLLEGE
New Course: A new movement course has been
added for acting students. Taught by Lynda Adams
and Thomas Usher, the course will explore personal
physical development, stage combat, character
movement, physical theatre, and period styles. 

New Season: The new season includes a piece
based on poems about theatre life by Red Deer’s

own Kimmy Beech. Opening in October, Alarum
Within: theatre poems follows the intensely per-
sonal exploits of a stage manager who is putting
on a production of MacBeth.

Guest Designers: Two guest designers, Colin
Winslow and Jessie Johnson, join resident designer
Carrie Hamilton for the upcoming season.  

CALGARY: MOUNT ROYAL COLLEGE
New TYA: For their February Theatre for Young
Audiences tour, Mount Royal will be touring Winn
Bray’s Alberta Rose, the story of Albertan home-
steaders and ranchers from Nanton to Fort
McMurray. There’s a prairie schooner journey to
Donalda, the first Canadian Chautauqua in Gleichen,
and much more about our own Western Heritage.

LETHBRIDGE: UNIVERSITY OF LETHBRIDGE
New Professors: Uof L is pleased to welcome two
new instructors. Nicholas Hanson, co-author of The
Ultimate Improv Book and Toronto comedy club
performer, will be teaching a course in Theatre for
Young Audiences and Improvisation. Calgary actor
and co-artistic director of Theatre in Exile Gail
Hanrahan will be teaching Acting and Directing.

This is only a glimpse of what is new for 2005-06.
Besides, artists and educators are developing new
ideas all the time. For further information about
these initiatives andchanges, contact the colleges
and universities directly. 

Heather Fitzsimmons-Frey is a freelance writer, director,
dramaturge, and teacher. In April of 2003 she graduated
from the Maters of Drama program at the University of
Alberta. Heather is looking forward to a collaborative
project with the Et Cetera Theatre Collective.

What’s New in Alberta’s 
Post-Secondary Theatre Programs
By Heather Fitzsimmons-Frey

Shelia Matson, Richard Grafton, and Vicki Graham in the University of Lethbridge 
production of Noises Off by Michael Frayn.

From North to South, Alberta is full of good news when it comes to post-secondary theatre and
drama education. Although there are always concerns about adequate funding in this province,
colleges and universities are still successfully bringing in guest artists, improving their pro-
grammes, upgrading facilities, and making new and exciting changes. Here’s just a sample of
what is new for 2005-06.
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Report from The Alberta High
School Drama Festival Association
By Ken Agrell-Smith

Again this year a successful Provincial Festival was
held at Red Deer College, May 5, 6, 7. One hundred
and sixty-one (161) student participants with
teachers, parents and bus drivers in tow brought 16
one-act plays from adjudicated Zone Festivals with
an additional sixty-five (65) participants from other
schools from across the province for a total of two
hundred and twenty-six (226) in attendance as reg-
istered participants (actually, with local schools in
attendance during the school day Thursday we had
345 in the audience). Those twelve Zone Festivals
had witnessed one thousand seven hundred and
fifty-nine (1759) participants from seventy-three
(73) schools with one hundred and forty-one (141)
one-act play productions. In total, two hundred
and twenty-one (221) one-act play productions,
including in-house festivals prior to the Zones, pre-
ceded the Provincial Festival. Staggering, isn’t it?
Consider also that most schools had previously pro-
duced full-length plays, collectives, musicals, mime
and dance shows, etc., of every possible form, type
and style throughout the school year prior to One
Act Festival time. Let us continue to support these
efforts in enabling our youth to realize their great-
est potentials.

The Red Deer College Fine Arts Centre with its mar-
vellous theatre, backstage storage areas, convenient

access and parking, its Technicians and Front of
House staff and an overall enthusiasm and support
for the Festival event are enough reasons for our
continued usage of this venue. Thank you!

Rigorous workshops were held Friday and Saturday
mornings. Sessions were led by Douglas Abel
(Breath and Body, Accentuate the Positive), Cathy
Lakin (Directing), Mathew Grue (Auditioning for
Stage), Carrie Hamilton (Stage Design), Joanne
Jacobsen (Amazing Make-Up), Paul Morgan Donald
(Writing and Improvised Songs), Michele Brown
(Key to Creating a Character), Barb Adams (Contact
Improv), Tanya Ryga (Creative Voice Overs), Michele
Vance Hehir (Learn Your Lines), Jan Taylor (Singing
on Stage), Scott Shpeley (Honest Prep of an Actor),
Adrian Young (Stage Combat), and Larry Reese
(Auditioning For Movies, Acting For The Camera).
Thank you!

The exceptionally able and successful adjudicators
for the AHSDFA 2005 were Douglas Abel (Artistic)
and Cathy Lakin (Technical). “Theatre celebrates all
aspects of our humanity; it allows us to rehearse
our humanity; … it enables us to prepare ourselves
better, to explore and to imagine ideas; … and (it
gives us) real lessons in/for being human” said
Abel, who is Theatre Department Chair of Keyano

College. Cathy Lakin is a recently retired Drama
Teacher from Edmonton and producer for Crime
Stoppers re-enactments. Thank you both, and
thanks also to the adjudicators of the Zones, many
of whom – products of drama education in this
province and the Festival event – are currently the-
atre practitioners who willingly and lovingly gave of
their time, their expertise, and of themselves.

Thank you to Keith Ewasiuk for his continued
labours on our behalf on site as Festival Director.
We all shared a smoothly run and celebratory event
due in no small part to the House Technicians Bob
Francis, Sui Fan Wong, Cory Olsen and FOH Linda
Sando and her Volunteers. While we are into the
thank-yous, without the support of Adele Waldo,
Ron Woodward and Darold Roles from the College,
this event would not happen; The Foundation For
the Arts ($2,089 Grant for next year’s operations
[that is $1.19 for each of the 1759 participants ...
wow! We used to regularly receive $12,000 from
the AFA. It is my considered opinion that the
maker(s) of the new AFA formula haven’t got a clue
what AHSDFA means to this province]); Sponsors
and Donations from McNally Masque, Barry
Gagliardi, and Magic Media (in excess of $3,000);
and in particular, Theatre Alberta for two full
scholarships for Artstreck and travel grants money
to the sum of $10,000 to the AHSDFA. This
Association was near to its final curtain which,
hopefully, will not now occur!

The AHSDFA has a new slate of officers elected at
our AGM during the Provincial Festival: President -
Trina Penner; V.P. – Chantal Yardley; Treasurer –
Wayne Alsop; Secretary – Barry Gagliardi; Festival
Director – Keith Ewasiuk; Members at Large: North
– Duane Mills; South – Sharon Peat; Central –
Darren Fleischhacker.

I have been involved with Educational Theatre for
thirty-five years and have retired this June. For 27
years, I have been associated with the AHSDFA in
its varied masks. Over that time my students have
had the honour of being adjudicated to represent
Edmonton Zone 8 in 18 of those 27 years, com-
pleting 200 in-house, fully-dressed, student-
designed and directed one-act plays. All the years
have been as memorable as this! It has been an
honour and a privilege to witness the very best tal-
ents that our students have to offer as they begin
their artistic apprenticeships. They have been
brought to this celebration by many mentors. All
are better human beings for having had the
“Festival Experience”. All the best to all in the
future. “Break-a-Leg!” 

2005 ZONE FESTIVAL PARTICIPANTS AND RESULTS
ZONE PLAYS SCHOOLS STUDENTS AUDIENCE ZONE REP. AND PLAYWRIGHT SCHOOL ADJUDICATOR

1 15 4 100 125

Look Me In The Eye Sexsmith High School Diane Conrad– Lindsay Price
Washtub Farce St. Joseph (Grande Prairie)– Tony D. Morinelli

2W 12 12 350 250
Why do We Laugh Spruce Grove Ted Osbourne– Stephen Gregg

2E 18 5 100 250

The Raven – Edgar Allen Poe Westwood (Ft.McMurray) 
James MacDonald(adapt. B. Boyd) 

Fifteen Minute Hamlet Paul Kane (St. Albert)
– Tom Stoppard

3 19 (44) 8 220 1400
Wrecked – Chris Craddock Ardrossan

Michele BrownThe Dinner Party 
– Neil Simon ESBCHS (Beaumont)

4W 20 (8) 6 165 750
Check, Please H.J.Cody (Sylvan Lake)

Norma Hoppins– Jonathan Rand
Babel Rap – John Lazarus Lindsay Thurber (Red Deer)

Scooter Thomas Makes It to 
4E 11 3 80 200 the Top of the World W.E. Hay (Stettler) Collin Doyle

– Peter Parnell

5W 8 6 200 300 To Burn A Witch Bert Church (Airdrie) Sharon Stone
– James L. Bray

5E 6 3 40 120 The Autograph Hound Morrin Jason Schneider
– James Prideau

6 5 2 44 170 Tuesdays and Sundays LCI (Lethbridge) Dave Brown
– Daniel Arnold & Medina Hahn 

7 NOT HELD

8 15 (28) 10 132 500 Labels – Marisa Jordan(s) Ross Sheppard (Edmonton)
Ken Brown

Do It Right – Chris Craddock Strathcona (Edmonton)

9 12 12 328 1200 Play – Samuel Beckett John G. Diefenbaker (Calgary)
Kate Newby
Brad Leavitt

TOTALS 141 (80) 73 1759 5265



Dinner with Friends – Donald Margulies
Extremities – William Mastrosimone
The Chosen – Chaim Potok
Hurlyburly – David Rabe
Jeffrey – Paul Rudnick
Nuts – Tom Topor
The White Devil – John Webster
Walking Upright Through Fire

– Allan Wilson
Ma Rainey’s Black Bottom

– August Wilson
The Piano Lesson – August Wilson
I Am My Own Wife – Doug Wright
Galileo – Bertolt Brecht
Far Away – Caryl Churchill
A Number – Caryl Churchill
When Shakespeare’s Ladies Meet

– Charles George
The Syringa Tree – Pamela Glen
The Mercy Seat – Neil Labute
Fully Committed – Becky Mode
Doubt – John Patrick Shanley
The God of Hell – Sam Shepard

Miscellaneous Titles
Scrambled Feet (MUS) – John Driver
Caroline, or Change (MUS) 

– Tony Kushner
Running Theatres (REF) 

– Duncan M. Webb
The Complete Talking Heads (SCN) 

– Alan Bennet

ONLINE RESOURCES
New and exciting things are happening
on our website!  Just click on the
‘Library’ guy at the top of the heap on
the home page at www.theatrealberta
.com, and you will be redirected to a
new library page.  Here you will find
information to make on-line searching
easier and to demystify the issues with
royalties. You will also find library news
and top-ten lists on this page. For mem-
bers who live outside the Edmonton area
(our apologies to those who live in
Sherwood Park and St. Albert), an online
booking option is now available. Just
click on the reserves link on the search
tips page for more information. As
always, if you have questions please give
us a call, we’d be happy to help you.

NEW PLAYS FOR THE STACKS 
AND TITLES ON ORDER

Canadian Titles and Collections
Sheer Nerve – Linda Griffiths
The Odyssey – Rick Chafe
Kiss the Moon, Kiss the Sun – Norm Foster
Small Time – Norm Foster
My Darling Judith – Norm Foster

Self-Help – Norm Foster
The Last Resort – Norm Foster
Trying – Joanna McClelland Glass
An Acre of Time: the play – Jason Sherman
Remnants (a fable) – Jason Sherman
The Buz’Gem Blues – Drew Hayden Taylor
400 Kilometres - Drew Hayden Taylor
Crime Against Humanity

– Genevieve Billette
Wade in the Water – George Boyd
Cul-de-Sac – Daniel MacIvor

General Titles and Collections
Grace – Michael Lewis MacLennan
De Filippo – Edwardo de Filippo
Humana Festival ’95
Mere Mortals – David Ives
Death and Taxes – Tony Kushner
Chicks and other short plays 

- Grace McKeaney
Ten-Minute Plays Vol. 3

– Actors Theatre of Lewisville
More Ten-Minute Plays

– Actors Theatre of Lewisville 
Nineteenth Century American Plays

Haunted Lives – John Pielmeier
Moonshot Tape and A Poster of the Cosmos  

– Lanford Wilson
Spider’s Web – Agatha Christie
Eat Your Heart Out – Nick Hall
Duet for One – Tom Kempinski
Moon Over Buffalo – Ken Ludwig

Impassioned Embraces (SCN) 
– John Pielmeier

Avenue Q (VS) – Jeff Whitty
Andrew’s Tree (CHO) – Martha Brooks
Mrs. Bob Cratchit’s Wild Christmas Binge
(CHR) – Christopher Durang
Danny King of the Basement (CHF) 

– David S. Craig

Titles on Order
Bigger Than Jesus, Hockey Mom - Hockey
Dad, Blue Window, Hot Flashes, Bug, Is He
Dead, Calm Down Mother, Meshugah,
Catholic School Girls, MOJO, Cigarettes and
Chocolate, My Zinc Bed, Crowns, Passionate
Woman, Dinosaur, Pavillion, Dumb Show,
Pillowman, Ernestine Shuswap Gets Her
Trout, Queen of Queen Street, Faith County,
Romance, Festen, Shakespeare’s Will,
Forever My Darling, Shifting Point, Fresh
Kills, Sister Jude, Garage Sale, Tamburlaine ,
Helen’s Necklace, The Worst High School
Play Ever

Many thank-yous to all 
who suggested titles for us to 
purchase! We are working on 
your list and will welcome your
suggestions for titles anytime.
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Performance Awards
Outstanding Playwright: Marisa Jordan for
LABELS from Ross Sheppard H.S.

Outstanding Performance in a Cameo Role
(2): Matthew Thiel in CHECK, PLEASE from
H.J. Cody H.S. Sylvan Lake and Courtney
Milford in CHECK, PLEASE from H.J. Cody H.S.
Sylvan Lake, Honourable Mention: Crystal
Hofer in THE FIFTEEN MINUTE HAMLET from
Paul Kane H.S. St. Albert

Outstanding Performance by an Actress in
a Supporting Role: none awarded

Outstanding Performance by an Actor in a
Supporting Role: none awarded

Outstanding Performance by an Actress
(2): Blair Mills in LABELS from Ross
Sheppard H.S., Jenna Becker in TUESDAYS
AND SUNDAYS from Lethbridge Collegiate
Institute, Honourable Mention: Kellsie
Kerrigan in THE DINNER PARTY from
Beaumont H.S.

Outstanding Performance by an Actor (2):
Ian Hutchings in TUESDAYS AND SUNDAYS
from Lethbridge Collegiate Institute, Andy
Wallace in PLAY from John G. Diefenbaker,
Calgary, Honourable Mention: Corey Renton
in BABEL RAP from Lindsay Thurber
Composite H.S. Red Deer, Honourable

Mention: Bronson Beres in BABEL RAP from
Lindsay Thurber Composite H.S. Red Deer

Outstanding Director: Jackie Peat for TUES-
DAYS AND SUNDAYS from Lethbridge
Collegiate Institute, Honourable Mention:
Alex Dul for THE WASHTUB FARCE from St.
Joseph H.S. Grande Prairie

Outstanding Ensemble Performance:
LOOK ME IN THE EYE  from Sexsmith Secondary,
Honourable Mention: PLAY from John G.
Diefenbaker, Calgary 

Artistic Awards
Outstanding Use of Properties: not awarded

Outstanding Costuming: Andrew Kalinchuk
for CHECK, PLEASE H.J. Cody H.S. Sylvan
Lake, Honourable Mention: Cast for BABEL
RAP from Lindsay Thurber Composite H.S.
Red Deer

Outstanding Use of Makeup/Hair: Talore
Peterson, Lyndsey Tucker and Mitch Sauder
for PLAY from John G. Diefenbaker, Calgary,
Honourable Mention: WHY DO WE LAUGH
from Spruce Grove H.S.

Outstanding Choreography: Jackie Peat for
TUESDAYS AND SUNDAYS from Lethbridge
Collegiate Institute 

Outstanding Use of Live Music: not awarded

Technical Awards
Outstanding Lighting Design and
Execution: Jeff Lo for PLAY from John G.
Diefenbaker, Calgary, Honourable Mention:
Brendan Boyd for THE RAVEN from Westwood
H.S. Fort McMurray

Outstanding Sound Design and Execution:
Aimee Dakin for THE RAVEN from Westwood
H.S. Fort McMurray, TUESDAYS AND SUNDAYS
from Lethbridge Collegiate Institute 

Outstanding Set Design and Décor:
Matthew Thiel in CHECK, PLEASE from H.J.
Cody H.S. Sylvan Lake, Honourable Mention:
Cast for BABEL RAP from Lindsay Thurber
Composite H.S. Red Deer

Outstanding Crew Member: Jayson
Bendera for WRECKED from Ardrossan H.S.,
Honourable Mention: Matthew Koyata and
Lexi Boyd for THE RAVEN from Westwood
H.S. Fort McMurray

Outstanding Technical Achievement:
TUESDAYS AND SUNDAYS from Lethbridge
Collegiate Institute, Honourable Mention:
BABEL RAP from Lindsay Thurber Composite
H.S. Red Deer

Outstanding Running Crew: DO IT RIGHT
from Strathcona H.S. Edmonton,
Honourable Mention: THE RAVEN from
Westwood H.S. Fort McMurray

Outstanding Stage Management: Helena
Affleck for TUESDAYS AND SUNDAYS from
Lethbridge Collegiate Institute, Honourable
Mention: Jordyn Marcellus for THE RAVEN
from Westwood H.S. Fort McMurray,
Honourable Mention: Morgan Demers for
DO IT RIGHT from Strathcona H.S. Edmonton

Golden Wrench Award: Corrie Quinton for
THE FIFTEEN MINUTE HAMLET from Paul Kane
H.S. St. Albert

Any interest in participating in the Zone
Festivals and you don’t know who to contact;
any questions about your Zone or the
Provincial Festival Association, e-mail President
Trina Penner at tpenner@rdpsd.ab.ca and
visit www.provincialfestival.com

PROVINCIAL AWARDS WINNERS LIST 2005

FALL AGM
October 22, 10am

Lindsay Thurber High School, Red Deer.
Any Drama teacher in the 

Province is welcome.

PROVINCIAL FESTIVAL
May 11–13, 2006

Hosted by Red Deer College
Come share the experience as audience

member and take part in the 
Workshops even if your play is not the

Zone representative.

Tales from the Stacks
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T H E A T R E  A R O U N D  T H E  W O R L D  

AN EDMONTON THESPIAN IN LONDON – By Lorenzo Pagnotta 

Albertans Abroad
Albertans are cosmopolitan, worldly folk. In speaking with our membership we often hear amazing stories of study and work opportunities in foreign

lands. We are always fascinated to hear how our counterparts practice theatre around the world; we decided to ask some individuals to share some of

their experiences with us. So sit back, relax, pour yourself a cup of something exotic and prepare to dive into the wonderful world of...

theatres on Shaftesbury Avenue (in the heart of
Theatreland) were built around the same time but
this one happens to be one of the oldest on the
block. Most have a main level (orchestra stalls), a
dress circle, an upper circle, and a balcony. I recall
how no one ever wanted to work up in the balcony
because you have to go up many flights of stairs to
get there and it can be a little spooky too. The
main responsibilities of my position were maintain-
ing the high standard of customer service in the
West End, being knowledgeable about the theatre
as well as the extended area, and taking security
precautions inside the house and out. 

I happen to have written a timeline while I was on the
set of Derailed. Of course, with film there are a lot of
takes and a lot of waiting so I figured I would take
advantage of this. Here’s a shortened version:

5:30am: wake up

5:55am: leave to catch the tube

6:30am: arrive at 10 Gresham St., sign in, sit, eat 
breakfast, make – up, costume, sit again . . .

8:45am: will bring us up to the fifth floor in groups of
ten for Ad Agency scene; there will be a still 
shot of all office people

11:08am: I’m on set and I can’t remember how many 
takes I’ve done, my back is feeling it

11:35am: I’ve done about three more takes, they want 
to finish filming before the sun goes down 
which is 4pm at this lovely time of the year

12:06pm: break finally . . .

2:40pm: I am dismissed early!

The Directors Guild of Great Britain and Equity
conference was amazing and featured some really
accomplished figures like Michael Boyd: artistic
director of the Royal Shakespeare Company. He
exclaimed that we are “ . . . victims of a cult of
choice.” Other comments he had in his defense of
ensemble theatre were that young actors are led in
the wrong direction by agents, fear, and the lack of
a proper environment to stay put and be able to
learn. As well, he stated how important it is to have
a place where there is support for the humility and
vulnerability a growing actor faces; searching for
truth can’t be done with strangers; it works best
with friends. Other speakers included Mikhail
Stronin of Russia and Agata Siwiak of Poland. It is
very interesting to compare theatre practices in
Europe versus Great Britain and North America
where productions are generally thought of as
being commercial.

All in all, I had a wonderful experience while
abroad. It was an incredible opportunity to learn
about a different way of life. Even though there are
a lot of similarities about living in London versus
Edmonton, there are many differences like the way
society operates and how information is processed.
What remains evident is how, even in comparison
to a large world-class city like London, Edmonton’s
theatre scene also provides a lot of variety and can
be extremely enjoyable to experience, even if it is
not on such a large scale. Many would argue that it
doesn’t need to be.

Check out some of Lorenzo’s hang-outs at:
www.thisistheatre.com/londontheatre/
apollotheatre.html and www.rutheatres.com

Lorenzo has been a member of Theatre Alberta for
several years. He plans to continue his drama stud-
ies at the U of A this fall. Currently he is rehearsing
for Edmonton Musical Theatre’s June production
“The Tony Award Goes to…” Recently he betook a
pilgrimage to the United Kingdom; we asked him to
furnish us with a perspective on his time there. He
can be contacted at italopagnotta@hotmail.com

Last year from September to January, I embarked
on an incredible journey. I decided to work in
London, England. For many, the hustle and bustle
of this vibrant city is too much, but metropolises
have always intrigued me. Many of the participants
(of the Student Work Abroad Program) I encoun-
tered along the way ended up working in offices as
temps or in pubs – some outside London. With
hard work and dedication I landed a job with Really
Useful Theatres, as Front of House at the Apollo
theatre, in the West End. On occasion I got to work
at other theatres such as the Lyric, Palladium, New
London, and Palace. While in London, I also seized
the opportunity to take part in open auditions and
an ensemble conference held by the Directors Guild
of Great Britain and Equity. All actors in England
swear by The Stage, a newsletter published once a
week full of auditions and opportunities in a vari-
ety of artistic disciplines. Each audition was very
unique and I enjoyed mingling with British actors
who are just as full of energy as all acting buffs
are. I was surprised at how generous some of the
auditioners were. For one audition I was allowed to
sing up to three full songs. Even though I was not
successful I still received a letter of notification and
thanks. I thought that was really nice and quite
unexpected. I am really proud that two casting
agencies accepted me in their books and I was cho-
sen as an extra for the film Derailed. It is set for
release some time this year. 

What is so different about working in a theatre in
London is the amount of history that you are
standing in. For instance, the Apollo opened in
1901 with a play called The Belle of Bohemia. Most
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2005 marked the 82nd Anniversary year of the

Playgoers of Lethbridge – making it one of the old-

est community drama societies in Canada. Ernest

Gaskell Sterndale Bennett, a civil engineer by profes-

sion, but an enthusiastic lover of, and active partici-

pant in, the performing arts, suggested in the winter

of 1923 that Lethbridge should join the Little

Theatre Movement by forming a Playgoers Club that

would train and develop local dramatic and musical

talent, produce shows of quality, and endorse as well

as attract worthy professional productions to the city.

Soon thereafter, with the support of a number of

prominent local citizens, the Playgoers Club of

Lethbridge was organized. Sterndale Bennett, who was

named General Director, decided to direct a hit

Broadway musical, Going Up, for the initial offering.

The tremendous success which the production

achieved helped to establish the Club as a major artis-

tic institution in the city. During his tenure with the

Club (1923-1932), Sterndale Bennett directed six

major musicals, four major plays, and one short play

for the 1932 Alberta Dramatic Festival. 

Sterndale Bennett’s wife, Belle, took on the responsibility

of organizing evenings of one-act plays, and as such

directed thirty-eight plays including two festival produc-

tions. Other members of the Club were gradually initiat-

ed into the directorial circle. One of these members,

Maybelle Bryans, became heir to the position of General

Director when the Sterndale Bennetts moved to Toronto.

Three years prior to leaving Lethbridge, Sterndale

Bennett invited Norman Davis (from Medicine Hat),

E.J. Thorlakson (Calgary), and Elizabeth S. Haynes

(Edmonton), to gather together with him to discuss

the possibility of establishing a provincial dramatic

festival. The four of them, together with an associate

of Thorlakson’s, Gwyllim Edwards, met at the Palliser

Hotel in Calgary 4 August 1929 and agreed to for-

mally organize the Alberta Dramatic League.

Sterndale Bennett was named President. The first

Alberta Dramatic Festival was held at the Grand

Theatre in Calgary 15 February 1930.

Playgoers received considerable praise for its efforts

in the first few provincial festivals. The Club was

also honoured to host the first Alberta Regional

Festival in the 1933 Dominion Drama Festival com-

petitions. Dominion Drama Festival competitions

were held from 1933 through 1939, after which,

Member Profile: 
Playgoers of Lethbridge – A Story of Success

By George Mann

Playgoers has staged 

100 major plays, operettas, and 

musicals; 184 one-act plays; 22 “old

fashioned” melodramas; 15 Reader’s

Theatre productions; and numerous

Children’s Theatre presentations. 

The Majestic Theatre

they were suspended because of World War II; they

were reorganized in 1947. 

Economic conditions throughout the Depression of

the l930s greatly affected the box office, as did com-

petition from low-priced movies. Nevertheless, the

Club managed to present eleven major productions,

nineteen evenings of one-act plays, and nine festival

offerings during that decade. 

With the outbreak of World War II, the War Services

Committee of the YMCA, together with Playgoers
and other local and military dramatists and musi-

cians, arranged entertainments at the YMCA and at

various garrisons and air force training schools

throughout southern Alberta. Mrs. C.A. Long, presi-

dent of Playgoers, was named an entertainment con-

vener. The Spring Wartime Review of 1942 was the

last of these collaborations. Also, it was the last

major production staged at the Majestic Theatre,

which had been the major performance venue in the

city since 1910. In November of 1942 the Majestic

was sold to the Purity Dairy.

Social upheaval caused by the War also created diffi-

culties for Playgoers. Many of its participants joined

the armed forces or became highly involved with war

service work. The Club gradually succumbed to a

lack of personnel adequate and competent enough

to stage productions, so it suffered a hiatus for a few

years. The Club was reorganized in January 1951,

and later that year, it staged Arsenic and Old Lace. By

the following year, the Club became active in the

DDF as well as the Provincial One-Act Festival com-

petitions. In the next 20 years, Playgoers competed

in 12 Alberta Regional Three-Act Festivals and

numerous one-act festivals. The Club was selected to

represent the Alberta Region at the DDF finals in

1962 (The Dark at the Top of the Stairs) and in the

final DDF competition in 1970 (The Hostage). During

these years, the Club usually staged another major

production in the fall. 

Since 1971, the Club has tended to concentrate on

comedy (with the occasional drama or mystery) for its

major productions. In addition, it has regularly taken

on the responsibility of hosting the regional one-act

festival under the auspices of the Alberta Drama

Festival Association. Also, it frequently produces a vari-

ety of shorter presentations for festivals, charitable

organizations, etc. Throughout its 82 year history,

Playgoers of Lethbridge has staged 100 major plays,

operettas, and musicals; 184 one-act plays; 22 “old

fashioned” melodramas; 15 Reader’s Theatre produc-

tions; and numerous Children’s Theatre presentations. 

Numerous factors have undoubtedly contributed to

the success of Playgoers over the years, but probably

the most important one has been the fact that the

Club was established as, and has remained, a formal,

constitutionally based social structure founded on

democratic principles which has ensured an extensive

involvement in the decision-making process, unlike

so many similar organizations which depend on the

creative leadership of one or two individuals.

Playgoers' upcoming production will be a Dinner
Theatre presentation at Ericksen's Family
Restaurant, October 19-22. Tickets will be 
available at the restaurant in September, 
phone: (403) 328-7756. 

Throughout most of his life, George Mann's major avoca-
tion has been the theatre. For the past 41 years, he has
acted, directed, worked backstage, and been club histori-
an for Playgoers. 
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Theatre Alberta is bursting with excitement

to welcome its newest member. On

February 25, 2005 at approximately

6:34pm, Thomas Riley Sirack bounced

onto the scene at a respectable 6 pounds,

1.5 ounces. Parents Janice Hoover 

(on maternity leave from her position as

Administrative Officer at Theatre Alberta)

and Al Sirack couldn’t be happier. Theatre

Alberta looks forward to extending Thomas

full lending privileges from our 14,000-title

script library, access to our quarterly

newsletter, an exciting series of workshop

opportunities, and lots of zerbuts on his

tummy when he comes to visit the office.

Our Newest Member

Bringing Back the Old, Ringing in the New
Good day to you theatrical Albertans. Here’s where we roll out the wel-
come mat to all our new and renewed members for the period from
May 1, 2005 through July 27, 2005. Don’t see your name here? That’s
probably because you initially joined the organization in one of the
other nine months, or you bought a 2-year membership and aren’t due
for renewal until next year. Just keep your eyes peeled and you’ll surely
see your name in an upcoming issue of the Theatre Alberta News!

Individuals
Alysia Ackerman
Hayley Adams
Caitlin Alton
Cliff Anders
Aukje Appel
Kyle Armstrong
Brittany Atkinson
Justin Augart
Sarah Bannister
Luke Banville
Holly Barabanoff
Eva Barclay
Erica Barr
Olesia Barteski
Jeremy Baumung
Andrea Beca
Danielle Bedry
Crosby Benyon
Naythan Berteotti
Brittany Bertram
Allyssa Black
Parker Bloom
Lacey Bluda
David Borsato
Lauren Bowman
Breighanne
Brandford
Sarah Braun
Ashley Brazeau
Meghan Bridges
Elijah Budwill
Katrina Bui
Wesley Burkhart
Nieva Burns
Stacey Cabaj
Kimberly Carlin
Alix Cartwright
Gordon Cassie
Tricia Cavanagh
Ian Charlton
Kevin Charlton
Mari Chartier
Chelsey Chauncey
Holly Cinnamon
Dale Clark
Kallie Clayton
Natalia Clovechok
Rachel Cody
Dominic Collin-
Doyle
Alyson Connolly
Arlene Cox
Joel Crichton
Francine
Cunningham
Rachel Currie
Caitlynne Cvetinic
Jessica Czop
Victoria D’Avella
Luc D’Ippolito
Gilbert da Silva
Amy Davey
Emily de Caen
Alison Deregt
Alison Deregt
Darcie Dominique
Brian Dooley
Tim Driedger
Cecilia Drummond
Eric Durnford
Nicole Eastman

Brandon Eggleston-
Kowalchuk
Alden Epp
Myles Fairweather
Curtis Farebrother
Karey Farnham
Myles Fedun
Krista Fenniak
Kayla Feragen
Tianna Fischer
Jillian Fleck
Katelyn Foster
Katelyn Fournell
Jasmin Frederickson
Kiel Fredrickson
Katherine Furness
Lori Gagnon
Brady Galarneau
Cassandra Garrett
Isabella Garvey
Alix Gaunt
Gerry Getz
Jennifer Gill
Victoria Gill
Jessica Glover
Kayla Gorman
Dennis Goulden
Stephen Goyette
Ashley Graden
Jarret Gray
Jason Green
Logan Greschner
Michelle Guillemaud
Tom Gunia
Lauren Gust
Olivia Halse
Aidan Hanly
Nicholas Hansford
Margaret Harvey-
O’Kelly
Brittney Hegerat
Kristin Henry
Brenna Herbert
Melinda Herron
Gareth Heywood-
Butler
Eden Hildebrand
Ross Hobbs
Bailey Hooper
Erin Howard
Michael Howes
Patrick Howse
Charlotte Hunt
Alix Hvidberg
Brenda Inglis
Ethan Jackson
Alison James
Joanne James
Trevor Jenner
Connie Jensen
Jessika Johnson-
Renman
Brittany Jones
Lisa Kadatz
Zoe Kardas
Ash Kelly
Graeme Kennedy
Meredith Kenzie
Hannah Kerbes
Rosalind Kerr
Chris King
Rebecca Kirschner

Dustin Kirstien
Lyndsey Kiser
Jessica Kliparchuk
Julianne Knopp
Sarah Komadina
Randi Kondruk
Jinessa Kowalewsky
Rachel Kozak
Cheillah Kranic
Madeline Krentz
Winny Krougman
Euen Kyle
Emily Lamb
Terri Langen
Kirsten Larsen
Rayna Larson
Dean Lauderdale
Glen Lauderdale
Elizabeth Lavender
Megan Lawrence
Erin Leduc
Jennifer Lee
Shannon Lee
Brett Lemay
Sarah Lemmon
Jocelyne Leszczynski
Desiree Leverenz
Ryan Linn
Monica Littleton
Kyle Lobb
Erma Luchkow
Alexandria Luipasco
Hannah Lunn
Nathan Lust
Richard Mack
Andrea MacLean
Susan MacLean
Teal MacRae
Nathen Mahoney
Jason Mancini
Michelle Mandy
Robert Markham
Kerry Marshall
Kayla Matteotti
Carol Mayer-Kosch
Sally Mayne
Julie Mazurek
Kayleigh McDermid
Ian McFarlane
Alannah McGowan
Steve McHugh
Kelsey McMahon
Amy McNeill
Joseph Melanson
Tenyson Menze
Vincent Meseck
Drew Michael
Tyler Mikla
Cheryl Millward
Kelly Milne
Travis Milne
Adam Mitchell
Stephanie Moncks
Robyn Monro
Malorie Montpetit
Matthew Moran
Hayley Morrison
Elise Morrow
Graham Mothersill
Rhonda Murphy
Gary Murray
Andre Nedd

Jill Neilson
Colin Nicholas
Sandra Nicholls
Chelsea Norgren
Jessica Nychkalo
Sharnell O’Donnell
Kevin O’Kelly
Gail Olmstead
Gerald Osborn
Claire Otto
Matthew Pagels
Eva Pang
Danielle Paquette
Taylor Pardell
Dianne Pare
Annie Parkinson
Claudia Payment
Jeff Peet
Vivian Phinney
Sarah Polkinghorne
Amanda Potier
Chris Power
Jill Przybylski
Kyle Purves
D.J. Rairdan
Cayley Rauw
Jolene Rech
Monica Reed
Lelani Reum
Carla Rhodes
Mackenzie Rhyason
Tehya Richards
Rhonda Richardson
Amanda Ring
Jay Ritchie
Margaret Rodgers
Jenny Rogers
Holleay Rohm
Darold Roles
Mercedes
Rooyakkers
Kaylee Rudiger
Kendra Ruhl
Vanessa Sabourin
Rebecca Sadowski
Katelyn Samycia
Matthew Sandford
Natalie Sarchuk
Graeme Scallion
Pamela Schmunk
Brandon Schwartz
Sarah Scott
Laura Seigfried
Cameron Shank
Jennifer Shaw
Kacie Sheffield
Sarah Sherwood
Sarah Simpson
Ken Sims
Stefan Slater
Jorinda Smith
Linette Smith
Margaret Smith
Vincent Smuda
Elizabeth Solverson
Andrea Sproxton
Stephen Stagman
Christian Stannard
Wade Staples
Lauren Steel
Daniel Stewart
Sam Stewart

Lorraine Stuart
Miranda Sundsten
Lauren Suranko
Michael Sutherland
Kevin Sutley
Delwyn Sutton
Lauren Tamke
Carrie Tappauf
Brittney Tataryn
Jennifer Taylor
Andrew Tedder
Kacie Tellett
Terri Thiessen
Vern Thiessen
Alexandra Thomson
Lana Tremblay
Michelle Tremblay
Alex Truckle
Leah Trueblood
Ileana Tschabold
Ashley Valberg
Caitland Valgardson
Jessica van der Sloot
Cara van Marck
D’arcy Vanderwell
Sara Vickruck
Nina von Innerebner
Rachel Voth
Vlatka Vukojevic
Rae Wahl
Chrissy Walli
Helen Walls
Chantelle Waschuk
Tanya Waters
Melissa Watkins
Erinn Webb
Alistair Weir
Bryan Weir
Emily Wickham
Heather Wiens
Kathryn Williamson
Robyne Wilock
Grant Wilson
Aimee Woo
Serenity Wood
Bonnie Wright
Charlotte Wright-
Lindl
Afton Wrzosek
Bomi Yook
Carolyn Zahovskis
Lara Zaluski
Nashwa Zaman
Nichole Zemanek
Sonia Zimmerman

Groups
Barrhead Community
Theatre

Catalyst Theatre
ColdWater 
Productions

Dewdney Players 
Group Theatre

Hidden Insanity
Theatre

Ignition Theatre
Memorial Composite
High School

Red Box Productions 
Shadow Productions
The Shakespeare
Company

Welcome New Members! joined May 1– July 27, 2005

A warm and sincere thank you to the following for their generous 
contributions to Theatre Alberta: Gloria Drummond, 

Mary Lou Armstrong, Thomas Peacocke, Sarah Lemmon

Individuals
Aaron Adams
Lynda Adams
Mary Lou Armstrong
Peter Bass
Marcus Bauer
Derek Bedry
Lynda Bird
Katherine Boulter
Danielle Bourgon
Alynne Brands
Kelsey Brill-Funk
Agapi Broumas
Rory Brown
Geoffrey Brumlik
Bracken Burns
Drew Butler
Nathaniel Caines
David Cairns
Kevin Cambridge
Charlotte Cameron
Sara Canning
Laura Carrier
Janice Carroll
Jackie Chapman
Linda Cornell
Shelby Coulter
Tanner D'Esterre
Rhonda Day
Barb Deck
Jim DeFelice
Stephen Delano
Bailey Denis
Sabrina deVere
Ashlin Ding
Joyce Doolittle
Rafal Drozdowski
Veenesh Dubois
Amanda Elia
Shannon Ekert
Amy Erlandson
Deborah Ferguson
Molly Flood
Jean-Pierre Fournier
Layne Fox
Stacy Fysh
Celine Gareau-
Brennan

Andy Garland
Kara Glabik
Karen Goerzen
Steven Greenfield

Sarah Eve Griffin
Gladys Haag
Judi Hale
Daniel Hall
Carrie Hamilton
Marlane Herklotz
Angela Hill
Chris Hilton
Janine Hodder
Janice Hoover
Mathew Hulshof
Deborah Hurford
Becky Irving
Natasha Iwashkiw
Kelsey Jenkins
Amy Keating
Michelle Kennedy
Karen King
Bob Klakowich
Fred Kong
Elizabeth L'Heureux
Dorian Lang
Laura Lelond
Paul Leszczynski
Erin Loewen
James MacDonald
Talia Malagon
Gaylene Manuel
Kevin McCann
Maggie McCaw
Cayley McConaghy
Lena McFaul
Kevin McKendrick
Kolyn Mikalson
Robert Miller
Randy Mueller
Carol Murray
Gilchrist

Nick Nostbakken
Kenneth Noster
Sherry Paran
Scott Patey
Amanda Payne
Thomas Peacocke
Sharon Peat
Lara Pethybridge
Anne Pinder
Elena Porter
Joelle Prefontaine
Jennifer Prestash
Marie Price
Sheena Pruden

Rivera Reese
Caitlyn Rieger
David Riley
Donna Ringrose
Toni Rizzoli
Corey Rogers
Ryan Roth
Christina Russo
Tanya Ryga
Kayla Sankey
Patti Sarrasin
Rein Sastok
Terry Scerbak
Katie Schoenberg
Rhea Simpson
Jody Sloan
Susan M. Smith
Janel Snider
Tascha Speck
Beverly Stadelmann
Fay Sterne
Adrian Stevenson
Jon Stewart
Faye Stollery
Anne Marie Szucs
Valda Timmons
Robbie Townsend
Harold Truckle
Heather White
Sian Williams
Eduard Witzke
Sui-Fan Wong
Christa Young
Nicole Zilla
Christian Zyp

Groups
Alberta Lyric Theatre
Alberta Theatre
Projects

Beaumont and
District Drama
Society

Castor Little Theatre
Central Alberta
Theatre Society

Centre Stage Theatre
Company

Edmonton Musical
Theatre

Fire Exit Theatre
Free Will Players

Gas & Light
Productions

GasLight Theatre
Ghost River Theatre
Hatterland Children's
Theatre

Heartland Arts
Troupe Society

Hunting Hills High
School

Image Theatre
Kelsey Drama Club
King's Players
Leave It To Jane
Theatre

Leduc Drama Society
Medicine Hat
Musical Theatre

Mob Hit Productions
New West Theatre
Northern Light
Theatre

One Yellow Rabbit
Performance Theatre

Playgoers of
Lethbridge

Quest Theatre
Society

Rosebud School of
the Arts

Shadow Theatre
Sherard Musical
Theatre Association

St Albert Children's
Theatre

Stage West Theatre
Restaurant

Theatre Calgary
Victoria School of
Performing and
Visual Arts

W. P. Puppet Theatre
Society

Walterdale Theatre
Associates

Wetaskiwin Theatre
Society

William D. Cuts
School

Windmill Theatre
Players

Welcome Back, Renewing Members! 
renewed May 1– July 27, 2005

Thomas Riley Sirack: Our Newest Member



T he Canadian Theatre Review is the major magazine of record for
Canadian theatre. It interests a wide spectrum of the theatre
community in Canada – performers, directors, professionals of

all kinds involved in practice, 
academics, teachers, critics and the
theatre-going public. 

The magazine is committed to
excellence in the critical analysis
and innovative coverage of current
developments in Canadian theatre.
It introduces new artists, publishing
at least one significant new
playscript in each issue, and it 
provides a forum for the national
discussion of new directions and
new projects in theatre.

Upcoming Issue
CTR 124, Fall 2005
High Performance Rodeo

This issue will focus on One Yellow Rabbit's High
Performance Rodeo, one of Canada's most important 
festivals for new performance, which will celebrate its
twentieth anniversary in January 2006. The issue will
include a complete chronology of the Rodeo, from its
inception in 1987 through to the nineteenth annual
Rodeo in January 2005. It will also include a feature-
length interview with Rodeo founder and curator
Michael Green, who will discuss the evolution of the
Rodeo from its beginnings, his curatorial premises, the
position of the Rodeo in relation to other Calgary cultur-
al events, and venues, funding issues, and so forth. 

This encyclopedic dictionary
includes theoretical, technical,
and semiotic terms and con-
cepts. Alphabetical entries
range from ‘absurd’ to ‘word
scenery’ and treat the reader to
a vast panoply of theatre and
theory. The extended discus-
sions are supported by useful
examples drawn from the international repertoire of
plays and playwrights, both classic and contemporary.

Yes, I am a Theatre Alberta Member

Name 

Address

City Prov. Postal Code

Email

Please process my subscription to Canadian Theatre Review 
Cheque (payable to University of Toronto Press)
Charge my Visa, MasterCard or American Express  Amount: $

Card #: Expiry Date: Signature:

To order your subscriptions please complete and mail, fax or e-mail this coupon to us at:
University of Toronto Press – Journals Division 
5201 Dufferin Street, Toronto, ON  M3H 5T8    

Tel: (416) 667-7810    Fax: (416) 667-7881  Toll-free fax in North America: 1-800-221-9985 
journals@utpress.utoronto.ca    www.utpjournals.com

As an individual member of Theatre Alberta, you are entitled to a one-year subscription to Canadian Theatre Review for
only $28 (+$1.96 GST for a total in Canada of $29.96)*.

Theatre Alberta Members SAVE!Theatre Alberta Members SAVE!

Plus you get a free copy of 
DICTIONARY OF THE THEATRE: 
Terms, Concepts, and Analysis

ATTENTION: 
Theatre Alberta Members

take FRONT ROW CENTRE seats
with a 1-year subscription to 

Canadian Theatre Review

Subscribe today and receive 4 information-packed issues. 
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a hard-working team of full time faculty and staff;
JP Fournier (Performance Coordinator), Robyn Ayles
(Technical Coordinator), Stephanie Woods
(Costumer), Daniel Mackenzie (Technical Director)
and Sandra Martens (Department Secretary).

In the last ten years we have also expanded and
diversified our production seasons and as a result,
the production experiences of our students. In
1997, we started touring Theatre For Young
Audiences plays to division one and two schools
building on Lana Skauge’s renowned storytelling
work in the schools. Lana rewrote one her one-
woman stories for six actors and directed The
Skywatcher and The Perfect Tree in 1997. The
response from the teachers and the students in
Calgary schools has been so strong we commis-
sioned four more plays from Lana, and added a
second tour in 1998 based on Winn Bray’s history
plays and commissioning the new plays Alberta
Rose and Ranchers and Rails from the Calgary play-
wright. In total, Theatre MRC has now produced
eight Theatre For Young Audiences plays that have

toured to schools in the Calgary and sur-
rounding area in the last seven seasons. 

Last season, Theatre MRC added a tour of
Shakespeare to the local high schools called
Shakespeare on Wheels. Written and directed
by Susanne Gillies-Smith, students per-
formed a one-hour play which contained
numbers of scenes from Shakespeare and
then followed the performance with a one-
hour acting workshop with high school
drama students on performing Shakespeare.

Mainstage productions over the last ten
years have not been without ambition either.
Since 1995, Theatre MRC has produced
many large musicals (Cabaret, Camelot, The
Music Man, Tom Jones, Pirates of Penzance)
culminating in the 2000 premiere of the new

musical Evangeline by locals Winn Bray (book/lyrics)
and Tom Doyle (music).

MOVING FORWARD TO SURVIVE AND FLOURISH
The MRC Theatre Program continues the ambitious
legacy begun by Lynn duFort almost two decades
ago. Since 1991, Mount Royal College has been at
the forefront of the development of college deliv-
ered degrees. Today, MRC offers nineteen applied
degrees and is on the brink of becoming a full
foundation degree granting undergraduate universi-
ty. For the last five years, faculty and staff have

Mount Royal College: 
Theatre MRC Evolves
By Douglas J. Rathbun

A relationship, I think, is like a shark. You know? It has to constantly move forward or 

it dies. And I think what we got on our hands is a dead shark       – Woody Allen

Starting this August I will be stepping down after 10 years as Chair of the Department of Theatre,

Speech and Music Performance at Mount Royal College in Calgary. It is an opportune time to look

back and see where the Theatre Program has been and look forward to its exciting future.

“ ”
THEATRE MRC HISTORY 101
I am fortunate to have inherited a Theatre Program
with a foundation built by my predecessor Lynn
duFort who was Chair from 1986 to 1995. Lynn
took a program with no perceptible profile in the
profession and built connections with Calgary pro-
fessional theatres. She brought in professional
directors and coaches and mounted ambitious pro-
ductions which raised the profile of the program
and exposed students to professional practice. She
felt there was a real need for students to have
opportunities to gain theatre experience during
their summer breaks by studying with professionals.
With the blessing of the Dean of the Faculty of
Arts, Ken Robson, she virtually single-handedly
built Shakespeare in the Park, which is now
celebrating its 18th season in Calgary. 

Lynn transformed the curriculum in the
Theatre Program so it reflected the needs of
the profession and turned the MRC Theatre
Program into a conservatory style, hands-on
professional training school. She believed
that theatre students learn by doing and
they learned best by doing with the supervi-
sion of professionals. Not content to build a
professional acting program, Lynn set her
sights on developing a professional technical
production program as well. She engaged
the help of professionals like Ray Ackerman,
then Production Director of JV Productions
at the Centre For The Performing Arts, to
design a curriculum that would meet the
training needs of the professional produc-
tion industry. In order to support both the perform-
ance and the technical programs, Lynn lobbied and
raised matching grant money from the Alberta
Government and the Nickle Family Foundation for
the building of MRC’s Nickle Theatre.

By collaborating with professionals, Lynn brought a
culture of professional connection and professional
standards to the Theatre Program at MRC that lasts to
this day. In 1995, Lynn left the college to head up the
Alberta Performing Arts Stabilization Fund, where she
spearheaded a program of support for the Alberta arts

coupled with professional standards and practice that
is now a model for the rest of the country.

SHARK ANATOMY 101
I knew that Lynn left large shoes to fill. I also knew
in order to keep Lynn’s legacy alive and avoid a
Woody Allen “dead shark”, we needed to keep the
program moving and evolving. The last ten years at
Theatre MRC, we have seen the strengthening of
our connections to the profession. We have been
fortunate to have directors like, Kevin McKendrick,
Martin Fishman, Lorne Kennedy, Susanne Gillies-
Smith, Des Davis, Brian Deedrick, Duval Lang, and
Mark Bellamy along with designers such as Robert
Shannon, Linda Leon, Jenifer Darbellay, Martin
Evans, Shawn Kerwin, Paul Daigle and Scott Reid

MRC’s production of Come Back to the Five and Dime, Jimmy Dean, Jimmy Dean. 
Photo by Doug Rathbun.

work with our students on productions. Our
instructors are also working professionals drawn
from local professional theatre like Theatre Calgary
(Monty Schnieder), Quest Theatre (Rose Brow), The
EPCOR Centre (Tim Koll), The Jubilee Auditorium
(Richard Hansen) and local working professionals
like Susanne Gillies-Smith (director), Jane
MacFarlane (voice specialist), Rita Bozi (movement
specialist), Maria Kliavkoff (theatre history), and Joe
Norman Shaw (film acting).

The many visiting professionals are held together by
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Everybody
loves a wed-
ding, that

celebration of love where two people promise to
support and take care of each other through thick
and thin. No matter how often it happens it’s
always something of a miracle: couples reminisce
about how they met, identifying those crucial first
moments and wondering might have happened
had those moments never occurred. Would fate
have conspired to bring them together some other
way? Or was the serendipity of that first
encounter crucial to the relationship, the first
stone in what became a foundation built to stand
the test of time?

Such was the case for Michelle DeMara and Greg
Strong, who met 15 years ago during a week-
long, residential summer drama camp for teens.
Michelle’s last name is now Strong, and the name
of that summer drama camp was ... Artstrek!

We spoke with Michelle recently about her and
Greg’s Artstrek romance; we reached her at her
home in Victoria.

TA What year was it that you first attended
Artstrek?

MS It was in 1990 – the show we studied that
year was West Side Story. I’d heard about
Artstrek through my father’s receptionist. I
managed to get three or four other friends of
mine to go as well. I was 14. 

TA How did you and Greg meet? Tell me the story
of your Artstrek romance.

MS Greg was from Edmonton; I was from Calgary.
I can’t remember the moment we met – I
think one of his friends was in my class. We
all ate lunch together and would goof around.
There was a dance midweek, and a movie –

we sat together. We were just great friends at
first; we exchanged addresses. Artstrek was
really good about sharing mailing lists of past
Artstrek participants so we wrote letters back
and forth. The next year we both decided to go
to Artstrek again (’91, Quiet in the Land); that
was the year we started dating. After that Greg
would drive to Calgary to visit. I went to Greg’s
high school grad; he came to mine.

TA And the rest is history?

MS Actually, no. Greg went to Grant MacEwan
College in Edmonton, I went to the Alberta
College of Art and Design in Calgary. We broke
up – there were no hard feelings, just too
much distance. Later on I moved to Vancouver
– in ’98 – and Greg was living in Victoria, but
both were with other people at the time. Greg
then went to Italy for two years and I lost
track of him again. Then, two years ago, I just
took it into my mind to get back in touch. I
didn’t even know his address – I wrote a letter
to Greg’s parents trying to track him down.
Greg did receive it – it turned out he was fin-
ishing up a degree in Psychiatry in Victoria.
We got back together again, and on June 10 .
. . we got married!

TA Do you think Artstrek played any role in that?

MS Theatre gave me confidence, the ability to
present. The skills really are universally appli-
cable. It gave me a chance to meet theatre
people other than the people from my drama
class. I learned relaxation techniques, how to
collaborate on an effort. As students we got
close quite quickly; it was a very expressive
camp. You could be who you wanted to be,
and your true personality really came through.
I think if Greg and I had met at any other
camp all this might not have happened. 

Do you have a story of an Artstrek romance? Send us
your stories! Are there any past Artstrek participants out
there who remember Michelle and Greg and would like to
get in touch? If so, we’d be happy to connect you – drop
us a line at programmer@theatrealberta.com.

Congratulations Michelle and Greg. 

May your trek through life together 

be every bit as fruitful as your trek 

through the Arts in the serendipitous 

summer of ‘90.

advanced stage lighting and sound instructional
classrooms in western Canada. Another part of the
Theatre Program space is being transformed into a
design lab where students will receive classic archi-
tectural drafting instruction as well as modern
Vectorworks CADD, digital audio and WYSIWYG
lighting realization software training.

The planned MRC four-year degree in Theatre will
have two specialties; performance and technical
production. Part of the degree will be work experi-
ence in the form of directed field study. These
exciting developments are merely the continuation
of our philosophy of professional theatre prepara-

been planning the expansion of the Theatre Arts
Program. With the six-year, $98 million physical
expansion of the Lincoln Park Campus, the MRC
Theatre Arts Program is poised to expand its physi-
cal facilities to accommodate the delivery of a four
year Theatre Arts degree. Renovations are already
underway as I write this article, with the conversion
of one of our rehearsal halls into a state of the art
automated moving-light stage lighting and sound
lab. This lab will be outfitted with the very latest
stage lighting equipment, from computerized mov-
ing lights, to computerized lighting consoles with
real-time lighting visualization software and a
motorized ceiling truss. It will be one of the most

tion through hands-on, professionally lead experi-
ence coupled with strong ties to a vibrant profes-
sional theatre community. Our past successes with
Theatre MRC, Shakespeare in the Park, Have
Theatre Will Travel, Shakespeare on Wheels, in addi-
tion to our many successful graduates working in
the profession, creating their own theatre compa-
nies and leading, managing and working with others,
are a testament to the success of this philosophy. 

Look for more exciting innovation and more excel-
lent graduates from Mount Royal College’s Theatre
Arts Program in the future under the leadership of
Ms. Robyn Ayles. There will be no dead sharks here!

An Artstrek Marriage
by Sam Varteniuk
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Public Service
Announcements

Upcoming Grant Deadlines
For more information on these grants please contact the funding 
agencies directly. 

Canada Council Grant Deadlines 
www.canadacouncil.ca 

September 15, 2005 Grants to Theatre Artists: Creation/ 
Residency/ Professional Development

Theatre Production Project Grants: 
Established Artists’ Development/Production

Theatre Production Project Grants: 
Artists and Community Collaboration Fund

Theatre Production Project Grants: 
Emerging Artists’ Development/Production

December 1, 2005 Theatre Touring and Special Initiatives 
Program (for projects taking place after the 
following March)

Theatre Presenting Program

Anytime Travel Grants 
(at least six weeks before departure date)

AFA Grant Deadlines
Application forms to the following theatre grant programs can be
downloaded at www.cd.gov.ab.ca/all_about_us/commissions/arts/
fastforms/index.asp

September 1, 2005 Theatre Projects Grant

The Theatre Projects Grant Program supports the artistic develop-
ment of individual Alberta artists, ensemble of artists who propose to
work together and not-for-profit organizations in theatre by assisting
with projects in one or any combination of the following categories: 
a) Art production
b) Training and/or career development
c) Travel and/or marketing
d) Research

February 1, 2006 Commissioning Playwrights Grant Program

The Commissioning Playwrights Grant Program supports the creation
and exposure of original new plays by assisting both emerging and
established Alberta playwrights with commissions.

Edmonton Arts Council Deadlines
www.edmontonarts.ab.ca/grants.html

Community Investment Program Travel Grant 
Applications will be considered 3 times per year: 
February 1, 2005; June 1, 2005 and October 1, 2005 

Community Investment Program Project Grant: June 15, 2005

Other Grant Deadlines TBA.

NEW MFA IN THEATRE VOICE PEDAGOGY 
PROGRAM 
The Department of Drama at the Uof A in Edmonton
is excited to announce the launch of a new Theatre
Voice Pedagogy specialization in our MFA program.
First intake will take place in September of 2006. For
program details please contact Professor Betty
Moulton at betty.moulton@ualberta.ca

NEW WEBSITE FOR GROUND ZERO THEATRE
GZT of Calgray is pleased to announce to launch 
of their new website. Check it out at
www.groundzerotheatre.ca

CALL FOR SUBMISSIONS–GATEWAY THEATRE
Gateway Theatre, Richmond's Professional Theatre
Company, is interested in receiving submissions from
established and emerging playwrights for SceneFirst,
our New Play Development Program. Gateway has a
mandate for and a history of new play development. In
the past 20 years we have developed and produced 11
new works as well as providing developmental support
for many other works in progress. Scripts selected for
SceneFirst, will receive a staged reading during the
week of January 16-20, 2006 and these scripts will be
automatically short-listed for our upcoming seasons.

Guidelines:

1. Scripts must be original, unproduced and between
60 and 120 minutes in length.

2. Political plays are encouraged.  This includes the
politics of government, the workplace, relation-
ships, evolving communities etc.

3. Cast size: Plays in our season usually range in cast
size from1-5 actors.

4. Gateway Theatre encourages contemporary casting.

5. Plays of ethnic origin are welcome but must be
submitted in an English Translation.

6. Submissions of written material should be in hard
copy only, type written/word processed, single
sided, and minimum 11point font. All pages
should be numbered with the title of the play on
each page.

7. Please include a title page, with the name of play,
author's name and contact information. Please
ensure a cast list is enclosed.

8. Please DO NOT submit original copies; Gateway
Theatre will not be responsible for the return of
materials.

Scripts should be sent via regular mail to:
Barbara Tomasic, Artistic Associate
Gateway Theatre, 6500 Gilbert Road
Richmond, BC V7C 3V4

Deadline for Submissions: September 30, 2005. For more
information contact Barbara Tomasic via email: bar-
bara@gatewaytheatre.com or phone at (604) 247-4974.

CALL FOR SUBMISSIONS–THEATRE IN THE RAW 
Theatre In the Raw is pleased to announce It's
Fourth biannual 2005 Play Writing Contest

The Play must be:

1. An original one-act play (comedy, tragedy or
drama), unpublished and unproduced.

2. No longer than 25 double-spaced typed pages
equal to 30 minutes, with no more than 6 charac-
ters, presented in proper stage-play format, and
scripts must have page numbers. (Please include a
SASE for return of script. Send copies only of
script. NO original manuscripts.)

3. There is an entry fee of $25.00 cdn for each one-
act submitted to Theatre In the Raw. (For two
plays $40.00 cdn)

4. Please make cheques payable to Theatre In the
Raw, bearing the submission date and name of
play entry and author on cheque memo line.

Deadline: December 31, 2005 (Winners will be
announced on March 31, 2006)

First Prize: A $150.00 cdn cash prize, At least one dra-
matic reading or staging of the play at a Theatre In the
Raw cafe/venue or as part of a mini-tour program for
the One-Act Play Series Nights.

Second Prize: A $ 50.00cdn cash prize.

Third Prize: A $40.00cdn cash prize. 

Please forward submissions to:
Theatre In the Raw
Artistic Director/One Act Play Contest
3521 Marshall Street, Vancouver, BC V5N 4S2
Phone: (604) 708-5448

A NEW HOME FOR TIX ON THE SQUARE
As of June 30 Tix on the Square - a community box
office providing opportunities for smaller Arts and
Cultural groups in Edmonton to sell their tickets and
distribute information about their events to the media
– relocated to the Interpretive Centre on Sir Winston
Churchill Square. Their new address: 9930 102
Avenue, Edmonton, AB T5J 5H7

The Interpretive Centre is on the west side of the
Square, on the corner of 100th Street and 102nd
Avenue across from CBC. All of phone, fax and email
contacts remain the same.

Phone: (780) 420-1757 or 
toll-free in Canada 1-877-888-1757
Fax: 426-5368   
Email: tix@tixonthesquare.ca
Website: www.tixonthesquare.ca



15Theatre Alberta News

The Buzz…
News and Notes from
Around the Province f
THEATRE CALGARY ANNOUNCES
NEW ARTISTIC DIRECTOR
Theatre Calgary is proud to announce
Dennis Garnhum as the 10th Artistic
Director in its 37-year history. Dennis is
an extremely versatile director, having
directed plays and musicals at most of
the major theatre companies in Canada.
Dennis is looking forward to getting
settled in Calgary and meeting the
great caliber of talent that live and
work there:"I know from experience that
the theatrical artists in the Calgary
community are passionate, lively, and
talented and I look forward to working
with them. While I am fueled by explor-
ing this glorious planet of ours, I can
think of nothing finer than calling
Theatre Calgary home."

CONSUMER SPENDING ON CULTURE
IN CANADA
A new report in the Statistical Insights
on the Arts series by Hill Strategies
Research shows that Canadian con-
sumers spent $22.8 billion on cultural
goods and services in 2003, an amount
that is greater than consumer spending
on tobacco, alcohol and games of
chance combined. The $22.8 billion in
consumer spending is over three times
larger than the $7.4 billion spent on
culture in Canada by all levels of gov-
ernment in 2002/03. The report also
shows that consumer spending on live
performing arts events ($980 million) is
nearly double the spending on live
sporting events ($530 million).

SPIRIT OF HELEN AWARD
On Saturday, May 21, 2005, at 6:00
PM, EMMEDIA Founding Member,
Grant Poier was presented with the
first Spirit of Helen Award at the

Annual Alberta Media Arts Alliance
Society Conference held this year in
Banff, Alberta. The Spirit of Helen
Award, established in 2005 by the
Alberta Media Arts Alliance Society, is
given in honour of Helen Folkmann,
an artist and arts advocate whose cre-
ativity, activist spirit, strength and
determination inspired colleagues and
friends across Canada. An influential
and longstanding member of AMAAS,
Helen Folkmann passed away
September 24, 2004. As a tribute to
her remarkable contributions to the
arts, AMAAS annually acknowledges a
multi-disciplinary artist, cultural work-
er or advocate whose contributions to
Alberta's media arts community
reflects the spirit of Helen Folkmann.
The Spirit of Helen Award includes a
$1,000 honorarium.

Grant Poier is an interdisciplinary artist
living and working in Calgary. His
artistic practice includes installation
and performance art, video, photo/text
works and assemblage. 

THE HERMAN VOADEN NATIONAL
PLAYWRITING COMPETITION 
WINNERS
The Drama Department at Queen’s
University is delighted to announce the
2005 winners of the biennial Herman
Voaden National Playwriting Competition.

First Prize, $3,000
Florence J. Gibson for Missing

Second Prize, $2,000
Emma C. Roberts for Excellence, Ontario

Besides the cash awards, the First- and
Second-Prize-winning plays will
receive script workshops produced by
the Thousand Islands Playhouse, and
will then be presented as staged read-

ings in Kingston on Sept.30/05 and
Oct.1/05. The First-Prize-winning play
will also be presented as a staged
reading at the National Arts Centre in
Ottawa on Oct. 2, 2005.

ROGER GAUDET APPOINTED 
HEAD OF THE CANADA COUNCIL’S
THEATRE SECTION 
On July 12 Roger Gaudet was
announced as Head of the Canada
Council’s Theatre Section, effective
August 22, 2005. Mr. Gaudet, who
served as a Canada Council theatre
officer from 1993 to 2001, returns to
the Council after four years as the
national coordinator of the Arts
Presentation Canada Program at the
Department of Canadian Heritage. Mr.
Gaudet is a graduate of the University
of Victoria theatre program and the
National Theatre School in Montreal.
He began his career in the arts as a
freelance director and playwright
working in Montreal and Vancouver.
He replaces André Courchesne, who
was appointed Director of the Canada
Council’s Arts Division earlier this year.

ALBERTA FARES WELL AT THE
MAGNETIC NORTH FESTIVAL
The Magnetic North Theatre Festival,
which ran from June 8–18 in Ottawa,
scored high praise amongst Ottawa the-
atre-goers and critics. Among the shows
popular with local theatre critics were
such Alberta offerings as the “lyrical,
dream-like” The Blue Orphan (Catalyst
Theatre) and the “warm-hearted pro-
duction” of Mesa (Ghost River Theatre),
as well the “chaotic ... moving” 3..2..1
(Azimuth Theatre) – who found strong
footing with Ottawa audiences and
drew avid international interest
amongst visiting producers. Well done!

The Theatre Alberta News is pleased to provide the latest intelligence on two tremendous opportunities for amateur and young thespians 
in the province of Alberta: the Alberta Drama Festival Association (ADFA) and the Alberta High School Drama Festival Association (AHSDFA). 

UPDATE ON THE ADFA, by Cliff Cameron
The ADFA Provincials, held in Lethbridge on May 13–14 and were a huge
success. Congratulations to all participants for the excellent productions. I
would like to thank Rita Peterson and her entire committee for the effort
they made to ensure the Festival was a first class event. I would also like
to extend congratulations to the Festival winner, Jamie Dunsdon, who is

News from Alberta’s Drama Festivals

both the playwright and sole actor in the play Ill. She has won the oppor-
tunity to represent Alberta at the third annual Canada West Play Fest in
Swift Current on Sept 15–17, 2005. Contact your zone representative to
get involved in ADFA’s one-act play festivals: www.adfa.ca

See page 6 for a full report on the Alberta High School Drama Festival.

CANADA COUNCIL WELCOMES
THREE NEW BOARD MEMBERS 
The Minister of Canadian Heritage has
announced the appointment of three
new members of the Board of the
Canada Council for the Arts: Amir Ali
Alibhai from Burnaby, British
Columbia, Manon Blanchette from
Montreal and Esther S. Ondrack from
Spruce Grove, Alberta.

Esther S. Ondrack has extensive manage-
ment experience in the Petroleum indus-
try, and is currently associated with
Chieftain Financial Ltd. Ms. Ondrack
holds a Bachelor of Arts degree from the
University of Alberta and sits on the
boards of directors of several organiza-
tions, including the Alberta Performing
Arts Stabilization Fund and the
Edmonton Symphony Society.

GRANDE PRAIRIE LIVE THEATRE
ANNOUNCES NEW 
EXECUTIVE DIRECTOR
The board of GPLT is pleased to
announce Heather Inglis as their new
Executive Director. Heather is an
Alberta-based director, producer, dra-
maturge, and theatre instructor with
credits across Canada. She’s worked for
the Shaw Festival, the Citadel,
Workshop West, Northern Light
Theatre, Theatre Junction, Fringe
Theatre Adventures, Alberta
Playwrights’ Network, the Universities
of Alberta and Calgary to name only a
few. In 2000 Heather was the recipient
of the Edmonton Arts Council’s
Celebration of Women in the Arts
Award. GPLT produces eight to ten
plays a season, a film series, as well as
a performance series featuring music,
dance, and theatre.
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I am paying by:  VISA     MC    Cheque (payable to Theatre Alberta)

Card#_____________________________________Expiry Date__________________________  

Cardholder Name_______________________________________________________________

Signature of Cardholder__________________________________________________________

Affiliation: CAEA   IATSE  ACTRA    APN

I am:     A professional artist    A teacher    Involved in Community Theatre   
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Group C (annual operation budget over $100 000/yr) 1 year $100 2 year $175

For Individual/Student memberships only:

Add a general membership with Alberta Playwrights’ Network + $10

Add a donation to Theatre Alberta – thank you! __________________

Total Amount Enclosed:_________________________________________
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Theatre Classification: Professional Co-op/Collective 

Semi-professional Community

Educational Institution
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