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I recently reread my Spring 2007 check-in. We were just weeks beyond the Conservative

leadership race and speculating about what changes the new Premier and the new Minister
of the newly minted Department of Tourism, Recreation and Culture would bring. And

now, one year later, we are faced with the necessity of another provincial election.

Premier Ed Stelmach made several significant announcements just days before the election
was called in February, not the least of which was the announcement of a first ever cultural
policy for the province of Alberta. This new document, entitled Zhe Spirit of Alberta,
articulates goals in four basic areas—access, capacity, excellence, and cultural industries.

If acted upon in full they will have a real impact on artists and arts organizations province-
wide. To give the new cultural policy some teeth there is a commitment for increased
funding to the Alberta Foundation for the Arts. Unfortunately, the numbers don’t come
close to the increases proposed by last year’s Conservative leadership candidates, nor to the
commitment articulated in Fuelling an Alberta Renaissance—the Opposition Liberals’ arts

and culture policy.

If the Conservatives follow through on the promises contained in the new cultural policy,
funding to the AFA will increase over the next three years. Twelve million dollars will

be allocated in the first year with $9 million going to the AFA and the balance going to
film and television initiatives. “Still less funding than the horse racing industry receives,”

remarked an acrimonious colleague.

One is instantly torn between being elated and truly thankful, and feeling that this policy
and financial support is long overdue. Will promises of increased funding in the years to come
materialize? Who will receive the funding? How will it relate to the program evaluation the
AFA has embarked on, the results of which will be announced in March 2009?

The cynic can’t help but wonder if the new cultural policy would have been unveiled at all
if an election hadn’t been imminent. The announcement takes the wind out of the sails of
advocacy and lobbying efforts and that is very unfortunate. The arts need to maintain a

strong and articulate political presence.

But...looking at the policy as an optimist, the potential impact 7he Spirit of Alberta could
have on the provincial arts community may be profound. Imagine the artists of the province
feeling confident about their future in Alberta. Being recognized for the important role they
play in local and national economies. Being encouraged to innovate and take creative risks.
Suddenly, the future shines brighter and the possibilities loom large. Best to go with the
optimist’s approach and the irrefutable fact that the new cultural policy provides us with a

strong platform, sanctioned by the government, from which to advocate for the arts.

Most of us are now fed up with winter and we're longing to see some green. Spring really is
just around the corner and fast on its heels will be summer. Check out our brochure for our
summer programs, Dramaworks and Artstrek, included with this newsletter. The quality

of the programming is fabulous and we heartily encourage you to attend yourself or to send

someone from your community!

MARIE GYNANE-WILLIS.
EXECUTIVE DIRECTOR
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WHAT’S NEW AT THEATRE ALBERTA
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Artstrek is Alberta’s residential summer theatre program for teens
that takes place at Red Deer College each July. Over the course of
the week students will explore acting, voice, directing, movement,
sound/music, design, creation, and integration. This year’s curriculum
is centered on Oscar Wilde's classic social comedy, The Importance
of Being Earnest. Deceptively irreverent and outrageously funny,

The Importance of Being Earnest is an Artstrek adventure not to

be missed!

Exploration I (ages 13-15): July 6-12

Exploration Il (ages 16-18): July 13-20
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Dramaworks is an adult summer theatre workshop program that
takes place at The Citadel Theatre in Edmonton each July. Workshops
ranging from novice to advanced levels are available for practitioners
and enthusiasts in every facet of theatre. As always, the quality of
instruction is some of the best in Canada, and this year, Dramaworks
tests its international wings by bringing New York’s SITI Company
to Alberta. Whether you've been before or have yet to take part,
Dramaworks will support and challenge you in rediscovering old
ground and exploring new!
Workshop Weekends: July 3-6 & 10-13

For more information see our combined Artstrek/Dramaworks brochure—available by mail
(contact Theatre Alberta at 1-888-422-8160) or online (www.theatrealberta.com). Artstrek and
Dramaworks fill up quickly—register early to avoid disappointment. Registration opens April 1st.

GOT IDEAS FOR PLAYWORKS INK?

PlayWorks Ink 2008 seems to be a distant speck on the horizon—didn’t we just wrap-up PWI
2007?! But plans for next October are already brewing, as Theatre Alberta and Alberta Playwrights’
Network are busy passing ideas back and forth for compelling workshops and professional develop-
ment opportunities, visceral themes, fabulous instructors and playwrights, and that once-in-a-life-
time featured guest.

We'd love to hear your opinions! Let us know what excites or irks you in the world of theatre,
professional theatre artists you'd love an opportunity to dialogue with, and ultimately, what pro-
gramming you'd like to attend in downtown Calgary the weekend of October 23-26, 2008. Now
brainstorming...programmeretheatrealberta.com.

TALES FROM THE STACKS

CELEBRATE FREADOM February 24 - March 1

Freedom to Read Week is an annual event
that encourages Canadians to reaffirm their
commitment to intellectual freedom, guaran-
teed to them under the Charter of Rights and
Freedoms.

withdrew or restricted access to Three
Wishes: Palestinian and Israeli Children
Speak by Deborah Ellis.

Only 30% of challenged books make it back
onto library shelves.

Find challenged plays in Theatre Alberta’s
stacks, including Le Tartuffe by Moliére, Ghosts
by Ibsen, Angels in America by Kushner, The
Merchant of Venice by Shakespeare, and The
Laramie Project by Kaufman.

Books are challenged and banned from Cana-
dian libraries every day:

e 2007: The Golden Compass by Phillip
Pullman was pulled from library shelves by
several Catholic school boards in Canada.

Freedom to Read Week 2007: CBC Radio
forbade author Yann Martel (Life of Pi) from
reading a passage from Adolf Hitler's Mein
Kampf on the air.

TWO SHORT RESOURCE BOOKS

The Quintessence of Ibsenism by George
Bernard Shaw (1904)

The result of Shaw’s close reading of Henrik

2006: at least five school boards in Ontario Ibsen’s plays in an effort to “make up his

ALBERTA IS LISTENING...

Introducing Dramatic Impact—our new
podcast hosted by member Elaine Elrod! Check
out 6 sizzling hot episodes featuring discussions
and special guests from PlayWorks Ink 2007.

Now online: hear Morwyn Brebner’s PlayWorks Ink
2007 keynote address “Plays Well with Others.”

www.theatrealberta.com/dramatic_impact.htm

WORLD THEATRE DAY — MARCH 27

Since its inception in 1961, World Theatre

Day has sparked events in all corners of the
world, including special performances, awards,
conferences, fairs, and parades. On March 27,
celebrate the power of the performing arts to
bring people together and affect change in the
world. What's going on in your community?

* WANTED *

Awesome individuals who are
strong leaders, have excellent communi-
cation skills, and are yearning to return
to Artstrek. Should be enthusiastic and
compassionate with a desire to mentor

and motivate Artstrek students.
Must have previously attended Artstrek,

been away from the program for at
least one year, and be between
19 to 25 years of age.

Apply to be an Artstrek Super
by sending Theatre Alberta your theatre/
employment resumé, cover letter, and
headshot/photo.

Application deadline is April 11th.
www.theatrealberta.com/
artstrek_supers.htm

mind...what Ibsen’s plays meant.” Anyone in-
terested in Shaw, Ibsen, or drama will welcome
this influential and penetrating evaluation of
one of history’s most important playwrights.

Anne Bogart: Viewpoints Edited by Michael
Bigelow Dixon and Joel A. Smith (1995)

A compilation of articles by and about direc-
tor Anne Bogart, who developed a unique
approach for actors to The Viewpoints—a
technique of improvisation that grew out of

the postmodern dance world. For Bogart, space
becomes another character and she challenges

the actor to be in conscious, visceral contact
with his or her surroundings.

theatre alberta news




Describe a show you‘ve seen on an Alberta
stage that has blown you away.

When Bo Tarasenko was a student at the

U of A he directed a few scenes from The
Vagina Monologues and cast men in two of the
three roles. When he proposed this to me | was
quite freaked out, but he convinced me he knew
what he was doing. He did, and how. How
could something so “wrong” be so ravishing,
so astonishingly beautiful and moving? | don't
know, I just know it blew me away.

What inspires you in your own work?

In my work—teaching, directing, or in shows
I've written—there is a moment of pure lucid
something... courage maybe, or grace, when
a student or actor forgets that humans can’t
fly. An electric charge galvanizes the room and
liftoff is achieved.
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MEET THE BOARD
Jane Heather, Board of Directors

University of Alberta.

What role does theatre play in your
community?

I'm not sure | have a community. | live in
Edmonton where most people are proud to

have the Fringe but never go to shows there.

| teach at the university where theatre is our
living, our work, our vocation. | am part of
a wider community of people engaged in
theatre for social change where theatre is a
means toward an end. | think the project of
theatre in all its forms is to humanize. There
are many forces at work in the world that
isolate and dehumanize us; theatre is the
opposite force, Luke.

If you could change one thing about
theatre in Alberta, what would it be?

| would devise a process where you had
to get my approval to put a TV on stage.
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Jane is a playwright, director, and popular theatre facilitator. She teaches at the University
of Alberta and at the Centre for Indigenous Theatre in Toronto. She has created community-
engaged theatre projects with prison inmates, aboriginal youth, unions, teachers, seniors,
counsellors, and women'’s groups. Two plays she wrote are performed each year in Alberta
schools: Are We There Yet?, a participatory play about sexual health and decision making,
and Work Plays, about workplace health and safety. She has an MFA in directing from the

Artists would have to explain why this was
the only solution. “All the cool kids do it”
or “audiences won't go to theatre without
screens” wouldn't cut it with me.

If you had the opportunity to make
that bold statement or ask that burning
question of any theatrical personality—
living or dead—what would it be?

There are two old women | would love to

talk to: Joan Holden and Marie Irene Fornes.
Both are playwrights, directors, and teachers
with long, rich careers as theatre makers and
iconoclasts. They broke the trail I'm trying to
follow, waded through chest-high snow, and
if they sat down to cry and wait for spring
they always found ways to get up and keep
walking. Burning question? What's ahead and
how will we keep going?
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Your BEHIND-THE-SCENES
Career Starts Here!
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Become an invaluable team member
of the theatre community. Develop your
expertise behind the scenes to hone your
skills as a well-rounded technical expert.
Access specific facilities in the scene
shop, welding shop, props shops, paint
shop, wardrobe room, audio and lighting
lab, ‘black box’ theatre lab, and MacEwan's
own 349-seat John L. Haar Theatre.

Qur goal is to teach you the latest
techniques that will make you marketable
in a booming entertainment industry in
Canada and abroad.

Real experience.

; think MacEwan
Real connections.
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