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Bring It On! Sun, Summer and Theatre. . .
Things are going swimmingly here at Theatre Alberta! We are excited
about the imminent arrival of our summer programs – Artstrek and
Dramaworks – warm weather and the summer theatre scene. 

Alberta is already well into the festival season: The Alberta High School
Drama Festival Association and the Alberta Drama Festival Association
will have held their zone and provincial festivals by the time you read
this. Both of these festivals have a significant impact on their communi-
ties and are really the grass roots of the festival scene in Alberta. We

have a lot to look forward to this summer with Shakespeare and Fringe Festivals in the wings.

Theatre Alberta’s summer programs are also in high planning gear. The office is full to the brim – along
with our regular office staff we welcome our summer staff. Helen Walls joins us as the Artstrek Registrar
and Elizabeth Ludwig as the Dramaworks Registrar. Registration for the programs is coming along nicely
– if you or someone you know is considering attending Artstrek in particular, don’t dawdle! We are
absolutely delighted with the number of registrations that we have received to date. Dramaworks work-
shops are beginning to fill up too; join us in Edmonton for some top-drawer workshops.

In this newsletter check out the listings for summer drama programs that are available throughout the
province. Talk about a multitude of opportunities. 

The recent provincial budget was a big disappointment to the provincial arts community. In the budget
announcement the funding allocation for the Alberta Foundation for the Arts remains status quo at
$19.1 million and even the Speech from the Throne made little reference to the arts and its contribu-
tion to the lives of Albertans. Based on some of the advocacy efforts (one initiative was led by Theatre
Calgary and another by the Provincial Arts Service Organizations as well as others) there had been some
optimism that funding to the Alberta Foundation for the Arts would be increased to $40 million.
Although we were not successful this budget year, we will continue with our advocacy efforts and make
every effort to highlight the successes and contribution of the Alberta arts community.

May your summer be filled with heat – some hot weather and some hot theatre!

Marie Gynane-Willis, EXECUTIVE DIRECTOR
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All members are cordially invited to attend the 

2005 AGM. The purpose of the AGM is to receive

the annual report, elect new board members and

conduct other business. Take this opportunity to

meet with the Board of Directors, Executive Director,

the staff of Theatre Alberta and other members. 

Lunch will be provided. 

Please RSVP your attendance by emailing 

theatreab@theatrealberta.com or calling 422-8162 in

the Edmonton area or toll-free in the rest of Alberta

1-888-422-8160.If you are unable to attend you can

still participate by mailing in your proxy to Theatre

Alberta’s office. Please call us for a proxy form.

Check-In

Theatre Alberta’s AGM 2005
SATURDAY, JULY 9, 2005 AT 1PM, SHOCTOR LOBBY, CITADEL THEATRE, 

9828–101 AVE, SHOCTOR ALLEY, EDMONTON
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Letters to the Editor
WE STAND CORRECTED
Following are excerpts from a letter received from Michael Petrasek, Rights
Manager for the Playwrights Guild of Canada in response to the article
“Rights and Royalties: The Ins and Outs” which ran in the Spring 2005 of
the Theatre Alberta News:

. . . there are a couple of points made in the article that are very
misleading, and should be corrected for your constituency.

Unpublished plays DO require permission and payment. Publishing
does not create copyright; in Canada anything you have created is
automatically copyrighted to you, regardless of publication. The arti-
cle suggests that permission is required but payment is not. Even
worse, read quickly it gives the impression that asking permission to
perform unpublished work is a courtesy, not a requirement.
Absolutely false. Whenever a play is used in a public context, per-
mission must be obtained first, and payment is to be expected. If the
playwright chooses to waive a fee, it is up to them, but this is rare,
rare, rare. Even public readings are usually paid for. The only excep-
tion to this is for work being done in class, for the class only (no
other students or parents or so forth). This is covered in the educa-
tional exemption in the Canadian Copyright Act.

As for changes in the script . . . Playwrights do NOT generally under-
stand that some tweaking takes place. It is expected that 100, not 97
percent of the text remain as is. Changes must be requested and
approved in writing. In the theatre for young audience world, under
the auspices of the collective agreement between Playwrights Guild of
Canada and the Professional Association of Canadian Theatres, there
is a general clause that says profanity may be toned down for partic-
ular communities, and that permission in this instance will not be
unreasonably withheld by the playwright. This only applies in the
above circumstance, and as you see, permission still must be request-
ed. (Some playwrights may, in fact, be nice about changes, many will
not; the point is that there is no way a suggestion that it is accept-
able to change even three percent of the text should be made.)

And finally, life plus 50 years is no longer generally accepted copy-
right term. Both the European Union and the United States have
changed their terms to life plus 70 years. At the moment it is still
OK to go life plus 50 years within Canada, but it is expected that
the next round of changes to the Canadian Copyright Act (currently
under review) will adjust us to be in line.

We would like to thank Mr. Petrasek for taking the time to write to us, and
apologize for failing to accurately represent the facts surrounding this very
important issue. – ed

THERE’S A THIRD WAY FOR COPYRIGHT: CREATIVE COMMONS! 
Following is also in response to the “Rights and Royalties” article:

In this age of downloads and file-sharing, there are all sorts of
arguments about what constitutes fair-use of artistic and
intellectual ‘product.’ It IS foolish to make use of someone else’s
images, music, words, or even their ideas, without first making
sure you won’t get sued for doing so. The big question, espe-
cially for theatre artists, is: what do you do if you don’t have
the time, or the cash?

Well, visit http://creativecommons.org/ and you’ll see how.
Creative Commons Copyrights are a new form of licensing that
specifies certain rights are not reserved. The CC website fea-
tures no-nonsense explanations of copyright issues, as well as
info on CC licenses. There are loads of links to works that can
be used for free, and the site also allows you to create a CC
license for your own work.

Because CC was inspired by the internet’s impact on the distribu-
tion and consumption of words, music, images and ideas, it also
provides free tools for attaching meta-data to your own work -
which means that if you ever have any doubt about the terms of
use of a CC protected work, you can usually contact the person
who created it directly, and quickly. This also opens doors for col-
laboration, and strengthens the global creative community.

For even more information, you can also visit Suw Charman at
http://corante.com/strange/ - she’s a UK based writer who
addresses evolving copyright issues, and her next article on CC
will appear in April’s issue of Design in Flight Magazine
(www.designinflight.com). You can even download Lawrence
Lessig’s book Free Culture (www.free-culture.cc), which is pro-
tected by a CC license and is . . . well, free!

While we can’t ignore copyright law, we should also look at
changing it, and changing our attitudes towards restrictions on
creativity. Far too often corporations (and other third parties)
get in the way of creative collaboration, or access to ideas.
Personally, I think CC will have a huge impact on how we col-
laborate as artists, and on our ability to read, see, hear and use
the work of others without needing to find the money first.

Make art - not ‘product’! – Michael Cowie
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What’s New at Theatre Alberta
Theatre Alberta is, as always, buzzing with activity as we strive to offer our membership opportunities for 
professional, educational, or community theatre development. Here is just a taste of what we’re up to on the
3rd floor of the Percy Page Centre. 

Safe Stages
Theatre Alberta has embarked on a very ambitious
health and safety information project: Safe Stages.
Modeled after Theatre Ontario’s To Act In Safety pro-
gram, Safe Stages is a two-year initiative spearhead-
ed by Theatre Alberta but with significant contribu-
tion from Alberta’s technical theatre community. We
held an initial steering committee meeting for the
project at the Citadel Theatre in Edmonton on
March 21 to great success – 25 production man-
agers and technical directors from across the
province attended, representing professional theatres
(Theatre Calgary, Citadel Theatre, Lunchbox Theatre,
Catalyst Theatre), community theatres (Grande
Prairie Live Theatre, Walterdale Playhouse), present-
ing venues (Fringe Theatre Adventures, Pumphouse
Theatre), professional associations (IATSE Local 210,
IATSE Local 212, CITT Alberta), and educational
institutions (University of Alberta, Red Deer College,
University of Lethbridge, Mount Royal College, Grant
MacEwan College, The Banff Centre).

Members of our steering committee will help
Theatre Alberta lead the way to safer stages (and
production shops, dye and paint booths, lobbies,
catwalks …) for everyone working in the industry!
We plan to partner with the provincial theatre
community and Alberta Human Resources and
Employment to create a resource manual with
safety tips, best practices, and useful forms that
are specific to theatre. Our goal is to provide a
copy of this resource, free of charge, for every
stage in the province, whether that stage be a in a
600-seat proscenium house, a school gym, or your
community centre or church basement. Working
together, we can ensure the safety and longevity
of theatre in Alberta! 

Artstrek and Dramaworks
Theatre Alberta’s acclaimed summer drama camps
for, respectively, teens and adults are fully pro-
grammed and ready to go! 

Artstrek, running from July 10 to 24 at Red Deer
College, is a theatre school like no other – a resi-
dential summer theatre program for teens that has
been running in the province of Alberta for 46
years. Over the course of a week students will
explore acting, voice, movement, sound/music,
design and directing. A different play of study is
selected each year, and a new team of instructors is
contracted to develop a curriculum centred on that
script – this year’s program will focus on Les
Misérables: School Edition. We are proud and excit-
ed to offer Alberta teens the opportunity to dive
into the compelling world of theatre.

At 46 years of age, Dramaworks continues to
thrive. Taking place at the Citadel Theatre,
Edmonton from July 8 to 17, Dramaworks is the
only opportunity for theatre folk from all over the
province and from all areas of the art/business to
gather together for ten days to learn, play, network,
and expand. This summer we feature workshops for
budding and experienced actors, for props builders
and playwrights, for directors and designers, and for
drama teachers and educators as well. Also this year,
we’ve included more extracurricular programming to
take advantage of – from attending local theatre on
group rates, to catered luncheon discussions, to a
day at Artstrek in Red Deer. Consider it a well-
deserved retreat!

We began accepting registrations at the beginning of
April and spaces are already filling up: sign up today!
Visit www.theatrealberta.com or phone 
1-888-422-8160 (422-8162 in Edmonton) for details.

Central Alberta Theatre challenges other community
and semi-professional theatre companies to invest
in their volunteers and workers by encouraging (or
better yet, paying for) them to attend Dramaworks
2005! So far this year, five Central Alberta Theatre
members are registered for workshops at
Dramaworks!  Way to go CAT! Join several other
theatre companies, organizations, school boards,

and businesses who have supported Dramaworks
participants in the past - send one or more of your
members to join us at The Citadel Theatre in
Edmonton this July. Whether to reward to a deserv-
ing, long-time volunteer or to strengthen your talent
pool, a weekend or week-long workshop at
Dramaworks is sure to inspire and enhance the
quality of your next season.

The Dramaworks Challenge
WHO IS YOUR THEATRE COMPANY SENDING TO DRAMAWORKS THIS YEAR?

Interested in learning more or getting involved in
Safe Stages? Don’t hesitate to contact us! Watch
for an announcement for a part-time Project
Coordinator position to be posted soon!

Tales from the Stacks
A Warm Welcome to Solveig Anderson in the
library at Theatre Alberta! Solveig replaces Chris
Profiri on Wednesdays, Fridays and Saturdays.
Chris has moved on to a school library position,
where I understand she is extremely busy. We are
going to miss Chris, but we’re excited to have her
back with us for the months of July and August.

As you know, we’ll be purchasing scripts for our
collection during the next couple of months. We’ve
looked at the great suggestions you’ve been send-
ing us, worked through publishers’ catalogues and
had a look at upcoming seasons from around
Canada, New York and London. We hope you’ll
enjoy our new additions.

We’ve created another finding tool for you to use
when browsing our reference collection. Next time
you’re in the library, have a look at the wall oppo-
site this collection. There you’ll find a listing of
the Library of Congress classification schedules we
use to catalogue our books – everything from
Education: Theory/Practise to Literary History &
Collections and Military Science for swordplay and
martial arts. You’ll also find a listing of categories
from within the subclass PN. You may not know
it, but a lot of you frequently borrow items from
this group. We’re talking about books on the Art
of Acting, The Stage and Accessories, and
Collections of General Literature. We hope this new
tool will make it easier for you to find what you’re
looking for in our reference collection.

Just a reminder for those who would like to visit us
on Saturday, we are open Saturdays until June 11,
2005. Access is through the South entrance of the
Percy Page Building. Library patrons must sign in
with the security guard before coming up to see us
on the 3rd floor. Saturday library hours will resume
on September 10.

Theatre Alberta’s librarians are Brenda Sutherland
and Solveig Anderson, and can be reached from
10am to 3pm Monday to Saturday at 1-888-422-
8160 (toll free in Alberta) 422-8162 in Edmonton,
or online at library@theatrealberta.com



5Theatre Alberta News

Emerge 2005: Fostering Relationships Between
Alberta’s Emerging and Professional Artists
Our 2nd annual EMERGE was held on April 18 in Edmonton at the Citadel Theatre and on April 25 in
Calgary at Vertigo Mystery Theatre. EMERGE is an audition event for the graduates of Alberta’s post-
secondary acting programs; it’s like a two day “coming out party” for them to strut their stuff and
introduce themselves to worlds of professional theatre and film in the province.

This year, 72 graduates auditioned at Emerge for 27 artistic directors and casting professionals in
Edmonton and 38 artistic directors and casting professionals in Calgary. In total, the grads were seen by
47 Alberta theatre and film companies and had their resumes and headshots distributed to 67 compa-
nies! Representatives from large and small theatre companies, freelance and casting directors, and talent
agents attended Emerge in both cities, were treated to breakfast and lunch by Theatre Alberta, and
watched eight hours of auditions, featuring everything from Shakespeare to Tremblay, Sondheim to
Craddock and other Alberta playwrights! On behalf of the grads, thank you for your support!

Our thanks to everyone who participated in Emerge 2005, graduates and professionals alike! Emerge is
organized by Theatre Alberta as a service to both of these groups, and as such their participation is cru-
cial to the success of the program. Good luck with your casting!

Bringing Back the Old, Ringing in the New
Good day to you theatrical Albertans. Here’s

where we roll out the welcome mat to all our

new and renewed members for the period from

February 1, 2005 through April 30, 2005. Don’t

see your name here? That’s probably because

you initially joined the organization in one of

the other nine months, or you bought a 2-year

membership and aren’t due for renewal until

next year. Just keep your eyes peeled and you’ll

surely see your name in an upcoming issue of

the Theatre Alberta News!

Individuals
Douglas Abel
Debby Allan
Ryan Ash
Susan Beach
Peter Bonnema
Bernard Brasen
Marjorie Bridge
Michele Brown
Tangle Caron

Andrea Cheung
Ellen Chorley
Michael Cowie
Beth Dunbar
Emily Dymock
Keri Ekberg
Lynley Engh
Ruth Francoeur
Katherine Gorham
Cole Humeny

Mila Jacuta
Diana Kroetsch
Stephen Liley
Trish Lorenz
Heather Lea
MacCallum
Jane MacFarlane
Jeremy Mason
Adrienne Michaud
Talia Nathanson

Allison Nelson
David Owen
Gerry Potter
Wendy Punter
Kenna Ricard
Frank Sekura
Heather Spearman
Kelly Spilchak
Justin Sproule
Leland Stelck

Kenneth Stewart
Ruby Swekla
Peter Taylor
Shirley Tooke
Karen Towsley
Daniel Van Heyst
Wade Weller
Dale Wilson
Nicole Wassill
Dina Young

Groups
Acts of God
Carriage House 
Theatre

Holy Redeemer 
Catholic Junior/ 
Senior High School

Peak Theatre Players
Production Lighting 
Ltd.

Individuals
Solveig Anderson 
Lindsey Angell
Aimee Beaudoin 
Jessica Benini
Jon Berezan 
Katt Boulet
Reneltta Bourque 
Erin Breen
Bill Brumbalow 
Candace Bryant 
Jayna Butler
Mary Carter
Kendra Connor
Michelle Cormier 
Brenna Corner
Francine

Cunningham
Evelyne Demas 
Thomas Demkey
Amy Dettling
Geri Dittrich 
Jessica Dollard
Clarice Eckford 
Matthew Fedorowicz 
Alissa Finch 
Tristan Gilmore
Adrian Glass 
Braden Griffiths
Christina Hardie
Kirsten Harvey
Trevor Hildebrand 
Kendra Hopaluk
James Howard 

Shawna Hudacin
Beth Jenkins 
Mark Jenkins 
Levi Johnson
Stephen Kent 
Phil Keyes
Kristy Lannan
Daniel Larson
John Leppard
Elizabeth Ludwig 
Jami MacDougall
Greg MacIntyre 
Melissa MacPherson 
Mat Mailandt
Andrew Mann
Jon Manning 
China Marsh

Nic Mather
Trevor Matheson
Darolyn McCrostie
Anne McGrath
Judith Mendelsohn 
Giovanni Mocibob 
Emiko Muraki
Susannah O’Leary 
Tracy Penner 
Melanie Piatocha
Tara Pratt 
Grant Pulay
Bob Rasko
Maureen Rooney
Isabelle Rousseau 
Erin Rutley
Susan Schuchard 

Cameron Shank
Ella Simon 
Anastasia St. Amand 
Hayley Stoof
Ainsley Sulit 
Julia Sunay
Melissa Thingelstad 
Grant Tingley 
Hayley Toane
Kevin Tokarsky
Bridget Toms 
Andrew Torry
Chris Tucker 
Lindsay Vallance
Helen Walls 
Alison Wandzura
Bryan Webb 

Laura Whyte 
Meg Wilkie
David Wilson
Candice Woloshyn 
Kathrin Zurkinden

Groups 
Webber Academy
H.A. Kostash School
BraggArts Theatre 
Society

Glen Avon 
Protestant School

Clymont Hall Dinner 
Theatre

Welcome Back, Renewing Members! renewed Feb 1, 2005–Apr 30, 2005

Welcome New Members! joined Feb 1, 2005–Apr 30, 2005

A Warm and Sincere Thank You to 
the Following for Their Generous Contributions 

to Theatre Alberta:

Daniel Larson, Jeremy Mason, Krysia Nychkalo

Leland Stelck, Kim Tellett



Our Own Little Kyoto: 
The Costs and Benefits of Set Recycling
By Annie Parkinson

It can be very difficult to reconcile one’s environ-
mental conscience with a career in the theatre. The
amount of waste involved in producing a play is, at
times, staggering. To be fair, most theatres will save
costumes, props, and lights until they simply dissolve
into goo, but the set rarely gets that opportunity.
The eternal problem of limited space makes it terribly
impractical to keep oddly shaped or unusual set
pieces in stock; as veteran designer Colin Winslow
puts it, “There is not a theatre in the world that has
enough storage.” Space shortage is never more evi-
dent than during strike, as set pieces are unceremo-
niously dismantled and tossed into the nearest
garbage bin. The necessity of it is evident, but it
doesn’t stop the nagging feeling of guilt that comes
from the sight of a dumpster full of masonite. The
question, then, is this: How do we, as a theatre com-
munity, extend the life of our set materials, in a
fashion that is feasible and relatively convenient for
the wide range of theatres that comprise this com-
munity? As one discovers, each “pro” presents a long
list of “cons”, and the words “feasible and conven-
ient” are very relative concepts, indeed.

One potential solution takes the concept of “stock”
inventory (that is, platforms and flats that are built
to a standard size and kept in each theatre’s individ-
ual storage) one step further by creating an online
database of each theatre’s existing stock inventory,
its availability, and each theatre’s rental or borrowing
policy. With everyone from Theatre Calgary to
Walterdale Playhouse building stock risers and stock
flats, the online-renter’s options would be many and
varied, and you’d have a comprehensive, citywide
inventory at your fingertips. Not only would this help
avoid unnecessary builds (and thus, unnecessary
costs, especially for smaller companies) but in theory,
it’s a fairly simple concept, since this system is
already in place on an informal basis. Several theatres
already willingly lend out their stock pieces, some-
times for free, sometimes for a small rental fee. This
would simply be an organization of that system. In
addition, Doug Verdin, the former Building Director
at Walterdale Playhouse, says, “One of the best
things about having stock inventory is the sharing,
because it gives you an opportunity to develop rela-
tionships with the other theatres.” A comprehensive
website could, in theory, take this sentiment one step
further by networking theatres in each city that rarely
have a chance to collaborate.

The most obvious problem with the idea is that some
heaven-sent, nominated-for-Saintdom, UNPAID per-
son would have to be the webmaster for the website.
Who would be willing to donate the time and effort
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to build and maintain the site? If they were paid,
who would foot the bill? And never mind the web-
master – who would pay for the website (since, sur-
prisingly, the masters of the internet don’t care about
Saintdom nearly as much as our hypothetical Joe-
volunteer)? It would also involve a heavy start-up
effort from each of the theatres. The initial stock
would have to be accounted for, possibly pho-
tographed, submitted to the webmaster for posting,
and then kept up-to-date as inventory changed. But
that’s no problem. We’ll just add that to Joe’s duties.
Joe won’t mind. He gets paid too much anyway.

Another technologically-based solution skips the idea
of storage altogether and aims to keep the materials
in circulation around the theatre community as long
as possible before they meet their maker in the Great
Garbage Bin in the Sky. The intention here is not to
keep the materials in their original form, but instead
to do your best vulture impression and scavenge
anything from which you can possibly derive use on
strike night. To this end, a monthly email could be
sent out with a list of strike dates for that month
and a description (written or digitally-photographed)
of what would be available at each one. Once the
pieces reached the garbage bin, they would be avail-
able on a first-come first-serve basis, or arrange-
ments could be made with the theatre ahead of time
and pieces set aside. This solution concentrates more
on raw materials and the “weird” stuff, both of
which tend to be the main contenders for the trash
bin, and tests the theory that one person’s trash is
another person’s treasure.

Here we’re hitting at the heart of the theatre waste
problem, since we’re targeting that which fills the bins
the quickest and the most frequently (it’s not often
that one sees a door frame sitting in the trash). By
sending out this notice in email form, one eliminates
the need for a website, and thus the cost of web
space. Because the information would be ever chang-
ing, email would be an effective way of distributing a
monthly list. And since it would be some of the
smaller theatre companies that would benefit the
most from this approach, since they are typically
higher on energy than on money, it would likely be in
everyone’s best interests to keep the costs low. Once
again, this is simply organizing an existing system, as
most theatres are open to having others call up to
inquire about the availability of a given set piece.

However, the problems with this solution are many.
There is still a need for a central distribution figure,
and someone on staff at each of the theatre compa-
nies to compile the information on each show for

submission. As Bill Heron, Technical Director for
Citadel Theatre, points out, decisions about what will
be kept by the theatre and what will be thrown out
often aren’t made until a week before strike, which is
when the crew and dumpster bins have to be
booked. If other theatres start calling after that point
to claim what is left, it can interfere with the call. He
also notes, “Everyone wants stuff until they see the
scale and the labour of it, at which point it often ends
up being left there for us to deal with . . . What people
are seeing and what they think they’re seeing, there’s a
gap there.” He adds, “It’s pretty hard to itemize and
describe in text . . . The designers can’t even describe
what they’ve got. They have to rely on drawings.” This
aside, for many companies it simply isn’t cost-efficient
to have their carpenters spending their time scavenging
for scraps and pulling nails out of old boards.

A third possibility is one that we’ve all heard before –
a shared storage facility, preferably in a centralized
location, where companies could donate their unused
set pieces. As Colin Winslow tells it, “They used to do
this in Bristol. You’d have 6 companies that bought a
storage facility, and they hired one person to run it.
If you were donating to the facility, you could use
pieces for free, and the other companies could rent
pieces, which paid for the wages of the person running
it.” However, this idea is quickly shot down as being
impractical because of the lack of a “central” point,
and because of the time involved with hiring a truck
to take the designer out to the storage site every
time they want to see what’s available. Again, there
are possibilities, but no fix-all solutions here.

No matter whom you talk to, the sentiment is the
same: Nobody wants to see the sets go in the
garbage, but until there’s a reasonably convenient way
to prevent it, strikes shall carry on as usual. It’s not a
matter of negativity; it’s simply a matter of practicali-
ty. It is certainly true that idealism will only go so far
before one realizes how much energy, time, and
money is required to commit to even the smallest of
changes. Perhaps what is required is a province-wide
brainstorming session. Why not send your ideas to the
Theatre Alberta News!

Until then, let’s continue the networking throughout
the cities, continue the set-sharing, continue being
just a little idealistic, because the time to start worry-
ing about our environmental impact as an industry
passed us by a long time ago.

Annie Parkinson is a recent graduate of the BFA
Design program at the University of Alberta.
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Harold Truckle has been an active member of commu-

nity theatre in Red Deer, Alberta for over 15 years. He

served on the board of directors of Central Alberta

Theatre as VP Facilities and VP Training. He also sat on

the building committee for their new facility, CAT

Studios (their rehearsal halls), shops and administra-

tive centre. As well he was involved with the upgrad-

ing of the Memorial Centre Community Theatre to

bring it on line for the demands of both community

use and as a roadhouse for travelling shows. He also

has been active in Central Alberta Theatre Society’s

productions as technical director, light and set design-

er, and in set construction. This year he came back

from a 20 year absence from directing to direct one of

Central Alberta Theatre’s dinner theatre shows, The

Curious Savage. Harold also sits on the Board of

Directors for the Alberta section of Canadian Institute

of Theatre Technology, CITT. He recently agreed to work

on the Safe Stages Initiative steering committee.

Meet the Board !
Harold Truckle, Board of Directors

What is your involvement in Theatre Alberta?
My involvement in Theatre Alberta is sitting on the
board as a member for community theatre and as a
member of the Safe Stages Initiative. 

What do you consider to be the biggest challenge
for theatres and theatre artists in Alberta? 
The biggest challenge to theatre and artists in Alberta
today in the community theatre sector is to promote and
encourage training in the various crafts of theatre. This
will allow new concepts to develop as well as engage new
members as they attempt to use their skills in community
theatre. As well, we must encourage the idea of a team
approach to the craft, that all talents help to make
the show a success and that no one can stand alone.

What inspires you in your own work?
Being given the opportunity to create, to fantasize
and rise to the challenge of presenting something on
the stage, to interpret what is in the playwright’s
mind or the director’s vision. But most of all I appre-
ciate the opportunity to take the audience to a
believable place even just for a few hours.

What is your role in your local theatre community?
My present role is to represent the community theatre,
in the bigger picture of the performing arts, as a vital
venue to the community. My future personal role is to
be more involved with directing and acting. This is an
area of theatre that I have spent too long away from.

If you could hang out with any theatrical personal-
ity, living or dead, for one night, who would it be?
What would you guys do?
I cannot think of a single individual that I would
like to hang out with, but I suppose the opportunity
to talk to a ghost from the past about how they did
things before our modern technology would be a
learning experience. I would love to learn about the
days when they had big shows that were designed to
travel about the country in large trucks where they
used manpower to load the show, or to hear about
the challenges the actors and techs had to face
when theatres had massive auditoriums and no
modern equipment. Those were the days when the
magic was truly remarkable.
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Caitlin Alton is a 19-year-old History student, cur-

rently in her 2nd year of study at the University of

Alberta. A recent study opportunity in Italy afforded

Caitlin the opportunity to experience first-hand some

of that country’s rich theatre tradition; we asked her

to share some of those experiences with us.

JANUARY 8TH, 2005
I have arrived in Italy and will be here for the

next ten weeks with 25 other University of Alberta

students who are taking part in the Faculty of

Arts study in Cortona program. I will be taking

classes in Italian, Classics, Art History and a

Drama course on Renaissance theatre spaces. The

other drama course taught here is on the

Commedia dell’Arte; both drama courses are

taught by Rosalind Kerr, a U of A professor.

JANUARY 21, FOIANO
Our class went along with the Commedia dell’Arte

class to see the big carnival that happens before

Lent in a town near Cortona called Foiano. It

started to snow though, so the parade was can-

celled. I still managed to see the floats, which

were tucked away in large sheds, for secrecy and

protection from the weather. They were amazing

pieces of craftsmanship mostly made out of papi-

er-mâché with imposing mythological themes. The

town is divided up into four areas and it is a big

competition for the best float – everyone works in

secrecy for the entire year until the time of

unveiling (that is what we were meant to see in

the parade). It was an interesting mix of tradition,

artistry, and spectacle to observe.

FEBRUARY 3, CORTONA 
Today my drama class went to see our first show

in Italy, an adaptation of Thornton Wilder’s Bridge
of San Luis Rey. It was quite an experience! There

is one play a month at Theatre Signorelli in

Cortona, and sitting on my red velvet chair in a

the play, which I did not quite understand, it will

definitely be a night that I will remember.

Feb 11-12 – This weekend our class went on a
fieldtrip to Florence, Manotva, and Sabionetta in
northern Italy. The trip really gave me an idea of
who was building Renaissance theatre spaces and
the role they served in this time period.

FEBRUARY 11, FLORENCE
In Florence we saw a room in the Uffitzi and the

Salon Cinquecento in Palazzo Signorelli where

dramas were performed. We also visited Palazzo

Vecchio where some of the events of the 1589

Medici wedding, such as the flooding of the

courtyard for a mock naval battle, took place.

Thinking of the time and money that was spent

on some of the extravagant intermezzi and special

effects in dramas, like the ones that occurred for

the Medici wedding, really made me reflect on the

importance that theatre had in Italy at this time. 

Our tour of Florence started with an unplanned

hour-long bus ride into the suburbs as we missed

our bus stop. Then we were not certain if we

found the right room in the Uffitzi where the

Medici theatre was located. Nevertheless, during

our tour of Florence, the ideas that we talked

about in class regarding the role that theatre had

as a place for testing new ideas and acting as a

venue for shaping societal standards really came

alive for me. I find it so amazing how something

like that can happen just by seeing the monu-

mental rooms that performances were held in.

FEBRUARY 12, SABIONETTA
Sabionetta is a small town that a Duke built for

himself in an attempt to create a fantasy world of

an ‘ideal ducal village’. We went there to see the

theatre. This was my favourite part of the entire

field trip. There was some kind of set designed by

a French stage designer that our guide was very

T H E A T R E  A R O U N D  T H E  W O R L D  

box on the third balcony, I got the impression

that people came to the theatre to watch more

than just what was on the stage. The theatre itself

is quite different from a Canadian one: it is a

Baroque theatre with four levels of boxes, lamps,

and a light blue-gold gilt ceiling. Most people in

the audience dressed up for the night and for me

the best part of the evening was observing the

people in the other boxes. The show was not

what I expected at all. Instead of a serious reflec-

tion about death, the adaptation was almost a

pantomime, with men dressed up as white cats

dancing around the stage, for example, and there

were various set changes. The funny thing was

that most of the Italian people in the audience

did not consider all the singing and dancing as

funny my class did. During the play it was hard to

tell if the audience behaved any differently than

audiences at home, probably because the show

was in Italian. From the amazing theatre space to

TEN WEEKS IN ITALY – By Caitlin Alton 

Albertans Abroad
Albertans are cosmopolitan, worldly folk. In speaking with our membership we often hear amazing stories of study and work opportunities in foreign

lands. We are always fascinated to hear how our counterparts practice theatre around the world; we decided to ask some individuals to share some of

their experiences with us. So sit back, relax, pour yourself a cup of something exotic and prepare to dive into the wonderful world of...
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mad about because it ruins the stage’s perspec-

tive. However, the rest of the theatre was as it

would have been when the duke watched plays

here from his ‘Royal Seat’ in the late 16th century.

The details were incredible. There are statues of

the twelve Olympians arranged in a semicircle

above the audience and frescos depicting Roman

generals and emperors – all meant to represent

different attributes of the Duke! The space was

small but maybe I liked it because it looked more

like the theatres that I am used to seeing in

Edmonton, compared to the big rooms used for

drama that I saw in Florence.

MANOTVA

We had a tour of the Ducal Palace in Mantova

which was . . . unique. Because it is not the

tourist high season, you can only see the Palace

with a guide or ‘keeper’. Unfortunately, our guide

only spoke Italian and did not show us any of the

interesting rooms, like the tunnels that the

dwarves worked in or the famous frescos. After an

hour and a half of seeing half frescoed, empty

and cold rooms and having tour groups that

started 15 minutes after us pass our group, our

class decided against seeing more of the remain-

ing 500 rooms. So, we invented a train that we

urgently needed to catch and a guard came and

led us out of the Mantova’s Ducal Palace. It was

an interesting end to an interesting field trip. 

MARCH 1, CORTONA
It is hard to believe that there are only two weeks
left of living in Cortona. I have started on my
final term paper comparing the theatre in
Sabionetta to a similar one built in Vicenza. It is
neat to write about something I have seen.
Another girl is doing her paper comparing aspects
of the 1589 Medici wedding with spectacle and
Italian fashion. It is a little different than learning
at the U of A and I have loved all my time in
Cortona. Sometimes it seems so far away from
Edmonton, but that is part of what makes learn-
ing and living here so special.

When I started to write this journal the question
at the back of my head was how is drama differ-
ent in Italy than Canada? It seems like life in gen-
eral is a big drama for Italians from what I have
observed living in small town Tuscany for two and

a half months. Everyone has a carefully scripted
way of acting around others: Italian society really
does have a lot of rules to follow. As a Canadian
student, having small interactions every day, I felt
like I fit in on the periphery saying “Buongiorno”
to the fur-coated ladies walking down the streets
of Cortona every morning, for example. The best
example of drama permeating everyday life was
the Sunday promenade. Every Sunday people from
Cortona dress up and walk back and forth on Via
Nazionale, the main street. The first time I saw it I
was astonished; there were more people walking
around than I had seen in Cortona for the first
two weeks I lived there. This love of drama, being
on show and creating impressions for other people
was something different I learned about in Italy.

Tune in next issue for stories from An Edmontonian
Thespian in London . . .

The Theatre Alberta News is pleased to provide the latest intelligence on two tremendous opportunities for amateur and young thespians 
in the province of Alberta: the Alberta Drama Festival Association (ADFA) and the Alberta High School Drama Festival Association (AHSDFA). 

ADFA
At the time of writing, the 2005 Alberta Drama Festival Association
regional festivals are now over and the winners are back in rehearsals to
prepare for the Provincial Festival which takes place in Lethbridge on May
13 and 14. As always, many hours of hard work have been logged not just
by the competitors, but also by the many behind the scenes volunteers
without whom the festivals would be impossible.

The winner of the Lethbridge festival will be offered the opportunity to
participate in the Canada West Play Fest, a non-competitive showcase for
western Canadian community theatre hosted by Theatre Saskatchewan in
Swift Current in September.

Thanks again for all the support and hard work, and best of luck to
everyone involved!

AHSDFA: PROVINCIAL DRAMA FESTIVAL IS A SUCCESS!! 
The Provincial One Act Festival for high school students has just finished.
The festival ran May 5, 6, & 7 at the Red Deer College Arts Centre. Students
took part in 2 professional workshops throughout the three-day celebration
of excellence in theatre. The event culminated in a fantastic awards ceremo-
ny featuring white gloved waiters and a rockin’ karaoke stage for partici-
pants.  The AHSDFA executive would like to thank all the participants that
travelled from near and far to showcase their work. We have great hope that
theatre will continue to be a part of the rest of your lives. 

As a final note we would like to thank all our supporters, particularly
Theatre Alberta and the Alberta Foundation for the Arts. For future
updates check out our website at www.provincialfestival.com

Trina Penner, AHSDFA PRESIDENT

News from Alberta’s Drama Festivals
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In 1999 Jane Heather, sessional instructor at the
University Alberta and member of the Theatre
Alberta Board of Directors, wrote a play called Are
We There Yet? Originally commissioned by
Concrete Theatre and Planned Parenthood of
Edmonton, the play uses the metaphor of learn-
ing to drive to discuss sexual decision-making and
encourages teens to open up, talk about their
experiences, increase their knowledge, and prac-
tice problem-solving skills. Are We There Yet? has
already enjoyed great success, playing to over
13,000 students and garnering a Sterling Award
in 2000 for Outstanding Production for Young
Audiences. But the best is yet to come.

It was announced early in March that Heather’s
play will receive $946,986 over five years to help
fund the creation of new versions of it for differ-
ent cultural settings, including urban, rural, and
aboriginal communities across the country. The
funding comes from the Social Sciences and
Humanities Research of Canada (SSHRC) as part
of their Community-University Research Alliances
(CURA) program. 

The play sets up a scene that ends with a prob-
lem. The audience, who are teenagers, advise the
actors and help them through a sticky situation,
helping them say what they are feeling to some-
body. It’s sexuality education – from how to meet
someone through to determining boundaries and

A Boost for Theatre 
Edmonton Participatory Play Are We There Yet?
Awarded SSHRC Funding

communicating those to the other person. The
performance is followed by a workshop with
Planned Parenthood, who provide information
about keeping safe and lead exercises that help
kids determine where their boundaries are, what
kind of relationship they want to have.

The project is being developed in partnership with
the University of Alberta, along with several other
organizations nationwide. Though its roots are in
Edmonton, the CURA project now has broad
national scope with partnerships formed between
the U of A, the University of British Columbia,
and the University of Guelph, as well as various
theatre companies and social work organizations
across Saskatchewan, Ontario and Nova Scotia. A
vital part of the program involves social science
research; researchers will be devising a model to
assess the play with a view to developing a
method of testing what impact it has on youth.

Jane Heather is an actor, director, playwright,
facilitator and teacher specializing in popular the-
atre, feminist theatre, and political theatre.
“During the research for the play I read as much
as possible about adolescents and sexuality,”
explains Heather. “One researcher wrote, ‘What if
we put the same care and attention into teaching
young people about sex as we do teaching them
to drive?’ The image was so clear and so strong I
just started riffing on it. The metaphor allows us

to talk, joke, and introduce all the elements of the
show and sex in an oblique and safe way. The
driving stuff comes between the realistic scenes
and helps set the tone for the participation.”

“Drama departments don’t usually get this kind of
money, so it’s a very big deal,” said Jan Selman,
chair of the U of A Drama Department. “We have
three universities and four communities right
across the country involved in this, so it’s got
great big scope.”

The emphasis of the project is not to impart
information or promote a particular viewpoint,
but to provide teens with ways of communicating
about a sensitive topic and to involve them in
problem-solving that prepares them to face issues
they’re bound to deal with in their own lives. 

“Let’s face it; despite TV sex phone-in shows,
the Internet, Kink, ubiquitous porn and a very
media savvy generation, we’re still doing a lousy
job of helping our kids become healthy sexual
adults,” said Heather. “I have always hoped that
as many young people as possible would see the
project, the play, and the workshop. It never
would have entered my brain that the play
would be the root of this great project. That’s
Jan Selman’s doing. Without her it probably
have stayed a small, Edmonton-based, two week,
once a year tour.”
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The Leduc Drama Society had its beginnings in
the late fall of 1979 when a small group of local
citizens led by Barney Kearney, Jim Montney, and
Dick Price met in a private home to discuss the
possibilities of forming a local drama group. By
the spring of 1980 the Leduc Drama Society had
been formed, the group’s first executive had been
elected, and their first production Little Nell, an
old-fashioned melodrama, was in rehearsal. This
and succeeding shows would be performed on the
Leduc High School gym stage. Following Little
Nell, the society’s first musical Irene was per-
formed in the spring of 1981. This and several
subsequent productions would be performed on a
rather heavy and unwieldy stage projection built
by the club to adjoin to the existing high school
stage. The acoustics were terrible but the club
persevered. The club now staged two regular plays
a year, one in the fall and another in late winter
followed up by a spring musical.

As early as Irene, the Society promoted the idea 
of obtaining a proper facility for performing our
productions. This was abetted by many of the
local citizenry and the Leduc Representative, our
local newspaper.

At that time (1982) the population of Leduc was
growing and the city was looking to the future. 
A major expansion of Leduc High School was
already in process, turning it into a Composite
High and, sure enough, a performing art centre
was to be one of the new additions. The Leduc
Drama Society was asked for its input and the
Performing Arts Centre (PAC) came into being.

Mame (1983) would be our last musical performed
on the old high school stage. While construction
was taking place over the next two years our pro-
ductions were relegated to a separate school
chapel, and old movie theatre, and the junior high
school gym stage.

In November of 1985 the Leduc Drama Society
along with many other artistic groups and support-
ers helped to inaugurate the new PAC, and our
group finally had a home for its future productions.

Some highlights over the years have been our first
travelling performance of Our Town, which we
took to Holden. In 1985 we performed We’ll Meet

Member Profile: 
The Leduc Drama Society
By Jim Montney

Again (a musical) for the Royal Canadian Legion
in Leduc only to have the show picked up by the
National Legion Command. We would take the
show the following year to the National
Convention at what is now the Shaw Conference
Centre in Edmonton and perform it for an audi-
ence of 1500 veterans and their wives. We also

travelled with The Best Little Whorehouse in Texas
to Camrose and performed the show to a dinner
audience of 400 for the Camrose Regional
Exhibition Association.

Perhaps our greatest highlight has been the acqui-
sition of a building we call our PLAYHOUSE (not a
theatre). We recently built a drama facility on land
donated to us by the City of Leduc. The building
of approximately 4000 square feet at the east end
of Leduc was the first in what will be called the
Fine Arts Village. It houses a shop for building
sets, a wardrobe room, a props room, a huge
rehearsal space where sets can be set up, an office,
and washrooms. Up to this time we had been beg-
ging, borrowing, and sometimes renting rehearsal
space in a variety of locations all over Leduc.

Today we have an executive of some nine people
working in a variety of capacities. We have a pres-
ident, secretary, treasurer, past president, and vice
president. Added to this are four directors
(Production, Artistic, Marketing, and Promotions).
I am the Artistic Director at this time. I head up a
dramaturgy committee of seven to ten members at
large, and it is our job to choose the plays for the
next two years. We meet on a monthly basis from
January to May of each year, choosing plays from

the Theatre Alberta Library or those suggested by
our membership (we have close to 80 paid-up
members). Plays are read, discussed, reread, dis-
carded or short-listed and finally a new season is
arrived at. The chosen list is then presented to the
executive, sometimes three or four plays to the
category (comedy, drama, mystery, musical, etc).
Directors are chosen. We have several in our club,
though once in a while we import them.

We perform two regular plays a year, one in the fall
(usually October) and one in the late winter
(February). We then perform a spring musical (usu-
ally early May). We also put together a travelling
dinner theatre that we offer to local and surround-
ing area groups and clubs. This travelling dinner
theatre has become very popular with surrounding
clubs and associations – so much so that bookings
sometimes have to be turned down. We performed
16 of these dinner theatres on Fridays and
Saturdays last fall from October to mid-December.
It is a major commitment by cast members.

The Leduc Drama Society has grown successfully
since its inception over the last 25 years. It has
become a force within our community and an
artistic outlet for all of those involved. We are
presently working on the musical Oklahoma,
which we had hoped to perform in a reconstruct-
ed PAC in May. The theatre is being enlarged and
upgraded from 254 to 460 seats, along with upper
and lower access stairs, a new sound booth, con-
cession booth and washrooms as well as a grand
entrance off the south end of Leduc Composite
High School. We have had to postpone Oklahoma
until after the Grand Opening in September. We
hope to stage the musical in late October. 

The Leduc Drama Society would love to welcome
you all to our next production.

Jim Montney is the Artistic Director of the 
Leduc Drama Society.

The Leduc Drama Society

has grown successfully 

since its inception over 

the last 25 years. 

It has become a force 

within our community and 

an artistic outlet for all 

of those involved.
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Artstrek
Location: Red Deer College
Age Range: Exploration I (13–15), 
Exploration II (16–18)
Dates: July 10–16, July 17–24
Price: $435-$465 (GST included)
Artstrek is a program about the exploration
of theatre, and the components of theatre
production. Over the course of the six or
seven days, students will explore acting,
voice, movement, directing, sound/ music,
creation and design. This summer partici-
pants will explore the world renowned musi-
cal Les Misérables: School Edition.
Contact: Helen Walls, Artstrek Registrar
Telephone: 1-888-422-8160 
(in Edmonton 422-8162)
E-mail: artstrek@theatrealberta.com
www.theatrealberta.com

Dramaworks
Location: The Citadel Theatre, Edmonton
Age: 18 and up
Dates: July 8–17
Price: $180-$285
Dramaworks celebrates 46 years of adult
summer theatre school with weekend and
full week workshops in all theatrical disci-
plines. Workshops in acting, directing, writ-
ing, design, musical theatre, curriculum
planning, special effects, and more!!
Contact: Liz Ludwig, Dramaworks Registrar
Telephone: 1-888-422-8160 
(in Edmonton 422-8162)
E-mail: dramaworks@theatrealberta.com
www.theatrealberta.com

The Foote Theatre School at the Citadel 
– 2005 Summer Camp Program
Location: The Citadel Theatre, Edmonton
Age Range: 6–18
Dates: Mondays through Fridays, July 4–25
Price Range: $95 to $495
The Foote Theatre School offers a range of
camps from four days to two weeks in
length. 13 different classes are offered, focus-
ing on everything from acting and directing
to musical theatre and video. Classes run
from 9 am to 4 pm with supervision before
and after classes and during the lunch hour;
full and half-day camps are available. 
Contact: Heather Holliday, 
Theatre School Administrator
Telephone: (780) 428-2113
Email: hholliday@citadeltheatre.com
www.citadeltheatre.com 
(click on “Foote Theatre School” tab)

Calgary Young People’s Theatre 
Summer Drama Camps
Location: North – 1703-1st Street NW;
South – 10690 Elbow Dr. SW; Studio –
632-16 Ave NW, Calgary
Age Range: 4-17
Dates: July 4-August 26, 2005
Price Range: $90-$490

Back for our 13th year, we’re celebrating
Alberta and The West with a selection of
themes that will tickle yer fancy –
Dinosaurs, Adventures on the Lone Prairie,
Mysteries, and Ghost Tales of the West!
We’re also offering a Mystery-Thriller Movie
Camp, and a new Conservatory Program.
Contact: Donna Tunney
Phone: (403) 230-2664
E-mail: cypt@telus.net
www.cypt.ca

Camp Shakespeare, part of 
The River City Shakespeare Festival   
Location: Heritage Amphitheatre, Hawrelak
Park, Edmonton
Age Range: Classes in Age Groupings 8 to
10, 11 to 13, 14 to 16
Dates: July 4–8, July 11-15
Price: $135 (includes 2 free tickets to 
Romeo and Juliet.)
Participants will explore the beautiful and
tragic ROMEO AND JULIET. Working with pro-
fessional instructors and artists from The River
City Shakespeare Festival participants will
explore the story, text, characters, design,
music, and of course stage combat taught by
the Festival’s fight choreographer. The camps
are half-day for one week.
Contact: Linda Huffman
Telephone: (780) 425-8086
E-mail: freewill@telusplanet.net
www.rivercityshakespeare.com

Decidedly Jazz Danceworks Summer
Dance Camps
Location: 1514 4 St SW, Calgary
Age Range: 5 to 16
Dates: July 4-29, August 8-26
Price range: $115-$285
Campers experience a variety of dance styles
including jazz, African, funk and tap. Special
theme camps this year include Funk/Hip Hop
and African. Each week ends with an infor-
mal, in-studio showing for family and friends.
Contact: Tamara Acheson
Telephone: (403) 245-3533
E-mail: djschool@decidedlyjazz.com
www.decidedlyjazz.com

Endless Sky Productions
Location: Central United Church, Calgary
Age Range: Senior High School Students
Dates: July 14-July 28, 2005
Price: $400
Endless Sky Productions is a performance
based summer theatre school for high
school drama and theatre students. Training
sessions in singing, acting, voice and
ensemble performance are all geared toward
the term end production, Winn Bray’s
ALBERTA ROSE, presented for public per-
formance. Admission limited.
Contacts: Lana Skauge, Winn Bray
Telephone: (403) 277-1732
E-mail: lskauge@shaw.ca or
wrathbun@shaw.ca

Northern Light Theatre & Maralyn
Ryan present Playmaking
Location: The Third Space, 
11516–103 Street, Edmonton
Age Range: 6-8 
Dates: Tuesday August 2 – Friday August 5
(9am–noon)
Price: $99
Making plays with children is a positive way
to enhance teamwork and creative expres-
sion. Children’s theatre founder, Maralyn
Ryan, will make stories come to life with
children in a Play & Pizza Performance for
parents Friday, August 5 at noon!
Contact: Erin Newell-Lupien
Telephone: (780) 471-1586
E-mail: nlt@telusplanet.net
www.northernlighttheatre.com

Northern Light Theatre & Maralyn
Ryan presents The Prince and The
Pauper (By Mark Twain, Adapted by
Maralyn Ryan)
Location: The Third Space (11516–103 St)
Age Range: 9-15
Dates: August 8-19 (9am–3pm) - Family
performance Friday, August 19 at 7pm
Price: $295 before July 1, 2005; $325 
after July 1, 2005
Everyone loves a great story and this is one
of the greatest, so naturally it makes a great
play! This adaptation for Theatre Camp
2005 takes the story to a new dimension
putting it in Alberta 100 years ago. You’ll
learn how the wild, the woolly and the
wondrous made history. You’ll also learn the
principles of theatre and acting – and
through the performance of the play, The
Prince and The Pauper, we’ll put it all
together, together!
Contact: Erin Newell-Lupien
Telephone: (780) 471-1586
E-mail: nlt@telusplanet.net
www.northernlighttheatre.com

Teen Video Intensive: Film and Video
Summer Schools for Teens
Location: Red Deer College
Age Range: 15-17
Dates: Video I - July 2-9, Video II July 10-16 
Price: $525 plus GST (includes tuition, sup-
plies, accommodation and meals)
A Film and Video Summer School for Teens.
Learn how to produce, direct, shoot, write,
act and edit your own short movies.
Emphasis will be placed on the collaborative
nature of filmmaking.
Contact: Joyce Howdle or Michele Dupas
Telephone: 403-342-3526 or 1-888-886-2787
E-Mail: joyce.howdle@rdc.ab.ca or
michele.dupas@rdc.ab.ca
www.rdc.ab.ca (click on Extension Services)

MusiCamp Alberta
Location: Red Deer College
Age Range: 10 and up
Dates: July 24–August 13
Price: $395 to $749 (varies depending on one
or two weeks and if booked before May13)

Here are the summer programs who provided Theatre Alberta with course information –
call around to your local schools, colleges, recreation centres and theatre companies if you
don’t see the perfect fit for your age group or area.

A Summer of Play
Drama Camps and Classes in Alberta

This is Alberta’s Best Provincial Summer
Music Workshop. Distinguished world-class
performers and instructors offer quality
music instruction in large and small ensem-
bles and individual attention. Fiddling,
Choir, Piano, Band and String Orchestra,
there is something for all levels and interests.
Contact: Joyce Howdle or Michele Dupas
Telephone: 403-342-3526 or 1-888-886-2787
E-Mail: joyce.howdle@rdc.ab.ca or
michele.dupas@rdc.ab.ca 
www.rdc.ab.ca (click on Extension Services)

Summerscapes
Location: Red Deer College
Age Range: 15-17
Dates: August 7-12, 14-19
Price: $395 plus GST (includes tuition, art
supplies, accommodation and meals)
It’s all about art! This Summer Visual Art
Program will give students an intensive oppor-
tunity to explore Drawing, Sculpture, Painting,
and Printmaking and more. Quality instruction
by MFA graduates and practicing artists. 
Contact: Wendy Meeres 
Contact Telephone Number: 
403-342-3130 or 1-888-886-2787
Contact E-Mail: wendy.meeres@rdc.ab.ca
www.rdc.ab.ca (click on Extension Services)

City of Edmonton Drama Camps 
Location: City Arts Centre, 
10934–84 Ave, Edmonton
Age Range: 3-12
Dates: July 18–22, July 25–29, Aug 22-26
Price Range: $46–$65
Four separate camps – Let’s Pretend (ages
3-5), Footlights and Fancy Feet (ages 3-7),
Dance & Mask Creations (ages 4-7), and
Centre Stage (ages 6-12) – offer young stu-
dents the opportunity to explore drama,
games, music, dance, movement, body
awareness, imagination, individual style, act-
ing, and show creation.
Telephone: (780) 496-6955
www.edmonton.ca/attractions

EAG Summer Camps & Classes
Location: The Edmonton Art Gallery, 2 Sir
Winston Churchill Square, Edmonton
Age Range: 6–8, 9–12, Youth 13+
Dates: Tuesday July 5 to 
Friday, August 12, 2005
Price: Classes $75, Camps $205, Youth
Studios $105
Studio themes such as drawing, sculpture,
painting, cartooning, animé, youth drop-in
and mixed media draw young artists to the
EAG Spring Break and Summer Studio
Programs. Offsite themed Camps included the
ever popular Horse Camp and Zoo Camp.
Summer Camps and Classes vary from three
to four days in duration.
Contact: Nicole Reeves
Telephone: (780) 422-6223 ext 228
E-mail: reeves@edmontonartgallery.com
www.edmontonartgallery.com

Grande Prairie Little Theatre Summer
Drama Camps
Location: 2nd Street Theatre, Grande Prairie
Age Range: 8-16
Dates: week long drama day-camps from
beginning of July until end of August (day
from 9am–4pm, 5 days a week)
Price Range: $130-$150
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Contact: Daina Anton
Telephone: (403) 277-6767
Email: info@voicespotwcs.com
www.voicespotwcs.com

Drama Adventures
Location: University of Lethbridge
Age Range: 11–15
Dates: Five 1-week camps from July 4 to
August 12, 9am–4pm, Monday through Friday
Price: $165 (all materials included) 
Use your body, voice and imagination to
create a new world of original characters
and stories in this action-packed camp.
Participants must be able to read and the
week ends with a performance for parents
and friends. 
Contact: Katherine Wasiak
Telephone: (403) 329-2227
E-mail: katherine.wasiak@uleth.ca
www.uleth.ca/ffa/events

Survivor: Drama Camp 
Location: University of Lethbridge
Age Range: 11-15 
Dates: July 25-29, Aug. 15-19
Price: $165
Acting, comedy, costumes, make-up,
improvication and More! This camp is
designed specifically for students looking for
a dramatic challenge. 
Contact: Katherine Wasiak
Telephone: (403) 329-2227
E-mail: katherine.wasiak@uleth.ca
www.uleth.ca/ffa/events

Quest Theatre’s Summer Drama Camps 
Location: St. Philips Anglican Church, Calgary
Age Range: 6–18 
Dates: 9am to 4pm, July 4–August 5
Price Range: $190–$490 
Four separate camps – Journeys (age 6-9),
Treks (ages 10-12), Expeditions (ages 10-
14), and Odyssey (ages 14-18) provide
opportunities at all levels of experience to
explore character work, voice, movement,
improv, and musical theatre. A place to learn
about theatre from top professional actors
and directors.
Contact: Daniel Libman, Coordinator
Telephone: (403) 264-8575
Email: qtheatre@telusplanet.net
www.questtheatre.org

L’UniThéâtre Summer Camps 2005
Location: La Cité Francophone and Faculté
Saint Jean, Edmonton
Age Range: 6 – 15
Dates: July 11 – August 26
Price Range: $125 - $250
Signup for one or more weeks of theatre in
French! L’Unithéâtre, Edmonton’s profes-
sional French theatre company is proud to
offer a program of five separate drama
camps in partnership with the City of
Edmonton. Opportunities include explo-
rations in masks, puppets, drama games, and
preparing for production. Participants must
be comfortable speaking in French. 
Contact: Charles Chenard
Telephone: (780) 469-8400
Email: c.chenard@lunitheatre.ca
www3.telus.net/public/cchenard/pages/ca
mpJ05.html

Drama Day Camps are weeklong programs.
Students learn stage movement, dance,
musical and technical aspects of live theatre.
During the week students will prepare/
rehearse for a production that is shown at
the end of the week to family and friends. 
Contact: Amy Toews
Telephone: 780-538-1616
E-mail: info@gplt.ab.ca or
box.office@gplt.ab.ca
www.gplt.ab.ca

Centre Stage Summer Theatre & Film
Camps
Location: Calgary – 4 locations in the city
(Bearspaw, Inglewood, Strathcona & Tuscany)
Age Range: 3-5 (Little Stars), 6-10 (Summer
Play), 11-17 (Summer Stock & Summer Film)
Dates: July 2005
Price Range: $100-$250 
(10% off early registration!)
Want to make this summer sensational?
Register in our fantastic weeklong theatre &
film summer camps held at four Calgary
locations in July. All staff are professional
artists that will make you feel like a star!
Instructors include: Bonnie Gratz, Mary Jean
Uszy, Adrienne Smook, Geoff Ewert, Laura
Hildebrandt & Josh Rimer.
Contact: Bonnie Gratz
Telephone: 403-208-6736,  E-mail:
bonnie.gratz@centrestagetheatreco.com
www.centrestagetheatreco.com

Empress Theatre Summer Drama Camps
Location: The Empress Theatre, Fort
Macleod, Alberta
Age Range: 8-16
Dates: July 18-22 and August 15-19
Price: $75 per student
Empress Theatre summer drama camps teach
students the fundamentals of acting and per-
formance, as well as improvisation, movement,
and singing. Classes culminate in a perform-
ance at the Empress Theatre’s Vaudeville pres-
entation at the end of the week.
Contact: Stephen Delano, 
Summer Theatre Coordinator
Telephone: 403-553-4404 ext. 201,  E-mail:
stephen.delano@empresstheatre.ab.ca
www.empresstheatre.ab.ca

Theatre Zocalo Summer Drama Camps
Location: Edmonton, AB
Age Range: 4–17
Dates: Seven camps for various ages from
July 11 to August 28, 2005
Price Range: $45–$395
This summer Theatre Zocalo is offering
seven amazing drama camps around the
Edmonton area. From singing and dancing
for the very young to a two week intensive
rehearsal process culminating in a Fringe
production, there truly is something for
everyone. Check out our website for details!
Contact: Kathleen Arnold, Theatre Zocalo
Telephone: 780-482-5811
E-mail: info@theatrezocalo.com
www.theatrezocalo.com

Summer Dance Camps
Location: School of Alberta Ballet, 906–12
Ave SW, West Annex 2nd Floor, Calgary AB
Age Range: 4-14
Dates: July 11–15 and 18–22, 2005
Price Range: $110 - $200/per week + $25
registration fee – people registering for both
weeks will have the registration fee waived.
Students will have a chance to work with
our highly-qualified teachers in ballet, mod-
ern, hip hop, pilates and musical theatre. No
experience necessary – only an 
energy and a love of performing.
Contact: Darice Stefanyshyn
Telephone: 403-245-2274 ext 225
E-mail: darices@albertaballet.com
www.albertaballet.com

School of Alberta Ballet Summer School 
Location: School of Alberta Ballet, 906–12
Ave SW, West Annex 2nd Floor, Calgary AB
Age Range: 10-20
Dates: August 2–20, 2005
Price Range: $850 - $950
Designed for experienced dancers, the cur-
riculum offers Ballet, pointe, variations,
choreographic workshops, pas de deux,
character, modern and jazz. This year’s
guest teacher is Kathryn Wade, former
Director and Chief Executive of English
National Ballet School.
Contact: Wendy Wright
Telephone: 403-245-2274 ext 232
E-mail: wendyw@albertaballet.com
www.albertaballet.com

Applied Arts Theatre of the Oppressed
Training for Artists, Advocates & Activists
Location: University of Calgary
Age Range: 16+  Dates: August 22–27, 2005
Price: $300
Applied Arts guides participants through a
step-by-step process of how to create com-
munity, and represent diverse perspectives,
through immersion in Theatre of the
Oppressed techniques, especially Image and
Forum Theatre.
Contact: Michele Decottignies
Telephone: (403) 831-0455
E-mail: michele@stage-left.org
www.stage-left.org

ActiveArts Drama Class for People with
Disabilities
Location: University of Calgary
Age Range: 16+
Dates: Monday evenings 6:00pm-8:30pm,
June 6– August 22 (except statutory holidays)
Price Range: $50 to $100 (for entire session)
The ActiveArts Drama Class is all about Self-
Advocacy! You will learn how to use drama
to understand your rights, tell your own sto-
ries about what it’s like to be disabled, and
practice standing up for yourself and for
your rights as a disabled person. 
Contact: Michele Decottignies
Telephone: (403) 831-0455
E-mail: michele@stage-left.org
www.stage-left.org

Canadian Badlands Summer School 
Location: Drumheller, AB
Age Range: 14–18   Dates: July 3–23, 2005
Price: Fee ($350) + Room/Board ($500) = $850
Through courses in Performing Arts 15, 25
or 35, develop performance skills, physical
self-awareness, and choral music. Act in
the Canadian Badlands Passion Play. Learn
from arts professionals and educators.
Participate in a gala performance. Attend
the Rosebud Dinner Theatre production of
Village of Idiots by John Lazarus.
Contact: Terry Schlinker
Telephone: (403) 677-2350
E-mail: summerschool@rosebudschooloft-
hearts.com
www.rosebudschoolofthearts.com

Pumphouse Theatre Drama Day Camps
Location: Pumphouse Theatre, 
2140 Pumphouse Ave SW, Calgary
Age Range: 8–14
Dates: July 4–15, July 18–29, August 2–12,
August 15–26
Price Range: $300–$325
The Pumphouse Drama Day camp is a fun
opportunity to learn drama in a real theatre.
In addition to doing various activities in
classes, they also write their own play. This
play is performed in our larger theatre com-
plete with lights and sound and audience.
Contact: Deb LaMonte
Telephone: (403) 263-0079 ext 103
E-mail: edu@pumphousetheatre.ca
www.pumphousetheatre.ca

Dramatic Learning presents Fringe
Summer Camp for Young Actors/Singers
Location: TBA, Edmonton
Age Range: 7–14  
Dates: August 8–28, auditions June 5 and 7  
Price: $250
Young actors/singers aged 7-14 are invited to
audition for a summer musical theatre camp,
which will culminate in a series of perform-
ances at Edmonton’s 2005 Fringe Theatre
Festival. Dramatic Learning is a company pro-
viding drama and musical theatre residencies
to schools throughout Alberta. Instructors
Alyson Connolly and Elaine Dunbar have
years of teaching experience with young
actors/singers. The play is The Return of the
Glass Slipper, a musical re-telling of the
favourite fairytale, Cinderella.
Contact: Alyson Connolly
Telephone: (780) 468-9175

Music at Centre for the Arts: Vocal Workshop
Location: Centre for the Arts Campus, 
Grant MacEwan College, Edmonton
Age Range: 13 and over
Dates: July 11-15, 9:30am–3:00pm
Price: $295
The summer vocal workshop will help begin-
ner to advanced level vocalists 13 and over
develop their vocal and performance skills.
Music theory, ear training, styles classes and
two private lessons are included. 
Telephone: 497-4303
www.macewan.ca

Gilbert and Sullivan Vocal Workshop
Location: Alberta College Campus, 
Grant MacEwan College, Edmonton
Age Range: 13 and over
Dates: Aug 7–14, 9am–5pm  
Price: $395
This eight-day intensive vocal workshop
designed will focus on the study of vocal
technique and stylistic interpretation, as well
as movement, acting, set design and cos-
tume. The week will culminate in a final
hour-long production of Gilbert and
Sullivan’s H.M.S. Pinafore.
Telephone: (780) 423-6230

EPCOR Centre’s SummerACT Theatre
Arts Camps
Location: EPCOR CENTRE for the Performing
Arts - 205-8th Avenue SE, Calgary
Age Range: 7-18
Dates: One- to three-week camps in July
and August
Price Range: $150–$545
EPCOR Centre presents the most compre-
hensive theatre arts camp in Calgary, located
at the heart of the arts scene. One- to
three-week camps in July and August for
young actors ages 7-18 offer an exciting
range of creative possibilities, with newly
expanded programs.
Contact: Adam Burton
Telephone: (403) 294-7455 ext 1075
E-mail: info@epcorcentre.org 
www.epcorcentre.org

WCS Kid’s Camp: Voice-Over and
Acting for Studio, Stage & Screen 
Location: Illuminata Arts Alliance Inc, #144,
517–10th Ave SW, Calgary
Age Range: 10–15 
Dates: July 18-22, 2005
Price: $450 (early bird price of $425 if 
registered by June 10th)
A camp for the younger set who like to
perform with focus on voice-over acting,
performance for stage & screen with some
physical acting and improv. Performance
specialists are facilitating this class. A per-
formance will be presented at the end of
the week.
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Public Service
Announcements

Upcoming Grant Deadlines
For more information on these grants please contact the funding 
agencies directly. 

Canada Council Grant Deadlines 
http://www.canadacouncil.ca/ 

September 15, 2005 Grants to Theatre Artists: Creation/ 
Residency/ Professional Development

Theatre Production Project Grants: 
Established Artists’ Development/Production

Theatre Production Project Grants: 
Artists and Community Collaboration Fund

Theatre Production Project Grants: 
Emerging Artists’ Development/Production

December 1, 2005 Theatre Touring and Special Initiatives 
Program (for projects taking place after the 
following March)

Theatre Presenting Program

Anytime Travel Grants  
(at least six weeks before departure date)

AFA Grant Deadlines
Application forms to the following theatre grant programs can be
downloaded at http://www.cd.gov.ab.ca/all_about_us/commissions/
arts/fastforms/index.asp

September 1, 2005 Theatre Projects Grant

The Theatre Projects Grant Program supports the artistic develop-
ment of individual Alberta artists, ensemble of artists who propose to
work together and not-for-profit organizations in theatre by assisting
with projects in one or any combination of the following categories: 
a) Art production
b) Training and/or career development
c) Travel and/or marketing
d) Research

February 1, 2006 Commissioning Playwrights Grant Program

The Commissioning Playwrights Grant Program supports the creation
and exposure of original new plays by assisting both emerging and
established Alberta playwrights with commissions.

Edmonton Arts Council Deadlines
http://www.edmontonarts.ab.ca/grants.html

Community Investment Program Travel Grant 
Applications will be considered 3 times per year: 
February 1, 2005; June 1, 2005 and October 1, 2005 

Community Investment Program Project Grant: June 15, 2005

Other Grant Deadlines TBA.

�

Tom Patterson, founder of the Stratford Festival of Canada, passed away on February 23, 2005
after a long battle with illness. He was 84. Patterson was named a member of the Order of
Canada in 1967 and, 10 years later, was raised to the level of officer. In 1991, the Stratford
Festival renamed its third stage the Tom Patterson Theatre.

Tom invented the festival, but he invented all of us as well. He invented us actors and the audience.
– CHRISTOPHER PLUMMER“ ”

I N  M E M O R I A M

Tom Patterson

VALIANT ROGUES OFFER STAGED COMBAT
WEEKEND INTENSIVE 
Valiant Rogues For Hire weekend intensive workshops

are designed for everyone from the novice looking to

experience staged combat for the first time to the

experienced actor/combatant looking to update

and/or improve the skills/talents they already have.

Dates: June 11 & 12, 2005
Times: Saturday 9am–5pm; Sunday 10am–6pm
Contact: Adrian or Laryssa 
Telephone: (403) 802-4069
E-mail: valiantroguesforhire@telus.net
Cost: $250 for General Registration, $230 for
Previous VRH Workshop Students, $210 for Members of
ACTRA, Equity, FDC or any sister organizations.
Advanced Registration is required. Contact us now to
book your spot.

RAPID FIRE THEATRE SOCIETY PRESENTS
IMPROVAGANZA INTERNATIONAL IMPROV FESTIVAL
Rapid Fire had invited teams from improv companies

throughout the world, and will be hosting Austria,

Germany, the U.S. as well as Canadian companies from

Edmonton, Calgary, Winnipeg and Vancouver. Each

company typically sends three players. Events will

include an alternating presentation of Master of the

Obvious international Theatresports™ and an interna-

tional improv showcase, with each visiting team host-

ing a segment of the show, presenting their own

unique brand of improv games and formats. Added

attractions are still in development. Plans are to

include workshops for participant visitors and for the

public, under the tutelage of visiting Theatresports™

gurus. Cost is $50 plus GST for full day class.

Dates: June 15-25, 2005
Location: Varscona Theatre, 10329-83 Ave.,

Edmonton, Alberta, Canada
Showtimes: 8pm nightly June 15-25; Latenight
Friday June 17, Saturday June 18, Friday June 24,
Saturday, June 25; matinee Saturdays at 2pm
Tickets: $10 – Pay what-you-can matinees, 
call (780) 448-0695 

INTERDISCIPLINARY DIALOGUES IN ARTS EDUCATION
Interdisciplinary Dialogues in Arts Education (IDEA) is

an international congress for teachers, museum edu-

cators, curators and others involved in arts education.

The congress aims to be interdisciplinary in its reflec-

tion of arts education learning contexts. It will pro-

vide a platform of dialogue between arts education

and society for those who wish to question and eval-

uate the ways in which the arts are produced, dis-

seminated and interpreted across a diverse range of

educational contexts. For more information please

see our webpage at http://insea2006.apecv.pt

NEW WORKS OF MERIT PLAYWRITING CONTEST 
The New Works of Merit Playwriting Contest is accept-

ing scripts through July 15, 2005 for new works that: 1)

Enhance self-realization; 2) Support peace and social

justice; 3) Foster new understanding of minority issues

that focus on racial, ethnic and gender discrimination

both in the United States and abroad; 4) Empower

youth to build healthy inner foundations; 5) Educate to

gain further insight into healthy social/emotional living;

6) Shed new light on religious, spiritual, and cultural dif-

ferences and issues; 7) Build respect for cultural expres-

sion and identity in a world that is experiencing rapid

globalization; 8) Explore the widening gap between the

values the United States was founded on and the values

we present to the world today. For Guidelines and

Application Form: www.PlaywritingContest.cjb.net
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The Buzz…
News and Notes from
Around the Province

f
SAMUEL FRENCH CANADIAN PLAYWRIGHTS
COMPETITION
The winner of the 2004 contest Queen Milli of Galt

by Gary Kirkham. A lovely romantic comedy with a

handy supply of humor, this play is a genuinely witty

exploration of unexpected love. Gary Kirkham was

one of the original members of Motus O Dance

Theatre, has been in numerous sketch and improv

groups, and currently runs Writers’ Bloc with Theatre

& Company. Samuel French would like to congratu-

late Gary and thank all the playwrights who submit-

ted their work in this contest.

TOMORROW STARTS TODAY FEDERAL FUNDING
PROGRAM EXTENDED
When Finance Minister Ralph Goodale introduced his

second federal budget in February Canadian artists

were pleased to find that it did indeed include a sub-

stantial extension of the TST funding envelope.

Budget 2005 further extended the $172 million of

new funding per year for another four years, for a

total of $688 million. This includes $25 million a

year for the Canada Council for the Arts, funding that

is critical to arts organizations in communities across

Canada, and brings total new funding for Tomorrow

Starts Today to $860 million over five years.

STAGE LEFT TO BECOME CALGARY’S CENTRE
FOR THEATRE OF THE OPPRESSED 
Augusto Boal and the International Theatre of the

Oppressed organization has endorsed Stage Left

Productions as Calgary’s Centre for the Theatre of

the Oppressed (CTO). Stage Left is currently working

throughout Alberta and BC to provide innovative and

accessible approaches to community development

projects and initiatives. “Theatre is a universally

accessible language through which communities can

engage in dialogue, foster critical consciousness, and

take action against challenging situations,” said

Artistic Director Michelle Decottignies. “Calgary’s CTO

will be a central hub for TO activity in Calgary and

surrounding areas.” Stage Left will be working over

the next year to offer training, foster discourse and

critical analysis, promote work that’s happening

locally, bring Master facilitators to Calgary for special

workshops, and organize a gathering of Canadian TO

artists, with Augusto Boal as a key note speaker. The

company has facilitated over 125 TO projects with

many diverse communities, and supported hundreds

of people engaged in the struggle for liberation from

external and internalized oppression. Individuals and

organizations wanting to be involved in Calgary’s

CTO are invited to contact Stage Left.

ARTS SECTOR IS A SIGNIFICANT CONTRIBUTOR
TO THE ALBERTA ECOMONY 
In 2004 the Alberta Foundation for the Arts (AFA)

and Alberta Community Development commissioned

Econometric Research Limited (ERL) to prepare an

independent analysis of the importance of the Arts

Sector to the Alberta economy. The research focused

on how the Arts Sector contributes to the Gross

Provincial Product and examined the Arts impact on

tourism, full-time employment, economic diversifica-

tion, and contributions to provincial tax revenue. 

The analysis found that the Arts Sector in Alberta

spent over $120.2 million on operations and produc-

tions. The resulting stream of economic benefits

includes a permanent increase of $153.2 million to

Alberta’s Gross Provincial Product and over 3500 full-

time jobs. That $153.2 million is twelve times the

amount ($13 million) the AFA

provided to the Arts Sector in

grants in 2003/2004, indicating

a significant return on invest-

ment in the Arts in the province.

The Government of Alberta also

collects about $19.6 million in

taxes from the Arts Sector. This

study indicates that the Arts

Sector is a significant contribu-

tor to the Alberta economy, with

benefits that extend beyond the

artistic sphere.

ALBERTA BOOK AWARDS SHORTLIST
ANNOUNCED
The shortlists have been announced for the 2005

Alberta Book Awards; nominated for the Gwen Pharis

Ringwood Award for Drama are Ken Cameron for his

play My One And Only, Karen Hines for The Pochsy

Plays, and Stewart Lemoine’s A Teatro Trilogy:

Selected Plays. Congratulations to all the nominees!

THEATRE JUNCTION CALLS ON CALGARIANS TO
HAVE A SEAT IN SUPPORT OF THE GRAND
Theatre Junction Artistic Director Mark Lawes today

offered individual Calgarians a chance to support the

transformation of the historic GRAND Theatre by

“buying” one of the 400 seats in the new GRAND.

“It’s truly a unique opportunity to be part of an

exciting project,” said Lawes. For a donation of

$1,000 patrons can buy a seat in Western Canada’s

oldest theatre. In exchange for the donation their

name, or the name of a loved one, will be perma-

nently attached to the seat.” The “Grand for The

GRAND” campaign is part of an ambitious effort to

raise 11 million dollars to refurbish Calgary’s historic

GRAND Theatre located at 608 1st Street SW in the

heart of Calgary’s cultural district. Designed as a

multi-use facility, it will also be used by Alberta

Ballet, Decidedly Jazz Danceworks, Dancers’ Studio

West and the Calgary International Film Festival.

ANDRÉ COURCHESNE APPOINTED DIRECTOR OF
CANADA COUNCIL ARTS DIVISION 
Effective April 4, 2005 André Courchesne is the new

Director of the Arts Division. The position is responsible

for managing the development and operation of more

than 60 grant programs which provide support to

Canadian artists and arts organizations. Mr. Courchesne

has headed the Canada Council’s Theatre Section since

1996. In addition to heading the Theatre Section, Mr.

Courchesne is currently responsible for overseeing the

Canada Council’s Audience and Market Development

Office, which assists Canadian artists seek out new

markets and audiences in Canada and internationally.

He also chaired the Canada Council’s internal working

groups on international activities and organizational

health. The appointment is the result of a national

competition and interview process.

Centre Stage Theatre Co.

Phone 208 - 6736

Locations in Inglewood, Bearspaw, 
Tuscany, and Strathcona

Sensational Summer Camps
For All Ages in July 2005!

Summer Play - 6-10 yrs

Little Stars Mini Camp - 3-5 yrs

Summer Film - 11yrs & up

Summer Stock - 11yrs & up

www.CentreStageTheatreCo.com

Discounts Available
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membership application
Theatre Alberta

New Membership       Membership Renewal

Last Name or Organization Name__________________________________________________

First Name or Contact Name______________________________________________________

Address__________________________________ City_________________________________  

Province__________________________________  Postal Code__________________________

Home Phone # with area code_______________ Business Phone #_____________________ 

Cell Phone/Pager #_________________________ Email Address________________________  

I am paying by:  VISA     MC    Cheque (payable to Theatre Alberta)

Card#_____________________________________Expiry Date__________________________  

Cardholder Name_______________________________________________________________

Signature of Cardholder__________________________________________________________

Affiliation: CAEA   IATSE  ACTRA    APN

I am:     A professional artist    A teacher    Involved in Community Theatre   

Other (please specify)_________________________________________________________

Membership Classification:

Student 1 year $15 2 year $25

Individual 1 year $30 2 year $50

Group A (annual operation budget under $10 000/yr) 1 year $50 2 year $80

Group B (annual operation budget under $100 000/yr) 1 year $75 2 year $125

Group C (annual operation budget over $100 000/yr) 1 year $100 2 year $175

For Individual/Student memberships only:

Add a general membership with Alberta Playwrights’ Network + $10

Add a donation to Theatre Alberta – thank you! __________________

Total Amount Enclosed:_________________________________________

For Group memberships only:     

Theatre Classification: Professional Co-op/Collective 

Semi-professional Community

Educational Institution

Second Group Contact (also has Group Membership library privileges):

Last Name_________________________________ First Name__________________________  

Address___________________________________  City_______________  Province________  

Postal Code________________________________ Email Address_______________________

Home Phone # with area code________________ Business Phone #____________________  

Cell Phone/Pager #__________________________
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Membership information is collected by Theatre Alberta for communication and marketing purposes only. Membership information is considered confi-
dential and is not released to third parties without consent, the exception being contact infomration for Group members that would be readily available
to the public via the Internet, published telephone directories, etc.


